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CHAPTER

1

Lhe L_anguage

To learn how a watch
works, you might take it
apart and study the pieces.
While the parts are spread
out before you, however, the
watch cannot run. Only
when the parts are in place
will the familiar ticking tell
you the watch is working.

Like watches, works of
art are made up of parts.
When an artist skillfully
puts the pieces of an art
work together, it succeeds
as art. That means that the
parts work together to make
a unified and visually pleas-
ing whole. In this chapter
you will learn about these
parts and how they can be
organized, as in the painting
at the left, to make a pleas-
ing whole.

of Art

OBJECTIVES

After completing this chapter, you will be able to:

e Define and recognize the elements of art.

e Make an abstract design, experimenting with
the elements of art.

e Identify the principles of art.

e Use the elements of art and principles of art in a
studio experience.

WORDS YOU WILL LEARN

balance proportion
color rhythm
emphasis shape
form space
harmony texture
line unity
movement variety

non-objective art

ARTISTS YOU WILL MEET

Marc Chagall Richard Lindner
Charles Demuth Gabriele Miinter
William Harnett Auguste Renoir
Grace Hartigan Vincent van Gogh



The Elements of Art

Art is a powerful language. Through it,
artists communicate thoughts, ideas, and
feelings. Like most languages, the language
of art has its own special vocabulary. Unlike
other vocabularies, however, the vocabulary
of art is not made up of words. Rather, it is
made up of visual elements. The visual ele-
ments include color, line, shape, form, space,
and texture.

COLOR

Have you ever noticed it is harder to see
colors when the light is dim? Color relies on
light. In fact, color is what the eyes see when
light is reflected off an object.

> Figure 1-1 Color Wheel.

2 j Lesson1  The Elements of Art

Color has three properties, or traits. These
are:

® Hue. Hue is the name of a color, such as
red, blue, or yellow. Hues are arranged in
a circular format on a color wheel. Red,
yellow, and blue are the primary hues.
They are equally spaced on the color
wheel. (See Figure 1-1.) Look at the pic-
ture in Figure 1-2. How many different
hues, or colors, can you find in this work?
Which ones can you name?

® Value. Value is the lightness or darkness
of a hue. The value of a hue can be
changed by adding white or black. Can
you point out different values of any one
color in the picture in Figure 1-2?

ANALOGOUS



