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EVERYMAN, I will go with thee,
and be thy guide,

In thy most need to go by thy side



ALEXANDRE DUMAS

Known as ‘the elder’, born at Villers-Cotterets
on 24th July 1802. Early life spent in poverty,
but play-writing obtained for him the position
of librarian of the Palais Royal. Left Paris in
1832, travelled abroad; returned to journalism
and to write historical novels. Assisted Garibaldi
at Naples in 1860. Returned to Paris in 1864 and
died at Puys on §th December 1870,



INTRODUCTION

HERE is a work that contrasts with the other writings
of Alexandre Dumas. The author of The Three Musketeers
and The Count of Monte Cristo has surely led us to expect
something more ambitious than a mere two hundred or
so pages; and indeed the histories of literature, which
generally scorn even those longer romances, hardly
mention The Black Tulip. Must we then consider it an
insignificant work? True it is just a speck in the vast
field of the novel; but it occupies a place all its own,
which, though limited, is more frequented than many a
more impressive monument. Since its publication in 1850
the famous tulip has lost none of its brilliance, it has given
pleasure to several generations and its prestige remains
untarnished to this day. To appreciate its delicate charm,
one need only perhaps have retained a little of one’s
childhood spirit and be still responsive to the mystery of
creation, to the poetry of sweet and secret ways, to the
pathos of lost causes.

Once more, to use his own words, Dumas has ‘hung his
characters on the peg of history.” We are back again in
his favourite period, the seventeenth century, which he
had resurrected so successfully sixteen years earlier in his
beloved Musketeers. The Black Tulip is written, so to
speak, in the margin of that first long romance. Once
again he is dealing with the wars of Louis XIV, with
France’s interference in Dutch affairs, which led to the
return of the Stadtholder. Dumas does not hesitate to
introduce William of Orange. No doubt he represents
him as grimmer and more ‘silent’ than tradition warrants.
But on the whole he has not detracted from that noble
figure; towards the end of the book, in fact, he credits
him with a splendid gesture of magnanimity. His picture
of the two great middle-class democrats, John and
Cornelius de Witt, who perished as victims of popular
ingratitude, may be slightly idealized, but it agrees more
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Vi Introduction

or less with the view of them taken by modern Dutch-
men. The story, of course, does not quite tally with
historical fact; one would scarcely expect that from a
novelist, and one would have to be more than touchy on
points of history before accusing Dumas of having dis-
torted or embellished the truth.

Love of the past never prevents our author from re-
vealing the bent of his imagination. History inspires but
does not paralyse him. He gives free rein to his pen when
engaged in depicting those scenes which delight him. The
first chapters particularly give a dramatic and highly
coloured picture of the riots at La Haye in 1672; they
must be recognized as most effective with all their noise,
their deeds of violence, their barricades, pursuits,
murders and executions. Alexandre Dumas invented the
‘Western’ long before the coming of the cinema.

Nor does he hide his political opinions. Son of a revolu-
tionary general who had been disgraced by Napoleon,
and grandson of a black slave-woman from Santo
Domingo, he remained all his life faithful to the republi-
can ideal. He wrote The Black Tulip very soon after the
young French Republic had taken to herself a prince-
president, Louis-Napoleon, in whom the future ‘stadt-
holder’ of France was already beginning to appear.
Dumas was filled with anxiety (he was to go into exile
after the coup d’état of 1851); he did not miss this
opportunity to criticize personal power and to defend the
regime for which the brothers De Witt had given their lives.

The first European republic and bastion of liberty,
Holland is also a privileged land where, more than any-
where else, men appreciate the good things of life.
Dumas delighted to extol its delicate atmosphere and the
warm serenity of its social life, which harmonize so well
with the great calm of its plains. He was personally
acquainted with the country, having experienced its
charm on a journey made in 1849 when he attended the
coronation of William III. As a contrast to his own dis-
turbed existence in Paris, he enjoyed the peaceful land-
scapes, the stately curtains of tall trees, the canals with
their reflecting waters, the bright colours of the towns,
the tender intimacy of the houses. Reading certain pages,
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one feels that he is setting down deep-seated impressions,
mingled sometimes with a certain element of nostalgia.
This it is which marks his book with a character at once
documentary and poetic, one that is unique in all his
work., Read again, for example, his description of
Dordrecht, situated among ‘the windings of the stream,
which held in its watery embrace so many fascinating
little islands, edged with willows and rushes and abound-
ing in luxurious vegetation, whereon flocks of fat sheep
were browsing sleepily and peacefully.’ It is as if we gazed
with our own eyes at that ‘smiling city, at the foot of a hill
dotted with windmills . . .’ those ‘fine red-brick houses,
mortared in white lines, bathing their feet in the water,
and their balconies, open toward the river, decked out
with silk tapestry embroidered with gold flowers.” It is
like a painting by some lesser master of the Dutch school.
And when he describes the house of Cornelius van Baerle
we are reminded of Vermeer or Pieter de Hooch: ‘ White,
trim, and tidy, even more cleanly scoured and more care-
fully waxed in the hidden corners than in the places which
were exposed to view.” Dumas is in danger of eclipse from
such glorious comparisons. He is no artist; his feverish
activity allowed him no time for that. He is a dim figure,
for example, beside Eugene Fromentin, who some years
later brought back from Holland in his Maitres d’autre-
fois an incomparable web of subtle portraiture. There
rises, however, from beneath his more hasty brush a fair
and penetrating idea of the Netherlands; he was keenly
alive to her soul, and needed no long phrases in which to
embody it. Here and there an original epithet reveals
that, like Baudelaire in the Invitation au Voyage, he
dreamed deeply of the vast Dutch skies, in which he saw
a likeness to a certain style of art and a certain way of
life, that alas, were beyond his reach. . .. ‘There all is
just order and beauty, luxury, calm, and delight.’

The plot of this romance is indeed its weak point. The
sugary idyll of Cornelius and Rosa may seem to us very
conventional; but let us remember that it springs from a
very ancient popular source. All countries have their
touching stories about a prisoner with whom the jailer’s
daughter falls in love and who escapes with her assistance.
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It is the theme of many an old song and even of an
opera. If the subject borrowed by Dumas needs to be
justified, we may observe that such tales invariably
please not only children, but the public at large. Despite
the harsh climate of our own iron age, or perhaps because
of it, the heart of man is ever responsive to the purity of
this perfect love, is moved by whatever imperils it,
trembles before the machinations of the infamous Boxtel,
revolts against the brutality of Maitre Gryphus the jailer.
We are captives of our nobler feelings. Dumas, however,
is no dupe of the arbitrary in his scenario. His sense of
humour is transparent on every page; he winks at his
reader, and is the first to smile ironically at his own
inventions. So let us enter into the fun. We must look
elsewhere for the interest of The Black Tulip. Where? In
the history of the tulip itself.

Most novels have as their hero a man, a woman or
even an animal. This one is the romance of a tulip—the
first, perhaps the only one, devoted to a flower. But that
flower is a strangely living thing.

A word must be said about the Dutchman'’s passion for
tulips. Still great in our day, it was never as consuming
as in the seventeenth century, when that oriental flower
had but recently been discovered. Conrad Gesner had
described it for the first time in 1559; then one Charles
Clusius brought it from Constantinople to Holland, where
it was acclimatized. The Dutch and the Flemings quickly
became enthusiastic about this marvel of marvels; for at
that time it surpassed the modest blooms of Europe,
which were little cultivated and hardly distinct from wild
flowers. Hence the appearance of those innumerable
‘tulipo-maniacs,” who were ready to spend enormous
sums on bulbs and shoots. Some bulbs were worth from
2,000 to 4,000 florins apiece—several thousand pounds
sterling today. It was not uncommon to see people ruin-
ing themselves completely, selling their houses, their
lands, their carriages, to become the happy owners of a
rare species of tulip. ‘ How indignant they wax when the
earthworms make holes in a bulb,” wrote one observer,
Antoine le Grand, in 1663. ‘ You will find them as much
afflicted by this loss as by that of a kingdom, and I am
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not sure they would not prefer the death of their dearest
friend to that of a tulip.” Towards the end of the century
‘tulipo-mania’ had assumed such proportions that the
Dutch Government felt obliged to restrain it by enacting
measures against dealers and their dupes. The trade at
that time amounted to millions of florins each year; but
the craze declined, and tulips, like everything else in this
world, went out of fashion. The new ‘English’ style of
garden required less formal plants; new and exotic
species were introduced, and the old European strains
were improved. The taste for tulips fell to the more
moderate level it holds today, but it left its mark upon
Holland and neighbouring countries.

Ever since his travels in 1849, Alexandre Dumas was
fascinated by this extraordinary epic of a flower. Tra-
versing vast fields of tulips, seeing the countless green-
houses and learning that this strange passion had given
birth to an important industry, he allowed his imagina-
tion free play and conceived the idea of a book of which a
tulip would fill the principal role. Numerous tales were
current on this subject, particularly about a famous black
tulip, a veritable challenge to nature, for which men had
given their lives. It was told, for instance, how a certain
poor cobbler of La Haye had managed to cultivate this
marvel after years of effort. The Haarlem Society of
Tulip-Growers, hearing of this, were so jealous that they
did everything in their power to obtain it, and eventually
bought it from him for 1,500 florins. But no sooner were
they in possession of the plant than they destroyed it,
lest anyone should be able to say that a humble amateur
had succeeded where so many professional growers had
failed. The cobbler was said to have died of grief.

It was on this loom of truth and fiction that the author
of The Thrvee Musketeers wove his story of Cornelius van
Baerle the tulip-fancier. Another writer would doubtless
have analysed in greater detail the causes and effects of
so ridiculous a passion. Imagine what Balzac would have
made of it: another Cousin Pons, perhaps, another Chef
d’ceuvre tnconnu! Dumas, also, must surely have recalled
the Caractéres (1691), in which La Bruyeére had already
drawn the portrait of a florist which is sharper and
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goes much further than those of Cornelius and Boxtel
together.

The florist has a garden in a suburb; he runs there at day-
break and returns only to go to bed. You see him rooted among
his tulips: before the ‘Solitaire’ he opens wide his eyes, rubs
his hands, bends down, takes a closer look at her, and has
never seen her so beautiful; his heart expands with joy.
Thence he moves on in turn to the ‘Oriental,” to the
‘Widow,” to the ‘Golden Flag,” and to the ‘Agatha,’
returning once again to the ‘Solitaire,” when he takes his
stand, grows tired, sits down and forgets to dine. The plant is
then tenderly shaded, banked and watered. He gazes at and
admires either its beautiful petals or its splendid calyx. Yet in
all this, God and Nature receive no admiration; he can see no
farther than the bulb of his tulip, which he would not let go for
a thousand crowns but which he will give away for nothing
when tulips are out of favour and carnations are all the rage.
This rational man, who has a soul, a cult and a religion, comes
home tired and hungry, but well pleased with his day’s work.
He has seen some tulips!

Dumas has not exploited all the moral and philo-
sophical implications of this admirably drawn picture.
He was content just to tell a story in his usual manner.
Even so, The Black Tulip is a fine tale. It is a study of the
Impossible. Critics have remarked that all the heroes of
his novels are haunted by the impossible. D’Artagnan
wishes to rescue Charles I on the very scaffold. In the
Tour de Nesle, Busidan seeks to tame the female vampire.
Above all, Edmond Dantés dominates the Count of
Monte Cristo like a sort of present-day knight—inde-
fatigable, invincible.

This passion for lost causes possessed the very soul of
Dumas, as he himself admits in his Mémoires: ‘My first
desire is always boundless; my first impulse is always
towards the impossible. Only, because I am stubborn
(partly through pride and partly through love of art), I
attain the impossible.” In this light The Black Tulip is
seen as a kind of popularized Recherche de I’ Absolu, as a
version of the Grail Quest adapted to the Dutch bour-
geoisie of the seventeenth century. The black tulip itself
is far more than a tulip: it represents all that a man will
never see twice and for which he would sacrifice his life.
It is, in fact, a symbol of the Ideal.
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The genius of Dumas makes it flower in the depths of
the abyss, in the darkness of a dungeon. The gentle
Cornelius is brother to Edmond Dantés. In the prison of
Loewenstein, as in that of the Chéiteau d’If, one man,
armed with nothing but intellect and will, lives only
through and for that which transcends him. It matters
not whether his concern be with Justice, Knowledge or a
miraculous Flower, the value of the objective lies in the
effort made to reach it. What is more, both men win free-
dom, fortune and love at one stroke. Such are the re-
wards of those who have devoted themselves entirely to
a single end, a single labour. They attain happiness.

Happiness! This is what is symbolized by Tulipa nigra
Rosa Baerlensis. . . . That unique flower blossoms for the
two lovers, but at the price of what suffering! As in his
other works, Alexandre Dumas gives us here a lesson in
cautious optimism—but optimism all the same, mis-
fortune notwithstanding. There is a celebrated maxim of
William of Orange: ‘ One need not hope in order to under-
take, nor to succeed in order to persevere.” It has a bitter
taste; but Dumas replies in these more kindly words of
the philosopher Hugo Grotius: ‘Sometimes a man has
suffered so much that he need never say, “I am too
happy.”’’ Bravo, Dumas, who so generously grants to his
heroes, on the morrow of their tribulations, that peaceful
happiness which life has always denied him!

MARCEL GIRARD.
1960.



SELECT BIBLIOGRAPHY

POETRY AND PLAYS. Elégie sur la Mort du Général Foy, 1825; La
Chasse_et I Amour (in collaboration), 1825; Canaris (dithyramb),
1826; La Noce et I’Enterrement (in collaboration), 1826; Christine (or
Stockholm, Fontainebleau et Rome), 1828; Henri I11 et sa Cour, 1829;
Antonv, 1831; Napoléon Bonaparte, ou Trente Ans de I'Histoire de
France, 1831; Charles VII chez ses Grands Vassaux, 1831; Richard
Darlington, 1831; Térésa, 1832; Le Mari de la Veuve (in collabora-
tion), 1832; La Tour de Nesle, 1832 ; Angéle (in collaboration), 1833;
Catherine Howard, 1834 ; Don Juan de Marana, ou la Chute d’'un Ange,
1836; Kean, 1836; Piguillo, comic opera (in collaboration), 1837;
Caligula, 1837; Paul Jones, 1838; Mademoiselle de Belle-Isle, 1839;
L’ Alchimaste, 1839; Bathilde (in collaboration), 1839; Un Mariage
seus Louis X'V (in collaboration), 1841; Lorenzino (in collaboration),
1842; Halifax, 1842; Les Demoiselles de Saint-Cyr (in collaboration),
1843; Louise Bernard (in collaboration), 1843; Le Latrd de Dumbicky
(in collaboration), 1843; Le Garde Forestier (in collaboration), 1845;
L’Oreste, 1856; Le Verrou de la Reine, 1856; Le Meneur des Loups,
1857; Collective Eds., Thédtre, 18346, 6 vols., 1863-74, 15 vols.
Dumas also dramatized many of his novels.

TALES AND NOVELS, TRAVELS. Nouvelles Contemporaines, 1826;
Impressions de Voyage, 1833; Souvenirs d’Antony (tales), 1835; La
Salle &’ Armes (tales), 1838; Le Capitaine Paul, 1838; Acté, Mon-
seigneur Gaston de Phébus, 1839; Quinze Jours au Sinai, 1839;
Aventures de John Davy, 1840; Le Capitaine Pamphile, 1840; Mailre
Adam le Calabrais, 1840; Othon I’ Archer, 1840; Une Année d Florence,
1840; Praxide; Don Martin de Freytas; Pierre le Cruel, 1841; Excur-
sions sur les bords du Rhin, 1841; Nouvelles Impressions de Voyage,
1841; Le Speronare (travels), 1842; Aventures de Lyderic, 1842;
Georges; Ascawio; Le Chevalier d’Harmental, 1843; Le Corricolo;
La Villa Palmieri, 1843; Gabriel Lambert; Chdteau d'Eppstein;
Cécile; Sylvandire; Les Trois Mousquetaires (The Three Musketeers,
E.M.L. 81); Amaury; Fernande, 1844; Le Comte de Monte-Cristo,
1844~5, E.M.L. 393-4; Vingt Ans apres, 1845 (Twenty Years After,
E.M.L. 175); Les Fréres Corses; Une Fille du Régent; La Reine Mar-
got, 1845 (Marguerite de Valois, E.M.L. 326); La Guerre des Femmes,
1845~6; Le Chevalier de Maison-Rouge, 1846 (E.M.L. 614); La Dame
de Monsoreau, 1847 (Chicot the Jester, E.M.L. 421); Le Bdtard de
Mauléon, 1846; Mémoires d'un M édecin, 1846-8; Les Quarante-cing,
1848 (The Forty-Five, E.M.L. 420) ; Dix Ans plus tard, ou le Vicomte
de Bragelonme, 1848-50 (E.M.L. 593-5); De Paris ¢ Cadix, 1848;
Tanger, Alger, et Tunis, 1848; Les Milles et un Fantomes, 1849; La
Tulipe Noire, 1850 (The Black Tulip, E.M.L. 174); La Femme au
Collier de Velours, 1851; Olympe de Cléves, 1852; Un Gil Blas en
Californie, 1852; Isaac Taquedem, 1852; La Comitesse de Charny,
1853-5; Ange Pitou, Le Pasteur d’ Ashbourn; El Satéador; Conscience
UInnocent, 1853; Catherine Blum; Ingénue, 1854; Les Mohicans de
Paris, 1854-8; Salvator, 15859 (the two last with Paul Bocage);
L' Arabie Heureuse, 1355; Les Compagnons de Jéhu, 1857; Les Louves
de Machecoul, 1859; Le Caucase, 1859; De Paris d Astrakhan, 1860.

b 511



Select Bibliography xiil

OTHER WORKS. Souvenirs de 183042, 1854; Mémoires, 1852-4;
Causeries, 1860; DBric-d-brac, 1861; Histoire de mes Beétes, 1868;
Memoirs of Garibaldi, reminiscences of various writers, historical
compilations, etc.; Children’s Tales: Histoire d’un Casse-Noisetie
La Bouillie de la Comtesse Bertha; Le Pére Gigogne.

SELECTED BIOGRAPHIES IN ENGLISH. A. E. Davidson, Alexandre
Duinas Pére, 1902; H. Parigot, Alexandre Dumas Pére, 1902; J.
Lucas-Dubreton, Alexandre Dumas, the Fourth Musketeer, 1929;
F. W. Reed, The Life of Alexandre Dumas Pére, 1934; Ruthven
Todd, The Laughing Mulatto, 1939; A. Craig Bell, Alexandre Dumas,
1950; A. Maurois, Alexandre Dumas, 1963.



EVERYMAN’S LIBRARY: A Selected List

BIOGRAPHY

Bronﬁ Charlotte (1816—-55). LiFE, 1857. By Mrs Gaskell. 3818
fl'o Lord (1788-1824). LETTERS. Edited by R. G. Howarth, B 931
okens, Charles (1812-70). LIFE, 1874. By John Forster (1812—76) 2 vols. 781-3

n, William Henry (1841-1922). FAR AwWAY AND LoNG AGO, 1918. 956

Johmon. Samuel (1709-84). Lives oF THE ENGLISH POETS, 1781. 2 vols. T70-1.
BOSWELL’8 LIFE OF JOHNSON, 1791. 2 vols. 1-2

Keats, John (1795-1821). LIFE AND LETTERS, 1848, by Lord Hmwhton (1809-85). 801

Napoleon Buonaparte (1769-1821). LETTERS. Some 300 lette: 5

Pe ys. Samuel (1633-1703). DiarY. Newly edited (1953), thh modernized spelling,

Scott, Sir Walter (1771-1832). LOCKHART’S LmE OF SCOTT. An abridgment from thg

seven-volume work by J. G. Lockhart himself. 39
Sévigné, Marie de Rabutin-Chantal, Marquise de (1626-96). SELECTED LETTERS. 98

ESSAYS AND CRITICISM

Baoon, Francis, Lord Verulam (1561-1626). Essays, 1597-1626. 10

hot, Walter (1826—77 LITERARY STUDIEB, 1879. 2 vols. 520-1
Belloc, Hilaire (1870—-1953). STORIES, ES8SAYS AND Pomus. 948
Chutarton, Gilbert Keith (1874—1936) STORIES, ESSAYS AND POEMS, 213

dge, Samuel Taylor (1772—1834) Bloumnn LITERARIA, 1817. 11. SHAKR-
B‘P’EAREAN CrrricisM, 1849, Edited by Prof. T. M. Raysor (1960), 2 vols. 162, 183

Do Ia Mare, Walter (1873-1956), S'ronms, Essu‘s AND POEMS. 94
%llunoeg Thomas (1785—1859) CONFESSIONS OF AN ENGLISH OPIUM-EATER, 1822,
y . Jordan (1960). 223. ENGLISH MAIL-OCOACH AND OTHER

9
Hazlm, Wﬂlmm (1778-1830). LECTURES ON THE ENGLISH CoMIO WRITERS, 1819; and
MISCELLANEOUS E8sAYS. 411.. LECTURES ON THE ENGLISH PoETs, 1818, eto., 1825.
459. THE ROUND TABLE and CHARACTERS OF SHAKESPEAR’S PLAYS, 1817-18. 65,

TaABLE TALR, 1821-2, 321
Huxley, Aldous Leonard (b. 1894). STORIES, EsgAYS AND POEMS, 935
Johnson, Samuel (1709-84). THE RAMBLER. 994

Lawrence, David Herbert (1885-1930). STORIES, ESSAYS AND POEMS, 958
Locke, John (1632-1704). AN EssAY CONCERNING HUMAN UNDERSTANDN’Xgézlﬂgo

vols.
5 Robert (1879-1949). ESSAYS ON LIFE AND LITERATURE.
ulay, Thomas Babmgton, Lord (1800-59). CRITICAL AND HISTORIOAL KSSAYS,
1843, % vo]s 225-6. MISCELLANEOUS EssAvs, 1823-59; LAYS OF ANCIENT ROMR,
1842; an ISCELLANEOUS POIMS, 1812—47 439
Milton, John (1608—74) Pmsm WRITIN 795
Newman, John Henry (1801-90). ON THE ‘SCOPE AND NATURE OF UNIVERSITY EDUCA-
TION ; and CHRISTIANITY AND SCIENTIFIC INVESTIGATION, 1852. 723
Quiller-Couch, Sir Arthur (1863—1944) CAMBRIDGE LECTURES. 974
Steele, Sir Richard (1672-1729). THE TATLER, 1709-11. 993
Swinnerton, Frank (b. 1884). TEE GEORGIAN LITERARY SCENE. Revised 1951. 943

FICTION

Amerfoan Short Stories of the 19th Century. 840

Austen, Jane (1775-1817). EMmA, 1816. 24. MANSFIELD PARK, 1814, 23. PRIDRE
AND PREJU’DICE 1823 22. SENSE AND SENSIBILITY, 1811. 21. NORTHANGER
ABBEY, 1818; and PERSUASION, 1818, 25

Balzae, Honoré de (1799-1850). AT THE SIGN OF THE CAT AND RACKET, 1830; and
OTHER STORIES. Translated by Clara Bell. 349. THE COUNTRY DOCTOR, 1833. Trans-

lated by Ellen Marriage, 530. EUGENIE GRANDET, 1834. Translated by Elen

Marnaqs 16&1)8 OLD GoORIOT, 1835 Translated by Elien Marriage. 170, THE WILD
Ass’s SKIN,

Bennett, Arnold (1867 1931). THE OLD WiIvESs’ TALE, 1908, 919

Bouaolgxo, Giovanni (1313-75). DECAMERON, 1471. The unabridged Rigg Transl%fiigfé
Bon-ow, George (1803-81). THE ROMANY RYE, 1857. Practically a sequel to Lave%

1



Bront8, Anne (1820-49). THE TENANT OF WILDFELL HALL and AGNES GREY. 685

Bronté, Charlotte (1816-55). For Mrs Gaskell’s ‘Life’ see Biography. JANE EYRE,
1847.287. THE PROFESSOR, 1857. 417. SHIRLEY, 1849. 288, VILLETTE, 1853, 351

Bront8, Emily (1818-48). WUTHERING HEIGHTS, 1848; and POEMS. 243

Butler, Samuel (1835-1902). EREWHON, 1872 (revised 1901); and EREWHON REVISITED,
1901, 881. THE WAY OF ALL FLESH, 1903. 895

Cervantes Saavedra, Miguel de (1547-1616). DON QUIXOTE DE LA MANOHA. Translated
by P. A. Moiteux. 2 vols. 385—6

Collins, Wilkie (1824—-89). THE MOONSTONE, 1868. 979, THE WOMAN IN WHITE, 1846&

Conrad, Joseph (1857-1924). LorDp JmM, 1900. Typically set in the East Indies. 925.
TaHE NIGGER OF THE ‘MARCISSUS’; TypPHOON; and THE SHADOW LINE. 980. Nos-
TROMO, 1904. New edition of Conrad’s greatest novel. 38. THE SECRET AGENT, 282

Defoe, Daniel (1661 $-1731). THE FORTUNES AND MISFORTUNES OF MOLL FLANDERS,
1722. 837. JOURNAL OF THE PLAGUE YEAR, 1722, 289, LIFE, ADVENTURES OF
THE FAMOUS CAPTAIN SINGLETON, 1720. 74, ROBINSON CRUSOE, 1719, Parts 1 and
2 complete. 59

Dickens, Charles (1812-70), WORKS. (See also Biography.)

Dostoyevsky, Fyodor (1821-81). THE BROTHERS KARAMAZOV, 1879-80. Translated by
Constance Garnetl. 2 vols. 802-3. CRIME AND PUNISHMENT, 1866. Consiance Garnett
Translation. 501. THE IDI1OT, 1873. Translated by Eva M. Martin. 682. LETTERS
FROM THE UNDERWORLD, 1864; and OTHER TALES. 654. PoOOR FOLK, 1845; and
%‘HE S%L%B, 1867. 711. THE POSSESSED, 1871. Translated by Consfance Garneit.

vols. -

Dumas, Alexandre (1802-70), THE BLACK TuULIP, 1850. The brothers De Witt in Hol-
land, 1672-5. 174. CoUNT OF MONTE CRISTO, 1844. 2 vols. Napoleon’s later phase.
393-4. MARGUERITE DE VALOIS, 1845, The Eve of St Bartholomew. 326. THE

MUBKETEERS, 1844. The France of Cardinal Richelieu. 81

Eliot, George. ADAM BEDE, 1859. 27. DANIEL DERONDA, 1876. 2 vols. 539—40. MIDDLE-
MARCH, 1872, 2 vols. 854-5. THE MILL ON THE FLOSS, 1860. 325. RomoLA, 1863.
The Florence of Savonarola. 231, SILAS MARNER, THE WEAVER OF RAVELOE, 1861.121

Fielding, Henry (1707~54). AMELIA, 1751. 2 vols. Amelia is drawn from Fielding’s first

$52-3." JONATHAN WILD, 1743; and JOURNAL OF A VOYAGE TO LISBON, 1755.

877. JOSEPH ANDREWS, 1742, A skit on Richardson’s Pamela. 467. ToM JONES,

1749, 2 vols. The first great English novel of humour. 3556

ubert, Gustave (1821-80). MADAME BoOVARY, 1857. Translated by Eleanor Marx-
Aveling. 808. SAvLamMMBO, 1862. Translated by J. C. Charires. 86Y. SENTIMENTAL
EDUOATION, 1869. Translated by 4nthony Qoldsmith. 969

Forster, Edward Morgan (b. 1879). A PASSAGE TO INDIA, 1924. 972
Galsworthy, John (1867-1933). THE COUNTRY HOUSE. 917
Gaskell, Mrs Elizabeth (1810-65). CRANFORD, 1853. 83
Gogol, Nikolay (1809—52). DEAD SoULs, 1842, 726
Goldsmith, Oliver (1728-74). THE VICAR OF WAKEFIELD, 1766. 295
Gorky, Maxim (1868-1936). THROUGH RUSSIA. 741

Hugo, Victor Marie (1802-85). LES MISERABLES, 1862. 2 vols. 363-4. NOTRE DAME

DE PARIS, 1831, 422, TOILERS OF THE SEA, 1866, 509

James, Henry (1843—-1916). THE AMBASSADORS, 1903. 987. THE TURN OF THE SCREW,
1898; and THE ASPERN PAPERS, 1888. 912

Jorlc;mo. Jerome K. (1859-1927). THREE MEN IN A BoAT and THREE MEN ON 1;[{%

L.
Khlxggl‘ioyéocharles (1819-75). HEREWARD THE WAKE, 1866. 296. WESTWARD Hol,

Lytton, Edward Bulwer, Baron (1803-73). THE LAsT DAYS oF POMPEII, 1834. 80
augham, W. Somerset (b. 1874). CAKES AND ALE, 1930. 932

Maupassant, Guy de (1850-93). SHORT STORIES. Translated by Marjorie Laurie. 907

Melville, Herman (1819-91). MoBY DICK, 1851. 179, 'TYPEE, 1846; and BILLY BuDD
(published 1924). South Seas adventures. 180

Moeredith, George (1828—1909). THE ORDEAL OF RICHARD FEVEREL, 1859. 916
Modern Short Stories. Selected by John Hadfield. Twenty stories. 954
Moore, George (1852-1933). ESTHER WATERS, 1894. 933

Priestley, J. B. (b. 1894). ANGEL PAVEMENT, 1931. A finely conceived London novesl).?,8

Rabelais, Frangois (1494 3—1553). THE HEROIC DEEDS OF GARGANTUA AND PANTA-
GRUEL, 1532—-5. 2 vols. Urquhart and Motteux’s unabridged Translation, 1653-94.

) 826-7
Russian Short Stories. Translated by Rochelle S. Townsend. 758
Scott, Sir Walter (1771-1832). WORKS.

Shelley, Mary Wollstonecraft (1797-1851). FRANKENSTEIN, 1818. 616

Smollett, Tobias (1721-71). THE EXPEDITION OF HUMPHRY CLINRER, 1771, 975.
B"Pmemm PICKLE, 1751. 2 vols. 838-9. RODERICK RANDOM, 1742. 790
ndhal (pseudonym of Henri Beyle, 1783-1842), SCARLET AND BLACK, 1831. Trans-
s by C. K. Scott Moncrieff. 2 vols. 945-6
M:“On. Robert Louis (1850-94). DR JEKYLL AND MR HYDE, 1886; THE MERRY
N, 1887; WILL 0’ THE MILL, 1878; MARKHEIM, 1886; THRAWN JANET, 1881
LALLA, 1885 ; THE TREASURE OF FRANCHARD. 767, THE MASTER OF BALLANTRAE

2



1869; WEIR oF HERMISTON, 1896, 764, St Ives, 1898. Completed by Sir Arthur
Quiller-Couch. 904, TREASURE ISLAND,1883; and NEW ARABIAN NIGHTS, 1886. 763

Tales of Detection. Nineteen stories. 928

Thaokeray, William Makepeace (1811-63). HENRY ESMOND, 1852. 73. THE NEW-
OOMES, 1853-5. 2 vols. 465—6. PENDENNIS, 184850, 2 vols. 425-6. VANITY FAIR,
1847-8. 208, THE VIRGINIANS, 18579, 2 vols. 507-8

Tolstoy, Count Leo (1828-1910). ANNa K ARENINA, 1873-7. Translated by Rochelle 8.
Townsend. 2 vols. 612-13. MASTER AND MAN, 1895; and OTHER PARABLES AND
TALES. 469. WAR AND PEACE, 1864-9. 3 vols, 525-7

Trollope, Anthony (1815-82). THE WARDEN, 1855, 182. BARCHESTER TOWERS, 1857,
30. DOCTOR THORNE, 1858, 360. FRAMLEY PARSONAGE, 1861. 181. THE SMALL
gﬁugm AT ALLINGTON, 1864, 361. THE LAST CHRONIOLE OF BARSET, 1867. 2 vols,

Twain, Mark (pseudonym of Samuel Langhorne Clemens, 1835-1910). ToM SA
1875; and HUCKLEBERRY FINN, 1884, 7
Verne, Jules (1828-1905). FIVE WEEKS IN A BArLLooON, 1862, translated by Arthur

'mbers: and AROUND THE WORLD IN EIGHTY DAYS, translated by P. Desages. 779,
TWENTY THOUSAND LEAGUES UNDER THE SEA, 1869, 319
Wells, Herbert George (1866-1946). ANN VERONICA, 1909. 977. THE WHEELS OF

OE, 1896; and THE TiME MACHINE, 1895. 915
Wooll, Virginia (1882-1941). To THE LIGHTHOUSE, 19217, 949
HISTORY

Creasy, Sir Edward (1812-78). FIFTEEN DECISIVE BATTLES OF THE ‘WoRLD, 1852, 300
Gibbon, Edward (1737-94). THE DECLINE AND FALL OF THE ROMAN EMPIRE, 177688,
Complete text. 6 vols. 434-6, 47
Maoaulay, Thomas Babington, Baron (1800-59). THE HISTORY OF ENGLAND. 4 vogi._"
Voltaire, Frangois Marie Arouet de (1694-1778). THE AGE oF Louis XIV, 1751, Trans-
lated by Martyn P. Pollack. 780

LEGENDS AND SAGAS

Chrétien de Troyes (. 12th cent.). ARTHURIAN ROMANCES.

Kalevala, or The Land of Heroes. Translated by W. F. Kirbg. 2 vols. 259-60

Njal’s Saga. THE STORY OF BURNT NJAL (written about 12 0-90). Translated from the
Ioelandic by Sir G. W. Dasent (1861). 558

POETRY AND DRAMA

A:ﬁlo-Snxon Poetry. A.D. 650 to 1000. Translated by Prof. R. K. Gordon, M.A. 794

Ballads, A Book of British. 572

Beaumont, Francis (1584-1616), and Fletcher, John (1579-1625). SELECT PLAYS. 5§06

Blake, William (1757-1827). POEMS AND PROPHECIES. Edited by Max P n. 792

Browning Robert (1812-89). POEMS AND PLAYS, 1833-64. 2 vols. 41-2, THE RING AND
THE BOOK, 1868-9. 502. PoEMS, 1871-90. 2 vols. 964, 966

Century. A CENTURY OF HUMOROUS VERSE, 1850-1950. 813

Chaucer, Geoffrey (c. 1343—1400). CANTERBURY TALES. New standard text edited by
A. C. Cawley, M.A., PH.D, 307. TROILUS AND CRISEYDE. 992

Cowper, William (1731-1800). POEMS. 873

Dryden, John (1631-1700). POEMS. Edited by Bonamy Dobrée, 0.B.E., M.A. 910

Goethe, Johann Wolfgang von (1749-1832). FAUST. Both parts of the tragedy, in the
re-edited translation of Sir Theodore Martin. 335

Goldsmith, Oliver (1728-74). POEMS AND PLAYS. Edited by 4ustin Dobson. 415

Homer ($ ninth century B.0.). ILIAD. New verse translation by S. 0. Andrew and
gl 13)»:261 gaklev4.5 153. ODYSSEY. The new verse translation (first published 1953) by

. O, Andrew.

Ibsen, Henrik (1828-1906). BRAND, a poetic drama.. 1866. Translated by F. E.Garretl. 716,
A Dorr’s HOUSE, 1879; THE WILD DUCK, 1884 ; and THE LADY FROM THE SEA, 1888.
Translated by R. Farguharson Sharp and Eleanor Marz-Aveling. 494. GHOSTS,
1881; THE WARRIORS AT HELGELAND, 1857; and AN ENEMY OF THE PEOPLE, 1882.
Translated by R. Fargquharson Sharp. 552. PEER GYNT, 1867. Translated by R.
Farquharson Sharp. 747. THE PRETENDERS, 1864 ; PILLARS OF SOCIETY, 1877; and
ROSMERSHOLM, 1887. Translated by R. Farquharson Sharp. 659

Ingoldsby Legends, Edited by D. C. Browning, M.A., B.LITT. 185

International Modern Plays. 3 989

Marlowe, Christopher (1564—93). PLAYS AND Porwms. New edition by M. R. Ridley, ng.A.

83
Milton, John (1608-74), PoEMS. New edition by Prof. B. 4. Wright, M.A. 384
Moliére, Jean Baptiste de (1622-73). COMEDIES. 2 vols. 830-1

Poems of our Time. An Anthology edited by Richard Church, C.B.E., M. M. Bozman
and Edith Sitwell, D.LITT., D.B.E. Nearly 400 poems by about 130 poeta. 981

3



