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Preface for Instructors

ritical theories are invention strategies. This realization is the starting point

for Literature: Reading and Writing with Critical Strategies—a new Kind of
introduction-to-literature anthology designed to help you show your students how
to think of insightful things to say about literary works, and how to shape those ideas
into forceful essays.

Following the emergence of critical theory in the past few decades, today we
enjoy an unprecedented consciousness about how meanings are made and articu-
lated. While composition theory has advanced our understanding of the writing
process, the teaching of literature—and writing about literature— has been rela-
tively unaffected by theory. In the mainstream introduction-to-literature books, for
all practical purposes, critical theory has been ignored, relegated to an appendix or
a chapter beginning on page 2,083.

In keeping theory to ourselves, we may have been trying to save our students
from bafflement and frustration. But they don’t need to be soaked in Stanley Fish
and Julia Kristeva, in Derrida and Foucault, to acquire a working grasp of the differ-
ent kinds of critical approaches available to them. Some students intuitively discov-
er some of these invention strategies, but most students come into our classes with
fairly limited resources for making a literary text meaningful.

Literature: Reading and Writing with Critical Strategies dispels the myth that crit-
ical theory eludes the grasp of beginning-level students.Your students will find clear and
accessible explanations of various critical approaches,and they will be inspired to read,
think, and write critically. They will learn how critical essays are developed, from a
blank page to questions and inklings, to rough sketches, to a finished draft. Critical
strategies are presented here as means to an end—not the object of study, but as a
set of guidelines for reading and reacting more richly and rewardingly.

Putting Invention Strategies to Work

The literature, after all, is why we're here.And in talking about literature, certain tra-
ditional terms and concepts, “the elements,” have proved quite useful. Students first
engage the meanings of three deceptively familiar terms—“reading,” “writing,” and
“literature”—in the first part of this textbook.Then literary texts, critical strategies,
and elements are intertwined in a series of chapters in the second part of the text.
These chapters, 4 through 9, explain and illustrate some profoundly influential
approaches: reader response, New Criticism, deconstruction, political criticism, his-
torical criticism, and psychological criticism. Each of these chapters is divided into
four sections:
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xxvi Preface for Instructors

Reflection: Here the basic principles of an approach are identified, or “reflected,”
in the close reading of a poem. The reader who is looking for ambiguities, and
attempting to unify those tensions (employing new critical assumptions, in other
words), is using quite different strategies from those used by the reader who is try-
ing to relate the author’s life and times to his work (that is, using biographical and
historical criticism). Students need to understand that these different assumptions
and purposes exist. Good readings don’t just magically appear. Good readers pro-
duce interpretations, using certain tools and motivations.

Strategies: Here students learn how to use each approach’s principles to write a
critical essay, starting from nothing and moving through drafts to a final version.
These explanations, and the evolving papers, have been classroom tested by dozens
of teachers and hundreds of students for accessibility, usefulness, and interest. Each
strategy is reduced to three simple yet powerful directives. (Students will also find a
simplified overview of the assumptions and practices of each strategy gathered
inside the front cover—for quick reference as they develop a more sophisticated
understanding of each strategy.)

Elements: In traditional anthologies, the elements of literature—like critical
theories—are covered in a glossarial format. But the definition of “plot” or “charac-
ter” doesn’t necessarily suggest to students what they might say about a particular
plot or character. In this section the elements are defined and discussed as they
function within each critical approach, giving students a richer understanding of
these basic terms and concepts, and also helping them to generate an abundance
of ideas.

Practice: To grasp how critical approaches work, to become comfortable apply-
ing them, to begin to blend and go beyond them, students need practice.This section
therefore presents a set of texts—poems, stories, or plays—that are thematically
related, encouraging students to make connections between and among them.The
themes, like the works of literature, are particularly responsive to the approach.The
political criticism chapter, for instance, gathers practice stories that illuminate ideal-
ism. Many students have said that their insight into—and appreciation of—literary
works increased exponentially when they have tried to write one. So the “Practice”
sections conclude by encouraging students to produce a literary text.

The Selections

Literature: Reading and Writing with Critical Strategies offers a balance of canoni-
cal classics, underappreciated gems, and why-haven’t-I-heard-of-this-before pieces.
The particular challenges and resources of each genre are considered in an “Invita-
tion” chapter: poetry in Chapter 10, fiction in 14,and drama in 17. Each genre also has
a case study chapter, giving students opportunities to explore in depth the following
major writers: Robert Frost and Gwendolyn Brooks; Charlotte Perkins Gillman and
Flannery O’Connor; Sophocles and Shakespeare. Students too often have been asked
to produce literary criticism without having seen much of it. The critical excerpts in
each of these case studies, together with the professional and student examples inte-
grated throughout the textbook, provide an extensive array of critical models. Each
genre, in addition, has a chapter presenting “More” examples—important, stimulating,
wonderful readings representing the range of work in that genre. These additional
works provide opportunities to extend the thematic connections established earlier.
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As students engage with various recurrent themes, references, and allusions, their
reading will grow in confidence and pleasure.

Portability

Most introductory anthologies of literature offer far more than could possibly be
assigned in a single term. Literature: Reading and Writing with Critical Strategies
offers an abundance of literary texts, but its heft has been limited by a more realistic
selection of dramatic works. Individual plays are easy to order,and a broad selection
of Penguin paperbacks can be value-packed with Literature at a significant discount.
Discounted Penguin titles include:

Hansberry, A Raisin in the Sun
Hwang, Madame Butterfly

Miller, Death of a Salesman
Shakespeare, Macbeth

Shakespeare, The Merchant of Venice
Shakespeare, Othello

Sophocles, The Three Theban Plays
Wilson, Fences

Wilson, Joe Turner’s Come and Gone

To review the complete list of titles available, visit www.ablongman.com/
penguin and consult your Longman representative about setting up a value pack.

Supporting Materials
For Instructors:

Instructors Manual, by Steven Lynn
ISBN: 0-321-12233-X

In the expansive Instructor’s Manual, you will find sample syllabi, tips on teach-
ing each chapter, answers with explanations for the questions in the book, addi-
tional questions, additional writing and reading suggestions, suggestions regarding
Internet resources, advice on ancillary materials, more student examples, and
much more.The Instructor’s Manual for this text is unusual in several ways. For
starters, I've written it, or gathered the resources for it, myself. Still, since dozens of
teachers worked with various iterations of the manuscript for this text, I'm very
much indebted to many people for exercises, quiz questions, activities, back-
ground information, unexpected connections, writing assignments, exhortations,
and warnings. I'm most indebted to Professor Ed Madden, my teaching partner in
our teacher-training course.

Companion Website
www.ablongman.com/lynn

This text-specific companion site offers a wealth of resources for both students
and instructors. Instructors will find links to sites that will further enhance the
coverage of the authors featured in Literature, additional plays, and much more.
Those same author links are available to students, as are thought-provoking Inter-
net exercises, additional readings, and annotated links to other useful literature
sites.
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Video Program

An impressive selection of videotapes is available to enrich students’ experience of
literature. Contact your sales representative to learn how to qualify.

The Longman Electronic Testbank for Literature
Printed ISBN 0-321-14312-4
CD ISBN:0-32114314-0

This electronic and printed testbank features various objective questions on the
major works of fiction, short fiction, poetry,and drama.With this user-friendly CD-
ROM, instructors simply choose questions from the electronic testbank and then
print out the completed test for distribution. FREE with the adoption of Lynn’s
Literature.

Teaching Literature On-line, Second Edition
ISBN: 0-321-10618-0

Teaching Literature On-line provides instructors with strategies for incorporating
electronic media into any literature classroom. Offering a range of information and
examples, this manual provides ideas and activities for enhancing literature cours-
es with the help of technology. FREE with the adoption of Lynn’s Literature.

Coursecompass Generic Site. Longman English Resources for Introduction
to Literature, Fiction, Creative Writing, and Drama Access Code Card, Sec-
ond Edition

ISBN: 0-321-14311-6

Blackboard Content: 0-321-14313-2

This course management system provides a number of guides that will help students
analyze literature, evaluate plays, critique and write about literature, and conduct
research on-line. Also included is a journal for writing about literature, a journal for
creative writing, and guides to teaching literature on-line. FREE when value-packaged
with Lynn’s Literature.

For Students:

Literature Timeline
ISBN: 0-321-14315-9

This visually appealing timeline chronicles the major literary works written through-
out history. Students gain historical and contextual insights into the impact historical
events have had on writers and their works. . . and vice versa. FREE when value-
packaged with Lynn’s Literature: Reading and Writing with Critical Strategies.

Responding to Literature: A Writer’s Journal
ISBN: 0-321-09542-1

This journal provides students with their own personal space for writing. Helpful writ-
ing prompts for responding to fiction, poetry, and drama are included. FREE when
value-packaged with Lynn’s Literature.

Evaluating A Performance
ISBN: 0-321-09541-3

Do you ever ask your students to review a local production? This portable supple-
ment offers students a convenient place to record their evaluations. Useful tips and
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suggestions of issues to consider when evaluating a production are included. FREE
when value-packaged with Lynn'’s Literature.

Research Navigator for English
ISBN: 0-321-20277-5

Designed to teach students how to conduct high-quality online research and to doc-
ument it properly, Research Navigator guides provide discipline-specific academic
resources; in addition to helpful tips on the writing process, online research,and find-
ing and citing valid sources. Free when packaged with any Allyn & Bacon/Longman
text, Research Navigator guides include an success code to Research Navigator™:-
providing access to thousands of academic journals and periodicals, the NY Times
Search by Subject Archive, Link Library, Library Guides, and more.

Penguin Discount Program

Longman is proud to offer a large selection of Penguin paperbacks at a significant dis-
count when packaged with Literature: Reading and Writing with Critical Strategies.
Penguin titles offer additional opportunities to explore contemporary and classical
fiction and drama.To review the complete list of titles and discounted prices, visit
http://www.ablongman.com/penguin.
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Steven Lynn
University of South Carolina
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