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PREFACE.

A worp by way of preface is requisite, if only to
explain to the reader, who may take up this volume
without recalling its place in a series, why there is
no chapter on Spain in a history of European litera-
ture during the first half of the seventeenth century.
The present writer undertook his task on the under-
standing that the Spanish literature of the epoch
was covered by Mr Hannay’s chapters in Z%he Later
Renaissance. It was explained there that the prin-
ciple of overlapping, which must be admitted in any
attempt to divide European literature into epochs, is
specially applicable to the case of Spain; and the six
chapters devoted to the literature of Spain in the
sixteenth and seventeenth centuries in that volume
preclude the necessity of treatment in this.

The same principle has been applied, to a certain
extent, in the chapters on Dutch literature, with
which this volume opens. Some passing references
there have been to the literature of the Low Countries
in previous volumes, but it has been thought well
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to give something of a connected sketch of the earlier
literature at this point, when that literature forms an

important and independent ganglion in the general

European system. The medieval literature of the
Low Countries is doubtless sufficiently interesting to
deserve fuller treatment; but it is, in the main, a
literature of translation and imitation from the
French, with some notable exceptions. This fact
may serve as an excuse for the slight sketch of the
subject given here—a sketch which, to be intelligible,
should be read in close connection with what has been
written about medizval and fifteenth-century litera-
ture in earlier volumes of the series. I have reserved
the larger portion of the space at my disposal for
the period in which the Dutch, having shaken off
the Spanish yoke, created for themselves a national
literature and a national art.

My work in these chapters, as in those on other
foreign literatures, is based on the researches of
native scholars, whose results I have endeavoured to
present in the light which seemed to me likely to
prove most useful and interesting to the reader for
whom this series is principally intended—the English
student of comparative literature. I had begun my
work before I realised that Dutch literature de-
served a fuller treatment than had been given to it
in other volumes, and it was perhaps rash to venture
on the task. I felt tempted to undertake it from an
interest in the Dutch people dating back to earliest
years, when the harbour of my native town was
crowded with Dutch fishing « boats every suininer,
and 1ts narrow streets thronged with their picturs
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esque costumes. If my chapters fail to satisfy a
specialist, perhaps a less critical and exacting reader
may derive interest from what, in its preparation, has
given myself great pleasure. Holland has no Dante
or Shakespeare or Goethe, for the sake of whom
alone it would be worth while to study the language
in which he wrote, but to the lover of lyrical poetry
the work of Hooft and Vondel will give some fresh
and intense experiences.

I have indicated in the b1b1100raphlcal notes the
authors on whose work mine is based. But I have
received in addition personal encouragement and
advice. On the occasion of two short calls, Professor
Te Winkel of Amsterdam spoke to me regarding books
that would be useful. But my chief debt is to Pro-
fessor Kalff of Leyden. During two visits to Leyden
—one of a fortnight’s and one of a month’s duration—
he introduced me to the University library, in which
are stored the books of the Muatschaapij van Neder-
landsche Letterkunde, gave me the benefit of his advice
on any point regarding which I consulted him, and
every possible assistance. He has added to his kind-
ness by reading my pages when in proof, and correct-
ing some errors into which I had fallen. Imperfect
as my chapters are, they would have been much more
so without his advice and correction. My debt to his
written work is clear from the notes. I only regret
that the first volume of his new Geschiedenis der
Nederlandsche Letterkunde did not reach me until my
work was in type.

At the same time, Professor Kalff is not to be
held in any way responsible either for the manner in
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which I have treated the subject, for my generalisa-
tions, or for my criticisms of individual authors and
works, with which he would not always be in agree-
ment. These, be they right or wrong, are the fruit
of my own reading, at any rate in the case of the
principal authors dealt with. When I have not had
time or opportunity to make an independent study of
lesser authors, I have tried to indicate in the text the
source of any criticism passed upon them. As regards
quotation, my plan has been to keep to the original
when metre was what I wished to draw attention to.
‘When the sentiment is of importance, I have ventured
to translate, believing it would be merely pedantic to
assume any such general knowledge of the Dutch
language as of French and German, or even Italian.
The translations are as close as I could make them,
while endeavouring to retain something of the spirit
and movement of the original.

As to other literatures, I have indicated in the
notes my guides and authorities, and need here only
mention some personal aiders. My debt to my
teacher, the late Professor Minto, is not covered by
the references to his printed work. I have known
no one with saner views of the aim and methods of
literary history. In him the sthetic, the historical,
and the philosophical critic were happily blended, no
one usurping upon the other. In studying the Italian
literature of the period, I received much assistance, and
advice ag to recent work on the subject, from Profesgor
John Purves of the Technical Institute, Johannes-
burg, formerly English Assistant in the University of
Aberdeen, who came to Aberdecn straight from Italy,
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where he had studied for two years, in Rome and
Qiena, as Carnegie Scholar., To him, and to others
swho helped me by reading the proofs, I would ex-
press my gratitude. If I do not name them all, it
ig for fear of making them appear in any way re-
sponsible for my errors and oversights. From the
outset T have been indebted to the unwearied patience
and invaluable criticisms of the general editor. My
former pupil, Mr George Herbert Mair, Scholar of
Christ Church, Oxford, has supplied the index.

In the last chapter I have endeavoured to indicate
some of the forces at work in the period. But I
have not felt able to open with a general view,
for the epoch does not seem to admit of any such
clear general description as does, say, that which
follows. -All the literatures touched on here have a
common debt to Italy and the Classics. In the de-
velopment, however, which followed the stimulating
influence of the Renaissance, each is, in the earlier
seventeenth century, at a very different stage. Italy
herself is falling into the background, though the
superficial influence of Marino is so widespread that
a reader might do well to turn to the chapter on
Italy among the first. In France, the influence of
the Renaissance is practically exhausted, and, despite
a taste for Italian and Spanishjfashions, the distinct-
ively national movement towards clear thought and
symmetrical form proceeds apace. During the first
ten years of the century, English literature is still in
the full flush of the late Elizabethan efflorescence, but
passes, as the century goes on, through a period of
very independent and complex changes, determined
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in great measure by the religious and political his-
tory of the time, which it seems to me impossible
to describe by any single term, be it disintegration
with Mr Barrett Wendell, or decadence with Mr
Gosse.  Elizabethan literature was never integral,
notwithstanding Spenser’s effort at reconciliation ;
and decadence seems a term hardly applicable to a
period which opens with Shakespeare and Bacon, and
closes with Locke and Milton. For Holland, the
period is that of the rapid ripening—to be followed
by a too rapid decay —of a literature inspired, as
English had been earlier, by admiration of Italy and
France as well as the Classics, but thoroughly national
in all its essential features. In Germany, a similar
movement is too early checked by “inauspicious
stars.” I have tried to outline these different move-
ments, but to bring them under any single expression
of real value is beyond my philosophic capacity.
P.S—The dates in brackets appended to the names
of works are those of first publication, except in the
case of Corneille’s plays, when they are those of per-
formance as given by Marty-Laveaux. Bacon’s Adver-
tisement touching the Controversies of the Church, though
written probably in 1589, when the Martin-Marprelate
controversy was at its height, was first issued, as a
pamphlet, in 1640, when the quarrel was renewed.

ABERDEEN, May 10, 1906.
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CHAPTER I

HOLLAND—VERSE AND PROSE.

INTRODUCTORY — MEDIZEVAL ROMANCE AND LYRIC—THE FOURTEENTH
CENTURY—MAERLANT AND OTHER DIDACTIC POETS—DIRK POTTER
— FIFTEENTH CENTURY — THE CHAMBERS OF RHETORIC — ANNA
BIJNS—RENAISSANCE —MARNIX AND COORNHERT —SPIEGHEL AND
ROEMER VISSCHER—THE “EGLANTINE” OR “OUDE KAMER”’—
HOOFT — SONG-BOOKS — BREDEROO AND STARTER — VONDEL — LIFE
AND WORK—CRITICISM—LITERATURE OUTSIDE AMSTERDAM—THE
HAGUE : HUYGHENS — ZEELAND : JACOB CATS — CAMPHUYZEN —
STALPERT VAN DER WIELE—FOLLOWERS OF VONDEL AND HOOFT—
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—HOOFT—BRANDT.

ON no country in Europe did the two main influences
of the sixteenth century—the Renaissance and the
Reformation—set a deeper mark than on
the Netherlands. The country which pro-
duced Erasmus is not the least important contributor
to the revival of learning, while the revolt of the
Netherlands was, in Motley’s words, “ the longest, the
A

Introductory.
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darkest, the bloodiest, the most important episode in
the history of the religious reformation in Europe.”
Of the greatness of the people which emerged vic-
torious from this struggle, of the high level of culture
and learning to which they had attained, of the range
and magnificence of their achievement in the art of
painting, there has never been any question. But of
the Dutch literature of the seventeenth century little
is known outside Holland except by a few scholars;!

1 Jonckbloet’s Geschiedentis der Nederlandsche Letterkunde (4th ed.,
1889, C. Honigh), an epoch-making work, is still the fullest history
of Dutch literature. The arrangement is at times confusing, and
much work has been done since. Penon’s Nederlandsche Dicht-en-
Proza-werken, 1886, forms a companion set of volumes to Jonck-
bloet’s @eschiedents, and contains carefully edited texts, bub not
always of the works one would most wish to have. A popular
sketch is Jan ten Brink’s Geschiedenis der Nederlandsche Letterkunde,
1897. A very interesting sketch, from a Catholic point of view, is
the late J. A. Alberdingk Thijm’s De la Littérature néerlandaise &
ses Différentes Epoques, 1854. Of the earlier literature a condensed
and learned sketch by Professor Te Winkel is contained in Paul’s
Grundriss der Deutschen Philologie, 1900. Delightfully written and
indispensable works by Professor Kalff are Nederlandsche Letterkunde
in de XVI% Eeuw, Brill, n.d.; Literatuwr en Tooneel te Amsterdam
i de Zeventiende Eeww, Haarlem, 1895,—biographical and critical
sketches of Hooft, Vondel, Cats, Huyghens, &c. The first volume
of a history of Dutch literature in eight volumes by the same writer
has appeared, -Groningen, 1905. Busken - Huet’s brilliant Het
Land van Rembrandt and Litterarische Fantasien are well worth
reading. The work of many scholars is contained in De Gids, the
great literary periodical founded in 1837, Excellently annotated
seventeenth-century texts—and the language presents difficulties
which require elucidation—have been issued in the Nederlandsche
Klasgicken, general editor Dr Eeleo Verwys, Versluys, Amsterdam,
and the Klassiek Letterkundig Pantheon, W, J, Thieme & Co,, Zut-
phen. An interesting and representative though small Anthology
is Professor Kalff’s Dicktcrs van den Ouden T4d, Amsterdam, n.d,
English works are some essays in Gosse’s Studies in the Literature of
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~and it hag not been unugual to gpeak of Dutch
literature as an entirely negligible quantity, because
the Netherlands produced no creative genius of that
highest class to which Shakespeare and Cervantes
belong, But geniuses of such world-wide recognition
are the exception, The degree to which a country’s
literature is studied abroad depends not on intrinsic
merit alone, but on the country’s political importance
and familiarity with its language. The student of
Dutch literature in the seventeenth century will not
find a drama comparable, strictly as drama, with
that of England or France or Spain, nor an epic
and narrative poetry comparable to that of Italy,
and of England as represented by Milton. But
he will find and enjoy a lyrical poetry of singular
depth and richness, characterised by that feeling for
nature which is such a striking feature of Dutch
painting, by what the Dutch critic J. A. Alber-
dingk Thijm justly entitles “le naturel, la naiveté, la
franchise, et le sentiment de la couleur qui paraissent
8tre inhérents au caractére néerlandais.” In natural-
ness, in the sense attached to the word when we speak
of the “return to nature,” feeling for external nature,
interest in the life of the people, the inclination to
discard convention and make poetry the simple, direct,
and vibrating utterance of the poet’s own emotions,
Dutch poetry, taken as a whole, partly because it is

Northern Europe, Lond., 1879, and the same writer’s article in the
Encyelopedia Britannica ; Bowring and Van Dyk’s Batavian An-
thology, Lond., 1824 ; Longfellow’s Poets and Poetry of FEurope,
Philadelphia, 1849 ; an article in the Foreign Quarterly Review, 1829.
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a bourgeois or middle-class product, seems to me in
advance of the poetry of any country with which this
volume deals. For this simplicity and directness is
not characteristic of Renaissance lyric poetry in Italy
or the countries which caught their inspiration from
Italy. Even in the case of Shakespeare’s sonnets it is
notoriously difficult to say how far the feeling is sin-
cere, how far conventional. In English poetry one
might say that lyrical poetry, as we have come to
understand the phrase since Wordsworth, Byron, and
Shelley wrote, begins with Zycidas—in the personal
digressions—and Milton’s sonnets. But poetry of this
self - revealing outspoken character abounds in the
literature with which this chapter deals, and although
of course in form and style Dutch poetry is not un-
affected by the conventions of the century, yet only
one poet, Hooft, really mastered the courtly style, and
caught the tone of the Italian Petrarchians and the
Pléiade. Vondel and Brederoo and Huyghens are most
effective when most natural and direct, not least so
when they express themselves in dialect. The natural
runs easily into the commonplace, and of the common-
place there is not a little in Dutch poetry. Its apostle
is Jacob Cats; yet even in Cats there is a vein of racy
narrative, while in ardour and elevation there are few
lyrical poets superior to Vondel.
- The space at our disposal to deal even with this
greatest period in Duteh literature is so limited that
wediew, 16 18 impossible to say more than a word
Romances.  concerning the earlier poetry. Medieval
literature is represented in the Low Countries by all
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the usual forms—romances, Carlovingian, Arthurian,
and Oriental (Alexander and Troy), versified saints’
legends, shorter tales or sproken, lyrics, and a con-
giderable body of didactic literature. Of the drama
something will be said in the following chapter.
The Dutch romances of the thirteenth century are
mainly, if not entirely, translated from the French.
Moriaen is probably an exception, and Professor
Kalff defends the originality of Karel ende Elegast and
the fine Roman van Walewein. Most interesting of
all is the popular Reinaert,' based on a French work,
but much superior to the original, and admittedly
the finest version of the Reynard stories.

It was, naturally, the nobility and their followers
who were the principal readers of the romances, as
Ratigious ana. 16 Was the “religious” who composed and
Didactic Poctry. studied poems such as Vanden Leven ons
Heeren, Beatrijs, and other saints’ legends. The taste
of the middle classes, which began to assert itself as
the thirteenth century drew to a close, is represented
by the didactic writers, at the head of whom stands
the prolific Jacob van Maerlant, author of versions
of the Alexander, Merlin, and Troy stories, and of
various didactic works such as the Rijmbijbel and
Spreghel Historiael (Mirror of Hustory). He was fol-
lowed by a number of verse chroniclers and didactic
writers, as Melis Stoke and Jan van Boendale or de
Clerk, author of a Lekenspieghel (Mirror for Laymen),
whom it is impossible to enumerate here. The Eoman

1 The twentieth branch, Ze Plaid, of the Rom(m du Renanrt, ed.
Meon and Chabaille. See Jonckbloet’s Geschied, i. xii.



