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PREFACE AND
ACKNOWLEDGEMENTS

This work is designed to provide the student and the
general reader with a compact and readable guide to the
important literature of our century in English (outside the
United States). It contains over 500 entries on individual
writers, alphabetically arranged, and space is
proportionately distributed between Africa, Australia,
Canada, The Caribbean, India, Ireland, New Zealand,
Pakistan, Sri Lanka and the United Kingdom. The aim has
been to make the Guide at once a handy reference book
for academic purposes and a companionable source of
pleasure and illumination for all who love literature. In
compiling the work, the contributors have striven to
achieve a qualitative authority by weighting the Guide in
favour of the established figures of the age and other
significant writers whom students and informed general
readers would wish to know about. Thus substantial
articles are provided on those major novelists, poets and
dramatists whose reputation has already gained them a
place in academic studies, and on others whose work
seems to the contributors to be deserving of equivalent
attention. Shorter entries extend the coverage over a
broad cross-section of interesting lesser writers chosen
on the basis of literary quality and of evident impact on
the reading public.

Articles supply biographical details helpful for placing
writers in their context and interesting personal
information that can shed light on their work, but the
Guide gives priority throughout to the character and
quality of the work itself, exemplifying what is

representative and significant in the output of the writers
concerned. The contributors have eschewed the kind of
comprehensiveness which issues in directory-style lists of
publications and capsulated curricula vitae. Rather we
have tried to cater for the reader who would wish to have
salient examples of an author’s work described with
sufficient attention to detail to give an idea of its charac-
ter and importance. And since the purpose throughout is
thus to give the reader an impression of what each
author’s work is like, judicious selectivity has been
essential. In the case of minor authors, whose entries are
necessarily brief, the tendency has often been to focus on
one or two works which can best illustrate the author’s
particular talent and convey something of its charac-
teristic flavour. While the space allotted to major authors
makes less stringent demands upon selectivity and indeed
allows of sketching a writer's total achievement in
outline, the same principle has been applied of also
fastening in some detail on particular works crucial to his
development as a writer and representative of his central
artistic attainment.

The desire to give a view of literature from the inside
has determined the method of presentation. Ensuring that
a major writer’s career and achievement as a whole are
summed up and that works of crucial significance are at
the same time usefully described presents the problem
that it does not always make for readability to interrupt
the general survey of a writer’s output with thoughtful
commentary upon an outstanding work or with structural

A



PREFACE AND ACKNOWLEDGEMENTS

clarification of a large-scale opus. Entries on particular
books have therefore been appended to the articles on
certain major writers. These sub-entries give concise
descriptions of individual works that have gained special
recognition through their significance in the cultural or
social history of the period. Where a book mentioned in an
articleis to be the subject of a sub-entry, its title is marked
by an asterisk. This is a matter of presentation, not of
relative grading. While the inclusion of a sub-entry on a
book is certainly an indication of its quality and
importance, the lack of a sub-entry carries no converse
implication. With the majority of writers it has been
found that sufficiently substantial accounts even of very
important books could be readably accommodated within
the general survey without upsetting the balance. In this
as in other respects rigid adjustment of the entries to a
single pattern has been avoided. Writers differ
enormously in the range and variety of their output: they
also differ widely in the extent to which they involve
themselves in matters of public interest relevant to their
creative work: and finally they differ in the degree to
which exploration of their personal lives can shed light on
their work. For all these reasons it has been accepted that
a too standardized general format for all articles would
act as a straitjacket. The shape of the entries is flexibly

The editor and publisher would like to thank the following
for their kind permission to reproduce copyright
material: The Cresset Press (now part of the Hutchinson
Publishing Group Limited) for Frances Cornford’s ‘Youth’
in Poems and ‘The Revelation’ in Mountains and Molehills

[ xiv ]
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adjusted to the character of the career and output of the
writers concerned.

The contributors have not played down their own
critical opinions, believing that articles devoid of such
judgements must necessarily be lifeless. The views of
known critics and fellow-writers are cited where it
seems desirable to balance pros with cons in literary
evaluation. Indeed the Guide makes its bow to literary
critics by the use it thus makes of them in commentary.
With a very few exceptions, it does not include entries
on critics unless they are also themselves creative
writers.

In compiling a survey which attempts to sum up the
individual achievements that make up twentieth-century
English literature over so wide an area of the English-
speaking world, the contributors have inevitably
undergone much heart-searching about whom to include
and whom to exclude, especially in the case of newer
writers. Where a limited amount of space is available the
distinction between those writers who just get in and
those who just fail to get in cannot be a very meaningful
one: but we believe that the net has been thrown widely
enough for the Guide as a whole to form a balanced
conspectus of the literary scene from 1900 to the present
day.

in Collected Poems; The Dolmen Press Limited for 5 lines
from Austin Clarke’s ‘Return from England’ in Ancient
Lights; W. S. Graham and Faber & Faber Limited for 8
lines from ‘Since All My Steps Taken’ in The White
Threshold.
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ABERCROMBIE, LASCELLES (1881-1938). Poet
and critic, born in Cheshire. He became a university
teacher at Leeds, then at Oxford. He was one of the poets
represented in the first volume of Georgian Poetry (1912)
and then co-operated with Wilfrid Gibson (qg.v.), John
Drinkwater (g.v.) and Rupert Brooke (q.v.) in a short-lived
quarterly, New Numbers, which he founded in 1914 and
published from his Gloucestershire cottage. Its final issue
(1915) included Brooke's celebrated war sonnets.
Abercrombie was also involved with Gordon Bottomley
(q.v.) and others in the movement to revive verse drama.
His verse plays include The Sale of Saint Thomas (1911)
and End of the World, which appeared along with
Bottomley's play King Lear’s Wife in the second volume
of Georgian Poetry (1915). Abercrombie -cultivated
Georgian dignity and self-conscious beauty of phrase.
Edward Thomas (q.v.) found his ‘Mary and the Bramble’,
which Yeats (q.v.) later included in his Oxford Book of
Modern Verse (1936), ‘rather loose and eloquent, with
nice feeling’, but such was his contemporary reputation
that he was given a collected edition in the Oxford Poets in
his own lifetime in 1930. Later critical taste has reacted
against his cloudiness and turgidity. [HB]

ABRAHAMS, PETER (1919-). Journalist and novelist,
born in the slums of Vrededorp, Johannesburg, South
Africa. Some limited schooling and the discovery of
Lamb’s Tales, Palgrave’s Golden Treasury and Keats's
poetry kindled literary ambitions even in the face of

poverty and racial discrimination. By the mid-1940s he
had become the first black South African novelist since
Plaatje (q.v.). In 1939 he took ship as a stoker and after
two years at sea settled in London, employed by the Daily
Worker until his first book, Dark Testament (1942), was
published. These short stories convey the painful longings
for personal or artistic fulfilment of sensitive, isolated
characters, usually destitute and subject to racial
prejudice or political oppression. As the autobiography
Tell Freedom (1954) suggests, Abrahams’s understanding
of desolate loneliness springs from his own formative
experiences and is at the heart of all his fiction, whether
about prostitutes, murderers, artists or political leaders.
It is his greatest strength as a novelist, even though it
leads often to romantic sentimentality when the isolated
character finds release in communion with another.
The urgent need for communication across personal,
racial and political barriers gives considerable power to
his first three novels, Song of the City (1945), Mine Boy
(1946), The Path of Thunder (1948). Mine Boy, about life in
the black urban slums and on the gold mines, won
Abrahams some critical acclaim; the most sanguine of his
South African books, it shares with Cry, the Beloved
Country (Paton, q.v.) an optimistic, postwar vision of
racial harmony based on individual change of heart
rather than political process. Yet Abrahams's and
Paton's authentic, realistic descriptions of
Johannesburg’s black ghettos did much to focus inter-
national attention upon South Africa’s political iniquities.
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So did Tell Freedom and his account of a visit to South
Africa in 1952, Return to Goli(1953), which first appeared
as articles in the Observer, for which Abrahams wrote
regularly between 1952 and 1964. In 1957 he moved to
Jamaica and was editor of the West Indian Economist and
controller of radio news until he resigned in 1964.

Abrahams's experience of human isolation and of
racial impediments to humane understanding has
enabled him to achieve in his later novels an acute
analysis of political situations. It shows first in his
historical novel Wild Conquest (1950), about the
triangular relationship of Barolong, Boers and Matabele
(partly inspired by Plaatje’s Mhudi). A Wreath for Udomo
(1956) is prophetic in its imaginative positing of problems
that the leaders of former colonies would have to wrestle
with.

This Island Now (1966), though set in the Caribbean,
draws much from his African experience. Like A Wreath
for Udomo, it looks into the future and presents a political
leader who sacrifices personal peace of mind to his
passionate determination, this time, to slash a way for his
black people through neo-colonialist economic bonds that
still deny them their full humanity. As President Josiah
curbs local capitalism, foreign economic power, then the
freedom of the press, even the independence of the
judiciary, he sees each step as a ruthlessly unhappy but
necessarily chosen means of carrying through ‘the great
work of his life, the liberating of the land and its people’.
Each act leaves him more lonely than before, especially
when he has to use force against his own people for their
eventual good and 200 are killed in riots. For a moment he
has doubts, but they pass: ‘If this way is wrong then there
is no way out for the people of the so-called under-
developed world’. Josiah is very sympathetically
presented but the views of his opponents are also
eloquently put, especially Judge Wright's plea for the rule
of law. Yet Abrahams does suggest that in the Third
World, with its prodigious problems of poverty and the
other long-term effects of colonialism, western notions of
individual human rights may be irrelevant luxuries.
Despite characteristic, though fewer, lapses into trite-
ness and sensationalism, This Island Now is an important
novel of ideas, with tragic dimensions. [AR]

ABSE, DANNIE (1923-). Poet and dramatist, born in
Cardiff, South Glamorgan, Wales, educated there and at
King's College, London. He served in the RAF and is a
doctor by profession. His family background is Jewish.
His volumes of poetry include After Every Green Thing
(1949), Tenants of the House (1957), Poems, Golders
Green (1962), Selected Poems (1970), Funland (1973) and
Collected Poems (1977). The poetic voice is companion-
ably conversational, engagingly close to the reader’s ear.
The concerns are those of the unpretentiously sceptical
mind reflecting on the stuff of daily life - a return to the
hometown, a remembered schoolmaster, a night at an
Auschwitz film, the death of his father, a record of
Caruso:

Loved not for themselves those tenors who sing
arias from ‘Aida’ on horned, tinny
gramophones - but because they take a man back
to a half forgotten thing.

(‘Sunday Evening’)

ACHEBE, CHINUA

In Way Out in the Centre (1981), whose title distances the
writer from passionate extremisms (‘Yet here I am in
England way out in the centre’), there are poems about
the predicament of reconciling the poet's human sensibili-
ties and the doctor’s professional responsibilities.
Abse’s plays include House of Cowards (prod 1960);
Fire in Heaven (prod 1948), a verse play dealing with a
pacifist's dilemma, later revised in prose as In the Cage
(see Three Quester Plays, 1967); and Pythagoras (1976).
He has also written novels, including Ash on a Young
Man'’s Sleeve (1954) about growing up in Cardiff. His
autobiography, A Poet in the Family (1974), contains
interesting reminiscences of literary London in the 1940s
and 1950s. Abse was Visiting Writer in Residence at
Princeton University, New Jersey, from 1973 to 1974.[HB]

ACHEBE, CHINUA (1930-). Novelist, born at Ogidi in
Eastern Nigeria. His mother tongue was Igbo, but he
learned some English at home, as his father, Isaiah
Okafor Achebe, was a teacher in the Church Missionary
Society’s village school. Achebe attended this school and
in 1944 he went to Government College, Umuahia, for his
secondary education. In 1953 he was one of the first
graduates of the then University College of Ibadan in
Nigeria. The next year he began a career in broadcasting
that culminated in his appointment in 1961 as Director of
External Broadcasting in Lagos. He resigned after the
massacres of Igbos in Northern Nigeria in 1966, and went
back to the Eastern Region. When it declared its indepen-
dence as Biafra in 1967 and the Civil War began, he
worked for the Biafran authorities, travelling more than
once to western Europe and the United States to gain help
for the Biafran cause. After the end of the Civil War in
1970, he was Research Fellow in African Studies at the
University of Nigeria, Nsukka, until in 1972 he took up a
university teaching appointment in the United States. He
returned to Nigeria in 1977. In 1974 he was awarded an
honorary doctorate by the University of Southampton and
the next year by the University of Stirling. His published
works consist of four novels (Things Fall Apart, 1958; No
Longer at Ease, 1960; Arrow of God, 1964; A Man of the
People, 1966); a short novel for children (Chike and the
River, 1966); two collections of short stories (The
Sacrificial Egg and Other Stories, 1962, and Girls at War,
1972); a volume of poetry (Beware Soul Brother, 1971; in
the USA Christmas in Biafra and Other Poems, 1972); and
a collection of essays (Morning Yet on Creation Day,
1975).

For inventiveness in language and novelistic technique,
for profound insight into tragic human experience, for
satirical sophistication, Achebe must still be regarded as
the anglophone African novelist of most considerable
stature. His first novel, Things Fall Apart, opened new
possibilities for the African novel in English, and has
deservedly become a classic in less than twenty years. It
tells the tragic story of the rise and fall of the strong, self-
made man Okonkwo against the background of the
gradual, and equally tragic, disintegration of his people’s
culture, during the time of the first Igbo contact with
white missionaries and colonial officials in Eastern
Nigeria. Although both hero and society are presented
with great sympathy, the one is shown to have suppressed
all his natural affections in order to gain his fellows’
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respect, while the other is seen to be too rigid in its culture
to be able to counteract the allurements that Christianity
holds for its less fortunate and socially unaccommodated
members. Achebe has himself acknowledged that his aim
was to persuade his fellow Africans (and the outside
world also) that the pre-colonial African past had a highly
developed culture that was orderly and humane. Much of
the authenticity of his re-creation of this culture derives
from the oral tradition he imbibed in his own family as a
child, but he does not sentimentalize the African past. He
presents its weaknesses as well as its strengths with
great vividness and integrity. The most marked linguistic
characteristic is his use of Igbo proverbs literally
translated into English, a device that makes for surface
authenticity but is also a means of demonstrating,
through the characters’ speech, how Igbo society is
simultaneously strengthened and seriously limited by its
traditional wisdom inherited through gnomic folk sayings.
The story is not simply a lament for the past but an
analysis in fiction of a process of historical change.

Although Arrow of God provides an even richer evoca-
tion of traditional culture than Things Fall Apart, it is
more than a similar novel on a larger scale. The organic
daily life of the Umuaro clan is drawn in great detail, but
the detail is necessary for realizing fully the part played
by the priest Ezeulu in that society, for Ezeulu is the most
complex and ambitious piece of characterization Achebe
has yet attempted. The tragedy evolves from the conflict
within him between the demands of his semi-divine office
as priest of the clan’s protecting deity and Ezeulu’s very
human desire for personal power. The theme of the novel
is a man’s use of the power he already wields, his desire
to extend it and the effects of his misuse of it upon himself
and his people. Again Achebe uses Igbo proverbs, but
with further refinements, as a means of conveying a sense
of the twilit area between a man'’s terrestrial existence
and his function as a semi-spirit mediating with the deity
on his people’s behalf. It is here that Ezeulu stumbles
tragically. Both priest and people are handled with
extraordinary sympathy and human understanding, but
Achebe succeeds in achieving a remarkable artistic
detachment, with the final, wry paragraph of the novel
calling in question the people’s over-simple interpretation
of Ezeulu’s downfall.

In No Longer at Ease the cohesiveness of pre-colonial
Igbo culture has become a hollow mockery, just as the
chief character Obi’s youthful, British-university-
inspired idealism is seen to be without foundation before
the harsh realities of corruption in modern Lagos. What is
satirically laid bare, without overt authorial comment, is
the chaotic, rootless bewilderment of modern West
African city life, again fully reflected in the characters’
speech, as they switch from Igbo, to pidgin or to English,
according to their relationships with other people. The
general crisis of culture is particularized, and human-
ized, in Obi's career, with Achebe’s satire sympatheti-
cally underlining the absence of any larger mode for
personal integrity to work within.

A Man of the People is a bitter satirical farce. Achebe
attacks the sort of political corruption and thuggery that
characterized Nigeria between Independence and the
military coups of 1966. He does so not by conventional
means, but by using the narrator Odili as an anti-hero
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who lucidly analyses the evils around him, while taking a
very active part in them himself. The only clue to Odili’s
real fictional function is the false, pseudo-sophisticated
speech that Achebe places in his mouth. Perhaps
Achebe’s greatest strength as a novelist is the steady
refinement of his control over his characters’ speech as a
means of conveying rather than stating insights and
moral valuations.

Achebe’s poems in Beware Soul Brother show how the
physical horrors and spiritual obscenities of the Civil
War darkened the world of his imagination frighteningly,
but he displays his characteristic honesty by facing the
horrors head-on in the poems, sustained by a very real
faith in his people and their future, provided they can be
true to themselves and draw strength from their past.

Most of the essays in Morning Yet on Creation Day form
an impressive contribution to the continuing debate about
the nature of African literature in the English language.
The profound awareness of the great shadow that
colonialist Europe has left upon African thought and feel-
ing, and the high seriousness, expressed wittily and in
vivid, vigorous language, make the best of these essays
wise and enlightening. [AR]

ADAMS, RICHARD (1920-). Novelist, born in Berk-
shire. He was for twenty years a civil servant until the
immense success of his children’s book Watership Down
(1972) enabled him to turn full-time writer. It is a full-
length tale of the adventures of a company of rabbits
whose search for new quarters brings experience of
various societies in bondage, and who learn the hard way
the value of freedom and initiative. The locale is a topo-
graphically exact area of West Berkshire; geographical
and natural detail is painstakingly researched. The
fantastic saga Shardik (1974) is intended for adults. It
focuses on the long-prophesied reincarnation of the
mighty bear Shardik, an agency of divine power built in
the mould of C.S. Lewis’s (q.v.) Aslan, but a shade beast-
lier in that he kills men with a cuff, devours the carcasses
of sheep and befouls the ground. Round the moral
question whether his authority is to be harnessed to lead
his people to victory or accepted in wholly disinterested
submission a busy epic narrative unfolds that culminates
for Shardik in the suffering, humiliation and sacrifice
ordained for God’s chosen vessel. In The Plague Dogs
(1977) Adams turns back from an imaginary to an actual
locale, the Lake District, for the adventures of two dogs
who escape the savage human brutalities of ARSE
(Animal Research, Scientific and Experimental) to roam
the countryside. They are rumoured to be carrying
plague. The human hunt and the publicity it arouses are
an opportunity for heavy ridicule of media men and other
authorial aversions. The Girl in a Swing (1980) puts the
Tannhéduser myth in a contemporary context; and the
hero runs a china shop in Newbury. [HB]

ADCOCK, FLEUR (1934-). Poet, born at Papakura,
near Auckland, New Zealand, and educated in England in
1939-47 and at Victoria University of Wellington, New
Zealand. After university teaching and library work in
New Zealand in 1959-62 she settled in England in 1963
and now works as a librarian in London. Her first
collection, The Eye of the Hurricane (1964), displayed an
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accomplished command of a variety of lyrical forms.
Sensitivity and taut control were balanced in exploring
dimensions of the everyday as mother and lover. Her
classical training shows in a poem such as ‘Note on
Propertius I.5" but it is a strongly individual and personal
voice that is most evident in her work. Of the twenty-six
poems in Tigers (1967) half were reprinted from the
previous book, but with the new works the collection
represented an extension as well as a consolidation of her
range. In poems such as ‘For a Five-Year-Old’ and ‘The
Water Below’ her ability to render the subtleties of
human emotion with complex precision while still retain-
ing firm control over the verse itself is impressive. High
Tide in the Garden (1971) enhanced her achievement and
contained three fine poems expressing her feelings as an
expatriate New Zealander which stand as perceptive
and honest records of the expatriate experience. The
Scenic Route (1974) made extensive use of an Irish
setting, and was well received. Poems in The Inner
Harbour (1979) reflected a visit to her home country. [PQ]

AIDOO, (Christina) AMA ATA (1942-). Poet, short-
story writer and dramatist, born and educated in Ghana,
graduating in 1964. While still a studen she won a Mbari
literary prize and started writing her very sensitive first
play, The Dilemma of a Ghost (1965), about the personal
pains of a young Ghanaian and his Harlem-born wife on
returning from America and trying to discover them-
selves and integrate their rural Ghanaian and American
expectations of marriage. Despite weaknesses, it is a
work of inventive stagecraft; C. Pieterse calls it a
‘distinguished socio-domestic morality’. In addition to
researching into indigenous drama in Ghana, she has
travelled extensively in America, Europe and East
Africa. Since about 1965 her poems, short stories and
critical reviews have appeared in most African literary
periodicals. Her second play, Anowa (1969), is her own
version of an old Ghanaian legend which she first heard
from her mother as a song. Her collection of short stories,
No Sweetness Here (1970), reveals a confident, dramatic
use of dialogue, an elegiac mood in her handling of
African values and opportunities betrayed and a subtle
but incisive satirical gift. Her stories illustrate her
admiration of oral African techniques of narration. Her
first novel, Our Sister Killjoy (1976), lacks the assurance
of her shorter fiction. [AR]

ALDINGTON, RICHARD (1892-1962). Novelist and
poet, born in Portsmouth, Hampshire, the son of a solici-
tor, and educated at Dover College and (for one year) at
London University. He came to light as a poet of the
Imagist school that cultivated exactness of vocabulary,
liberation from established rhythms, and sharp parti-
cularity of image. His first volume, Images (1915), was
followed by Images of War (1919) and Images of Desire
(1919). ‘The triumph of technical skill is that it should be
unobtrusive’, he wrote in his introduction to the Complete
Poems (1948). Aldington’s technical skill is evident; he
achieves the economy, the freedom of phrasing and the
clarity of image that he valued:

A church spire
Holds up a little brass cock
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To peak at the blue wheat fields.
(‘London: May 1915’)

but his total poetic output lacks weight. Aldington
married Hilda Doolittle, the American poet, in 1913, but
the marriage was dissolved in 1937. His second wife was
Netta McCulloch. The First World War swept Aldington
into the army and to the Western Front in 1916 and left
him nervously broken and shell-shocked in 1918. As man
and as writer he was permanently damaged by the war.
Ten years after it ended he wrote his war novel, Death of
a Hero (1929), ‘a memorial in its ineffective way to a
generation which hoped much, strove honestly, and
suffered deeply’ (Dedicatory Letter). It is a scathingly
vituperative outburst against the folly of war and the
imbecility of men, ‘a vendetta of the dead against the
living’. The book opens with the death in battle of Captain
George Winterbourne. The bitter authorial voice - osten-
sibly that of a narrating friend - unfolds the story of
George's life. He is the lifelong victim of stupidity -
parental, educational, social, moral, political. Accepted
‘goodness’ emerges as hypocrisy, religion as bogus, tradi-
tion as humbug. But the sledge-hammer irony is too crude,
the venom too diversely distributed. Fury unleashed at
the humbug of the older generation, at middle-class
smuggery and philistinism, at conventional morality and
religion, creates the illusion that the bloody holocaust
was somehow the product of sexual inhibition and
prudery - ‘the supreme and tragic climax of Victorian
cant’. What Aldington does succeed in conveying most
powerfully is the way the harrowing experience of the
front-line soldier cuts him off from meaningful communi-
cation with civilians at home, so that the soldier on leave
finds himself ‘gesticulating across an abyss’. In general
Aldington shrieks so hysterically that the book’s very
existence seems to constitute a poignant expression of
human promise cut off and artistic poise knocked
sideways. Later novels include The Colonel’s Daughter
(1931), All Men Are Enemies (1933) and Very Heaven
(1937). Aldington wrote a biography of D.H. Lawrence
(q.v.), Portrait of a Genius, But . . . (1950), and assaulted
the idealized ‘Lawrence of Arabia’ myth in Lawrence of
Arabia; A Biographical Enquiry (1955). His autobio-
graphy, Life for Life’s Sake (New York, 1940; London,
1968), contains interesting portraits of many literary con-
temporaries, including Pound and Eliot (g.v.), Yeats (q.v.)
and Ford (g.v.), D.H. Lawrence and Norman Douglas
(g.v.), Ian S. MacNiven and Harry T. Moore have edited
Literary Lifelines (1981), letters exchanged between
Aldington and his younger admirer, Lawrence Durrell
(g.v.), both of them expatriates, between 1957 and 1962.

[HB]

ALI, AHMED (1912-). Diplomat, Urdu writer, critic,
novelist in English, born in Delhi, India, and educated at
Aligarh and Lucknow. A founder of the Progressive
Writers’ Movement, which greatly influenced Urdu cul-
ture in the 1930s, he lectured at Allahabad University.
After working for the BBC in India, he joined the Pakistani
diplomatic service in 1950, retiring prematurely in 1960.
Author of some volumes of Urdu short stories, he has
translated Indonesian and Urdu poetry into English,
written an unusually sensitive article on Raja Rao (q.v.)
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and produced two novels in English. Twilight in Delhi
(1940), warmly praised by E.M. Forster (q.v.), is a record-
ing, and elegiac celebration, of the fast-fading Muslim
culture of Old Delhi early in the twentieth century. The
private concerns of Muslim families are presented
against a rich background of life within the old city walls
later demolished by the British. L. Brander emphasizes
‘Muslim exuberance’ (e.g. in the pigeon-flying, kite-flying
and marriage scenes) set against a general mood of
‘Muslim acceptance of fate’ and regards the novel as ‘the
most remarkable description of oriental customs and
ceremony in English’. Ocean of Night (1964) contrasts
past Muslim splendours with 1930s sordidness in
Lucknow. [AR]

ALUKO, T.M. (Timothy Mafalarurse) (1918-). Civil
servant, administrator and novelist, born in Ilesha,
Nigeria. On entering Lagos Technical College he hoped to
study literature but it wasn’'t on offer that year so he
chose engineering. In 1950 he obtained a London BSc in
civil engineering, then worked as an engineer until he
became senior lecturer in engineering in Lagos University
in 1966. In 1971 he was appointed Commissioner for
Finance in the Mid-West State government. His novel One
Man, One Wife (1959), which satirizes Yoruba Christians
and polygamists, was the first Nigerian novel in English to
be published in Nigeria. With six novels behind him Aluko
has, however, won little critical attention, most of it
hostile, like B. Lindfors’s dismissive comment: ‘It is hard
to take such a light-hearted comedian seriously’. Aluko’s
comedy is cerebral not emotive, and he applies it to the
stresses between modern and traditional life which most
African writers treat tragically. With considerable
linguistic sophistication he often implants in authorial
narration the clichés and superficial attitudes he mocks,
which unwary readers can mistake for his own. His
delight in the droll is vital and celebratory rather than
malicious or superficial. In One Man, One Matchet (1964)
he satirizes a demagogue, in Kinsman and Foreman
(1966) the improper demands made on a civil servant’s
influence by his relations. Chief the Honourable Minister
(1970) unconvincingly attempts serious satire of national
politics, but Aluko regains some of his poise in His
Worshipped Majesty (1972), about the transition from
chiefly rule to modern administration. Wrong Ones in the
Dock (1982) is an indignant and solemn fictional exposé of
the workings of the Nigerian legal system. [AR]

AMADI, ELECHI (1934-). Of the Ikwere tribe, Amadi
is a soldier, administrator and novelist. Born in Aluu,
near Port Harcourt, Nigeria, he graduated from Ibadan
University in mathematics and physics. He later became
a land surveyor, then a Federal Army officer. In 1965 he
turned to teaching. During the Civil War (1967-70), he
was imprisoned by the Biafran government, escaping at
the fall of Port Harcourt to rejoin the Federal forces.
After the war he worked for the Rivers State government
and became its Commissioner for Information. He has
written two accomplished novels, The Concubine (1966)
and The Great Ponds (1969), an account of his wartime
experiences, Sunset in Biafra (1973), and, less
successfully, two plays in one volume, Peppersoup and
The Road to Ibadan (Ibadan, 1977).

AMIS, KINGSLEY

Both novels are set in a pre-colonial village environ-
ment, not unlike the Igbo setting of Things Fall Apart
(Achebe, q.v.). Against the vivid realization of such a
culture, Amadi creates in The Concubine a subtle inter-
play of tensions between individual aspirations and the
custom-sanctified influences of tribal communality. In
The Great Ponds the near-idyllic culture is brought to
catastrophe by forest warfare quite as devastating for
the villagers as the First World War was for Europeans.
Amadi’s particular strengths lie in his delicate handling
of relationships between individuals and his completely
convincing presentation of the villagers’ belief in the
presence of their gods, with the supernatural world as
real and immediate as the mundane. Men are not
lessened but magnified by their acceptance of the gods,
even when suffering and near-intolerable sacrifice are
ordained. [AR]

AMIS, KINGSLEY (1922-). Novelist and poet, born in
London, educated at the City of London School and at
Oxford University. He was Lecturer in English at
University College, Swansea, from 1949 to 1961, then
held a fellowship at Peterhouse, Cambridge, for two
years before turning full-time writer. His best-selling
novel, Lucky Jim (1953), presents a resentful young
university lecturer, Jim Dixon, up against all-round phoni-
ness, academic, cu'tural and social; and journalists gave
him archetypal status as the Angry Young Man of fiction.
In That Uncertain Feeling (1955) Jim is metamorphosed
into John Lewis, humble librarian pursued by a wealthy
councillor’s wife. Slapstick high jinks with cars and fights
and dressing-up are laid on by Amis’s non-stop laugh-
production line, and the prose simmers with verbal flip-
pancies. I Want It Now (1968) starts as a scathing satire
on the self-inflated media man, but twists itself into a
dubious parable of salvation through sex (‘I've had to give
up trying to be a dedicated, full-time shit’). Amis’s comic
inventiveness and his eye for current shoddinesses and
shams continued to entertain his public through the 1970s
with novels whose ironic perspectives and verbal vitality
give them a certain cachet. He has also displayed his ver-
satility by trying his hand at a James-Bond-style spy story,
Colonel Sun (1968); a period detective novel, The River-
side Villas Murder (1973); pictures of an imaginary
Catholic England, The Alteration (1976); and a future
Russianized one, Russian Hide-and-Seek (1980). But a
streak of immaturity emerges in Jake’'s Thing (1978),
whose sustained farce about genitals and sex therapy
becomes strenuously unfunny.

As a poet (A Frame of Mind, 1953; A Case of Samples,
1957), Amis first worked in the mode of Larkin, projecting
the no-nonsense posture with individual downrightness:

Should poets bicycle-pump the human heart
Or squash it flat?
(‘A Bookshop Idyll’)

It has been argued that Amis is a better poet than novelist.
When Collected Poems 1944-1979 (1979) was published,
Anthony Powell (q.v.) praised highly his gift for bringing
off in his poeiry ‘something exceedingly difficult in all the
arts - the appearance of being very ordinary, while not
being ordinary at all’.

Amis is an authority on science fiction. See his New
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Maps of Hell: A Survey of Science Fiction (New York,
1960; London, 1961) and the anthology he has edited, The
Golden Age of Science Fiction (1981). [HB]

ANAND, MULK RAJ(1905-). Art critic, editor, short-
story writer, novelist, born in Peshawar, India, son of an
Indian Army subedar. After graduating from Punjab
University (1924) he was at University College, London in
1926-9 and Cambridge from 1929 to 1930. Between 1930
and 1945 he divided his time between literary London and
Gandhi’s pre-independence India, then, settling in
Bombay, began his long editorship of Marg, a quarterly
journal of the arts. He married the actress Kathleen van
Gelder (1939, divorced 1948) and the dancer Shirin
Vajifdar (1950). He has published over forty books,
including some fifteen novels and seven volumes of short
stories, is a Sahitya Akademi Award Winner and has
been translated into about forty languages. After
publishing books on Persian painting, Indian curries,
Indian poetry, Hindu art, an essay on heroism and a
volume of short stories between 1930 and 1934, he
brought out his first two novels, on which his reputation
rests firmly, Untouchable (1935) and Coolie (1936).
Despite vastly different outlooks and techniques, Anand
with Untouchable, R.K. Narayan (q.v.) with Swami and
Friends (1935) and Raja Rao (g.v.) with Kanthapura
(1938) established the Indian novel in English as a viable
form. Indian literary circles have, ever since, heatedly
debated its propriety, even its authenticity, but the now
venerable three have gone on for over forty years, writing
in English (not their mother-tongue) to convey experience
that is distinctively Indian. Whatever cultural theories
are thus exemplified, violated or refuted, their writings
took the novel in English into new, hazardous, but also
exhilarating linguistic and stylistic waters in the 1930s.
They have been followed by many other Indian authors
and, since the early 1950s, by African writers like
Achebe (g.v.), Soyinka (q.v.) and Tutuola (q.v.).
Compared with Narayan and Rao, Anand has been
undeservedly underestimated both in India and abroad,
usually on the grounds that his political purposes are too
transparent in much of his work; for instance, W. Walsh
writes that his ‘semi-marxist categories, his furious . . .
indignation, and his habit of undue explicitness . . . make
him a writer whose work has to be severely sieved’. What
his writings do reveal is a polished, cultivated, cosmopoli-
tan mind, very sceptical of religion and transcendental
metaphysics, but with a vital, passionate faith in ordinary
human potential. Like Dickens, he is angered by the
corrosive effects upon the human spirit of poverty and
oppression of any kind, and, again like Dickens, is able to
draw upon vivid memories of childhood, to depict the
elemental realities of life that press upon the masses of
the abject poor in India. No other Indian writer in English
has so whole-heartedly demystified and deglamorized
Indian life, whether of beggars, graduates or princes.
What sustains Anand’s fiction is his assertion of the
preciousness of life in the face of all that would
overwhelm it; however inimical nature or mankind or
both, mest of his major characters attain a real dignity,
even if it is very fragile, which opens their concerns
movingly to readers of different backgrounds and
cultures. That anger, reproach, accusation of society,
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have gone into Anand’s rendering of the social conditions
in his novels cannot, and need not, be denied. In most of
his books these emotions are mediated in genuinely
literary ways, often through earthy, ‘simple’ characters
parodying the speech of the pompous and arrogant; for
instance, the NCO Kirpu's mocking of military orders-of-
the-day and Sepoy Lalu's parody of the Bishop of
Chetpur’s militant sermon to uncomprehending Hindu,
Sikh and Muslim troops in Flanders (both in Across the
Black Waters, 1940).

S. Cowasjee rightly declares that Anand’s chief
strength lies in his being a political novelist. Indeed his
‘political’ emotions more often than not vitalize rather
than vitiate his writing. What merit might lie in the
maudlin novella Lament on the Death of a Master of Arts
(1967) derives from the fudged attempt to attribute the
character’s real and symbolic deaths to poverty, cruelty
and outmoded social conventions. In The Woman and the
Cow (1960; reissued as Gauri, 1976), the long-suffering
Gauri's final, resolute desertion of a once tender but now
brutalized husband makes of the novel not simply a story
about marriage in a drought-stricken village, but also an
Indian parable of contrasted responses to conditions that
could extinguish life itself.

Untouchable is still the most admired of Anand’s
novels, with critics enthusiastically praising its unity of
construction (it deals with the events of a single day). As
an Untouchable street-sweeper, Bakhu, who has cleaned
latrines since he was 6, is doomed to a despised,
unchangeable, hereditary occupation. He seems to
accept it stoically, like his father who believes unques-
tioningly that it is the piety of higher-caste Hindus ‘which
prevents them from touching us’. But Bakhu is more
spirited; when the ‘piety’ of others makes him the victim
of three particularly humiliating incidents, anger and
rebelliousness surge through him. His secret fantasizing
after literacy and sahib-hood cannot sustain him, but the
novel ends with the subdued consolation he gathers from
hearing Gandhi preach against untouchability and over--
hearing a conversation about a casteless Indian society,
when latrines will have been mechanically cleansed.
Though the reader becomes very involved in Bakhu's
experiences, Anand succeeds throughout in portraying
him as illiterate and shamefully confined mentally and
spiritually by his environment. The criticisms of society
that the novel evokes arise less from Bakhu's limited con-
sciousness than from the hypocrisy, arrogance and spite
enacted in word and deed by the ‘respectable’ characters
whose paths he crosses.

Like Bakhu, and for similar, sound reasons, Munoo in
Coolie is a representative figure, not a fully individualized
character; his travels from a Kangra hill-village to Sham
Nagar, Daulatpur, Bombay and Simla, in various
exacting menial jobs which lead to his death from tuber-
culosis, symbolize the movement of millions of Indians
from village innocence to urban experience. This wider-
ranging, episodic design allows Anand a panoramic
treatment of social problems, with a great variety of types
of people revealing their virtues or vices in their reactions
to a simple, warm-hearted, often destitute youth.

Similar social changes and their effects upon a young
man stirred into aspirations beyond his immediate,
claustrophobic environment are more fully analysed in



