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FOREWORD TO THE FIRST EDITION

It has become increasingly apparent in the last few
years that the study of counterpoint should begin with the
technique of the later sixteenth century, as exemplified in
the style of Palestrina. 8ince the secular compositions of
this composer involve a great deal of melodic and harmonic
freedom, I have, for the sake of greater pedagogic discipline,
limited the choice of compositions in this compilation to the
liturgical church music of Palestrina but have attempted to
make the selection comprehensive enough for serious study.

S8ince a preliminary study of modal melody 1s essen-
tial, I have included a number of Gregorian chants., Some of
these have been recorded phonographically by the monks of the
Abbey of Solesmes.

The three offertories are recorded by the Vatican
Choir. )

I have also included as illustrations of writing 1n
two parts, twelve Cantlones Duarum Vocum and a Benedictus by
Orlandus Lassus,

To Dr. Howard Hanson, Director of the Eastman School
of Music, who has made possible the publication of this com-
pilation, and Miss Barbara Duncan, Librarian of the S8Sibley
Musical Library, who gave me easy access to the necessary
material, I give my sincerest thanks.

Gustave Fredric Soderlund.

Rochester, New York
March, 1937.



FOREWORD TO THE SECOND EDITIOR

The first edition of this compilation has proved to
be exceedingly useful in classes of counterpoint in the
Fastman School of Music as well as a number of other unlver-
sities and colleges throughout the country.

The second edition, revised and enlarged, has been
planned as an improvement on the first edition. By the ad-
dition of two complete masses, the L'Homme Armé and the Hexa-
chord mass, as well as most of the canonic mass Repleatur os
meum laude, a Litany, the eight-part motet 0 Admirabile Com-
mercium, the twelve-part motet Laudate Dominum in Tympanis,
and finally examples of Responses by Ingegneril 1llustrating
modal homophonic treatment, the scope of the study of six-
teenth-century ecclesiastical style has been considerably
widened.

Another addition is a translation of all Latin texts
contained in this volume.

Gustave. Fredric Soderlund

Rochester, New York
March, 1941

FOREWORD TO THE THIRD EDITION

The present —the third — edition, has been corrected and two
compositions in triple time by Palestrina have been added: The motet
Tollite jugum and the "Hosanna" from the mass 0 Regem Coeli.

Gustave Fredric Soderlund
Rochester, New York
October, 1946
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