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PREFACE

Throughout the ages literature by and about women has contributed signifi-
cantly to the development of the genres of fiction, poetry, and drama. Yet, a
student once remarking on my collection of women's literature responded,
““So many books . . . and nothing to read.”” Paradoxically, this anthology re-
sponds to that complaint, while it denies its validity: great literature is not
dull, especially when it is not presented as simply a list of famous names and
titles to be mastered as an academic exercise. Certain archetypal themes and
images that transcend all times and all cultures are discernible in the most
abstruse as well as the most accessible works of art.

The genesis of this collection is the premise that the desire to read liter-
ature is rooted in the desire to know oneself—the crucial parts of oneself
strengthened by the central experiences of childhood, adolescence, adult-
hood, old age, and death. To ignore the full range of these life stages is to
forget that women and men are composites of their pasts, presents, and
futures.

Thus, a unique feature of this text is its organization according to life
stages, a popular topic in both academic and general readership. A related
feature is that it deals with childhood and adolescence, areas often ignored
by other texts that deal largely with adult experiences. Discussing women's
literature from the perspective of aging allows us to say something new
about old familiar stories, and to provide a natural way of introducing unfa-
miliar works by less well-known women authors. An important quality of
this anthology is its connectedness; seemingly disparate works are drawn
together in a coherent framework less arbitrary than, for example, chrono-
logical organization or arrangement by genre or nationality alone.

Class-tested in manuscript form, the book contains 31 short stories, 49
poems, 2 novel excerpts, and 4 plays chronicling each stage of women's
lives, with sections on childhood, adolescence, adulthood (work, family, soci-
ety), old age, and death. There are works from many time periods and cul-
tures, with representative literature from women writing about alternative
life styles.

The interrelationships and diversities among the works are discussed
in the introductions to each life stage and each section of fiction, poetry, and
drama. Additional apparatus includes discussion questions at the end of
each section, a selected bibliography at the end of the book, and an index of
authors and titles. Further, each individual story is preceded by a brief com-
ment to stimulate interest, and is followed by a series of questions “‘For Fur-
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ther Exploration' (referring to at least one other work on a similar theme).
The questions are intended to suggest further connections among the works,
and can be used by the instructor for discussion, or by the student for essay
topics.

In addition to women-in-literature courses, courses for which this text
might be helpful are women's studies, sociology, or psychology, as well as
special topics such as adolescence, gerontology, or death studies. Although
the text was designed for a college audience, it is also appropriate for use on
the high-school level because of the many selections on different levels from
which to choose, and the strong apparatus for student help.

My impulse in creating this collection was to stimulate readers and to
let them know that literature by and about women exists and is worth read-
ing not only for its literary value, but also for its particular insights into wom-
en’s lives. During speaking engagements, I have been constantly surprised
to learn how few women authors audiences can name, and yet how eager
both men and women are to discover literature written by and about women
in various life stages.

This anthology asserts that women everywhere have been and will con-
tinue writing about subjects of universal importance, deserving both popular
and critical attention. The *'For Further Exploration’ references to extended
reading possibilities promote the integral assumption of this book: we are all
searching for great works that may be lying on library shelves but appear at
first glance to have little to do with our own lives or our previous reading.

The impulse we all hope to engender is similar to Eudora Welty's expe-
rience revealed in ‘A Sweet Devouring,” in which she describes weekly
childhood trips to the library on her bicycle to find writers with multiple vol-
umes to satisfy her voracious appetite for literature. The great joy when she
discovers an author with many volumes and fascinating stories (Mark
Twain) is the joy we hope that students will discover in reading Welty's own
wide-ranging works, and the numerous works by the over 80 other authors
represented here.

In preparing this anthology, I am especially grateful to a few individuals
for their many contributions: Carl Van Buskirk, who edited each draft of the
manuscript and provided unfailing support, and the following reviewers,
who provided excellent assistance in determining selections and focus: Lisa
Albrecht, University of Minnesota; Joseph Boles, Northern Arizona Uni-
versity;: Gwen Constant, West Valley Community College; Ruth V. Elcan,
Holyoke Community College; Joanne H. McCarthy, Tacoma Community
College; Nan Nowik, Denison University; Jo Ann Pevoto, College of the Main-
land; Susan Squier, State University of New York at Stony Brook; and Bar-
bara F. Waxman, University of North Carolina—Wilmington.

Helpful advice on research and concepts in life-stage psychology was
provided by Nancy Lane Palés, Maxine E. Lentz, Albert Petitpas, Phyllis Bar-
rett, Judith Waldron, and Rhoda Spiro; thanks are also due to Henry
Dutcher, Bethany Nichols, John Blake, and Richard Kelly for their help in
researching and preparing biographies and bibliographies; and to Beth Van
Buskirk, Kim Osborne, and Kim Wolcott for help in obtaining permissions. I
am also grateful to my parents Martha and Arthur Eagleton, to my sister
Martha Eagleton Begalla, and to James Begalla for their continued support:
and to Philip Miller at Prentice-Hall for his editorial expertise and unflagging
enthusiasm for the project.

Sandra Eagleton
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INTRODUCTION

WOMEN IN LITERATURE

What roles have women played as authors and as characters in literature
throughout the ages? What effect has literary criticism had on the reception
of women writers in the past and present? Are the subjects or styles of wom-
en's writings in any sense different from writing by men?

To begin a study of stories, poems, and plays by and about women, it is
necessary to explore these critical issues that arise again and again in discus-
sions of women'’s literature. In considering these questions and analyzing
the works that follow, we should keep in mind that literature is a reflection of
life and, historically, literature has been written largely by men; also, litera-
ture has been written primarily about men. Perhaps even more important in
the long run, literature has been analyzed by men. Literature by women has
been less frequently published and less accepted by critics than has work by
male writers.

To see the effects of the long history of predominantly male authors,
male characters, and male critics, consider the comments made in 1852 by
George Henry Lewes about ‘“The Lady Novelists,” reprinted in Women's
Liberation and Literature:

Of all the departments of literature, Fiction is the one to which, by nature and by
circumstance, women are best adapted. Exceptional women will of course be
found competent to the highest success in other departments; but speaking gen-
erally, novels are their forte. The domestic experiences which form the bulk of
woman's knowledge finds an appropriate form in novels; while the very nature of
fiction calls for the predominance of Sentiment which we have already attrib-
uted to the feminine mind.

While Lewes was more generous in acknowledging women authors than
were many nineteenth-century critics, his condescending tone and compart-
mentalizing of “‘women’s themes" is highly offensive to most modern read-
ers. Regrettably, even some recent literary criticism by men and women ech-
oes Lewes' sentiments.

Further, female characters in literature have seldom been main charac-
ters, and when women have been central figures, they most often have been
viewed in relation to men rather than as themselves. Almost every female
character in literature is classified according to her biological, physical, or
“female role” before any other: we find out immediately if she is married or
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single, a mother or childless, attractive or unappealing. On the other hand,
male characters might be stereotyped in restricted sex roles (the “‘macho”
image or ‘“‘studious type'" are two examples), but they are not as often one-
dimensional figures. Men are more often portrayed as complex individuals
concerned with issues such as politics, professions, religion, ethics, art, or
war.

As part of the differences in character descriptions, women frequently
are cast into inferior roles revolving around men, and have stereotypical per-
sonality traits ascribed to them (emotionality, passivity, etc.) that are consid-
ered inferior. Both women characters and women authors are sex stereo-
typed. In fact, even in male characters, ‘‘feminine’’ qualities are considered
inferior: emotion is presented as inferior to logic, passive to active, home to
outside world.

These assertions about women's roles throughout literature leave us
with a discouragingly bleak view. No doubt one could argue that times have
changed, that now more women are writing, are being published, are writing
about women, are being criticized by female critics, and are being accepted
into the mainstream of *‘good literature.”” While some of these changes have
occurred, almost all of the same issues about women's acceptance in litera-
ture still exist, albeit to a lesser degree. The study of women in literature re-
mains largely a separate field from the study of “‘mainstream’ literature,
with only a small number of ‘‘token” women authors known to general read-
ers. This situation keeps the spotlight on a few literary *‘stars’ while casting
a shadow over less known women writers.

Recognizing the historically sexist bias in how women'’s literature has
been received, we must find ways to rise above and beyond these limitations.
In studying works by women or men about women, we may tend to fall into
the trap characterized by antifeminists as scholarly attention only to the
“ravages of patriarchy’ in literature. In truth, there is much more to say
about women characters and authors than whether the portrayal or criticism
of them is sexist. As Adrienne Rich aptly noted in her introduction to Work-
ing It Out, a study of creative achieving women, women's commonality is
not based solely on the fact of having been oppressed as a group. Instead, we
must recognize other sources of commonality.

LIFE STAGES

One common world women share is the life cycle itself. At each stage there
are many dimensions of woman's selfhood to consider, with both positive
and negative ramifications to explore from childhood through adolescence,
adulthood, old age, and death.

Literature by and about women reveals the differences between men
and women's life stage development and shows the similarities among
women as described in literature throughout the ages. Just as there are re-
current issues related to the discussion of women's literature, there are also a
number of issues in life stage research that are directly related to the same
subject. For example, what effect do childhood experiences and the impact of
society have on a woman'’s development from childhood to adulthood, and
are there differences between men and women's development? What quali-
ties are women expected to have in each life stage? Are affiliation and care-
taking primary characteristics or stereotypes of being a woman, and to what
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extent are expectations for women based on their physical attributes and
bodily changes throughout the life cycle? Do women develop autonomy as
individuals, and do they transcend to new levels of enlightenment upon
reaching maturity and old age? How do women deal with physical, mental,
and emotional change, and with the ultimate transformation, death?

These and other issues will be discussed in connection with stories,
poems, and plays about each life stage; however, it is helpful first to review
the psychosocial underpinnings of the topic of life stages.

Life stages, life cycle, life span, and life course are terms often used
synonymously. To describe stages within the life cycle, researchers use anal-
ogies such as ‘'seasons,” 'passages.’” and life “"'maps.” Life cycle psycholo-
gists began mainly with studies of men'’s lives, or with research that suppos-
edly did not differentiate between the sexes—an approach challenged by
later researchers. More recently, studies have been designed and conducted
specifically about women.

Freud's studies of the psychological effects of childhood on later life,
and Jung’s extension of Freud's theories to include the impact of society on
adult development paved the way for Erik Erikson’s contribution of an eight-
stage paradigm from infancy to old age. Daniel Levinson's Seasons of a
Man'’s Life incorporates some of Erikson’s model, and delineates four eras of
about twenty years each: childhood and adolescence, early adulthood, mid-
dle adulthood, and late adulthood.

In Passages, Gail Sheehy includes many of the same topics as Levin-
son, and both use case studies to answer the basic question ‘‘Is there life after
youth?"” But Sheehy challenges Erikson’s idea of midlife ‘‘generativity”
(other-directed energy) as a stage of life; she points out that for women, the
altruistic, caretaking role occurs throughout life, rather than being reserved
for late adulthood. Carol Gilligan's In a Different Voice also asserts women'’s
important role of affiliation, in contrast to men's individuation.

Penelope Washbourn's Becoming Woman builds on the concept of life
crises that need to be negotiated in order to reach a higher stage. She bases
her discussion of women'’s life crises on physical changes of a woman, such
as menstruation, sex, pregnancy, and menopause. Like Gilligan, Washbourn
emphasizes what makes women different from men, although Washbourn
starts with the premise of biological identity.

The question of whether anatomy is destiny relates to Madonna
Kolbenschlag's claim in Kiss Sleeping Beauty Goodbye that male models
are inappropriate to describe women's lives. Applying life stage study to the
realm of literature, Kolbenschlag argues that unlike men, women in litera-
ture do not move to a new level of insight. More often, in myths and other
fiction, women remain static, go mad, or die.

The same controversy emerges in death stage research such as Robert
Jay Lifton's comments on death encounters and Elisabeth Kiibler-Ross's im-
portant work on stages of death. While Kiibler-Ross's stages—denial, anger,
bargaining, depression, and acceptance—are reflected to a certain extent in
literary accounts of women dying, the final stage (acceptance) is often not
reached by women in fiction and drama. There is the same lack of transcen-
dence into a new self noted in women'’s versus men's literature.

At the heart of the many controversies about female versus male life
stages is the whole notion of change. Maurice Shroder in "'The Novel as a
Genre" indicates that a change in the main character is so often the major
subject of fiction that it in fact can serve as the definition of a novel. But how
many women are truly transformed in literature?
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In literature, many examples about death show that women are seldom
transformed to reach the final stage of acceptance—creating inner peace.
Even in studies of real life, we have already noted Sheehy’s claim that
women do not have a separate stage that represents a change to nurturing
and caretaking. Perhaps, as Jung suggested, the progress of the individual
psyche parallels the development of a society; thus, women might not be
reaching peace and acceptance individually because women as a group have
not been able to do so in society. In contrast, we can hope with Penelope
Washbourn that women can slough off old selves to make way for transfor-
mations.

LITERATURE AND LIFE

In this anthology, literary works are brought together to represent each stage
of a woman's life, from childhood to death. Instead of drawing conclusions
about what happens in each life stage by recording real-life behavior, this
study presents a creative record of women’s behavior as it appears in stories,
poems, and plays.

For simplicity and accessibility, the stories, poems, and plays are or-
ganized into five major stages—childhood, adolescence, adulthood, old age.
and death. Because only literature intended to be read by adults is included,
“children’s literature' and ‘‘adolescent literature’ are not represented here.
Within the adulthood stage there are three sections—work, family, and soci-
ety—which are thematic rather than sequential (that is, there is no impli-
cation that a woman first works, then has a family, then becomes a part of
society).

In identifying the life stages and subcategories, there is a deliberate at-
tempt to avoid defining a woman's life in terms of her physical and biological
roles. While some researchers have been able to focus successfully on the
crises in a woman's life directly related to her physical changes (menstrua-
tion, pregnancy, motherhood, etc.), there is more to a woman’s life than be-
ing a biological “‘other,” and too often the categorizing of women by what
makes them different from men results in stereotyping.

We are our genes, but we are not only our genes. Women in literature
and in life are not only married or single, childbearing or childless, meno-
pausal or premenopausal (although topics such as these appear and are dis-
cussed throughout the life cycle literature); women are involved in politics,
work, religion, art, and ethics, just as are multidimensional men in life and in
literature.

Childhood

Female children in literature are described as confronting a wide world of
natural and material objects, people, and ideas. Common themes one might
expect to see, such as dealing with parents and siblings, learning the often
restrictive mores of society, and expanding communication with others do
indeed appear. In addition, several motifs emerge in childhood which might
at first seem surprising, such as the notions of coming to terms with death,
having an adult woman friend, and enjoying a private place in nature.

4 INTRODUCTION



Typical childhood topics having to do with living in a family group in-
clude learning to give and to share, developing a feeling of security, experi-
encing the exchange of love and the extreme domination of parents. How-
ever, much of the unconscious concern in childhood has to do with a child
learning a sex role—the process of socialization that teaches girls to be more
docile, less aggressive, than boys. Female children develop a desire to acqui-
esce and to please that stays with them much of their lives, culminating in
the modern adult phenomenon of women trying to learn to express their an-
ger, while men are trying to repress their aggression.

Young girls do not restrain potential aggression only because ‘‘boys are
bigger,” but also because they learn to seek male approval in all areas. With
less emphasis on competitive games and team sports for girls, women later
find themselves more likely to compete with members of the same sex (for
male attention in areas such as jobs, husbands, recognition) than to see
women as members of the same team. In addition, from infancy, codes of
proper behavior—such as not being unruly, boisterous—are reinforced by
the wearing of restrictive clothing meant to be kept neat, clean, and pretty.
This pristine image of the ‘‘ideal’ girl in life is evident in much of the litera-
ture about women's childhood stage, and is subtly satirized by several of the
authors.

Adolescence

Of course a girl does not wake up suddenly at thirteen as an adolescent; nor is
the onset of menstruation always a sudden turning point in women's lives.
As a transition period between childhood and adulthood, adolescence is
gradual and could be divided into many substages, according to each indi-
vidual's development.

In almost every work of literature or research about adolescence, sev-
eral common characteristics of the female adolescent emerge. In addition to
the extreme passivity noted in many studies of adolescents—the young
woman waiting for some other person to give her an identity—there is an
enormous preoccupation with physical appearance. Linked to the desire to
please and attract young men, the desire for glamorous good looks is a pre-
dominant attribute of teenage girls. Often unfortunate victims of peer scorn
are those young women who either do not like men or have an unconven-
tional interest in intellectual pursuits or ‘‘nonfemale’” hobbies.

Even in families expecting academic achievement for their female chil-
dren, it is rare when it is not assumed that the young woman will also marry
and have children. Further, in late childhood and early adolescence women
begin to develop a dislike or fear of male-dominated areas such as science
and math, pursuing instead ‘‘female’’ subjects that will eventually lead most
of them to ““‘women’s work’" in adulthood—childrearing, domestic and cleri-
cal work, or teaching. The enculturation process teaches young women to be
helpmates in the home or at work, or at best executive assistants or middle
managers, but not top decision makers in life.

As some poems and stories about adolescence show, ideally this period
could be the start of a woman's best time of life. If young women could main-
tain the exuberance and questioning mentality of childhood, without suc-
cumbing to parental and societal pressures, they could perhaps achieve the
personal autonomy most authors advocate. Some of the teenagers in litera-
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ture show real promise, leading readers to wonder what external and inter-
nal forces have in store for each young woman as adulthood approaches.

Adulthood

Women and Work The topic of women and work is discussed first in the
adulthood stage, not because it is a woman’s most important role, but be-
cause work considerations have had such a powerful influence on women's
family lives and places in society. Issues of child care, division of labor in the
home, self-image and status in society, even infidelity and divorce are influ-
enced by the work situations in which women find themselves.

Many people have noted that an unfortunate byproduct of the women's
movement is that the old unrealistic dream of all women finding total hap-
piness in the home has been replaced with a new unrealistic dream of
all women finding total fulfillment at work. At the same time that women are
expected to be high achievers in paid positions, studies such as Matina
Horner's on fear of success show that the feelings of inferiority women de-
velop in childhood and adolescence are not easily cast off in adulthood.

Statistics on women working show that women do feel the pressure to
succeed in a career, but that the majority of working women are also ex-
pected to perform a second job in the home. According to The Sociology of
Housework, ‘*housewives'’ spend about seventy-seven hours per week doing
housework, with a working woman spending forty-five hours at the same
tasks. Other research shows that modern men agree that they should do
housework, but spend few hours a week at domestic chores. As hard as writ-
ers have struggled to kill the image of women working slavishly at home and
work, and as much as each woman fights against it in her mind, the image of
the Superwoman has not died, and the image of the Superman has yet to
change character.

However, times have changed in terms of the number of women in the
work force, and the impact is evident in every aspect of women's adult lives.
Women now hold almost half of the jobs in the United States. Most, though,
are engaged in “‘women’s work,”" and a third of the women working have
clerical jobs with steadily decreasing pay. And women continue to earn less
money for the same jobs held by men. The *‘bottom line" is that women are
paid less to do more, both at home and at work.

Fiction and poetry about women working supports the notion that hard
work—at home and/or an outside place of employment—is the lot of women.
As typists, waitresses, or business managers, women in the stories and
poems do not find an easy road to success. Further, while women are work-
ing so hard and long, few are reaching top positions, a fact reflected in the
paucity of high quality stories, poems, and plays about women executives.
At the decision-making level, the number of women in management po-
sitions is increasing, but there are few women at the very top of major cor-
porations.

The “‘old boy network’ continues to act as a pernicious barrier for
women, called the “‘glass ceiling’" by the Wall Street Journal, and described
in this collection by the *‘Cinderella” poem about women's token status in
the workplace. Poems about women and work often show the frustration un-
appreciated women experience in paid and unpaid jobs. Narratives and
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plays, on the other hand, more often show that women'’s work need not be
considered inferior or trivial, as it often is in life.

Women and Family As Cinderella is the fairy tale model for women at
work, Goldilocks is the model for women at home. With *affiliation” as her
primary characteristic, Goldilocks is forever looking for the perfect family.
However, the definition of *‘family’’ has changed so radically that if Goldi-
locks wandered into a household today she would have only an eleven per-
cent chance of finding papa bear, mama bear, and two baby bears.

Although ninety percent of American youth expect to marry and want
it to last, the Census Bureau predicts that almost half of today’s marriages
will end in divorce. The fairy tale of the *‘normal’’ family is challenged also by
the two million unmarried couples living together, and the rapidly increas-
ing number of homosexual family units.

As a result of these changes, there is a wide diversity of descriptions of
family life in literature. Stories, poems, and plays show not only women liv-
ing with husbands and children, but also single mothers, women living with
women, alone, with men, or with parents. Stories and plays about mother-
daughter relationships are of great interest and frequency—a virtually unex-
plored subject for literature until recently.

The major factor in changing the nature of family (and consequently,
literature about women and family) has been women working. The fact that
there is a high correlation between women'’s achievement at work and the
divorce rate, however, is inaccurately attributed to the stereotype that ‘‘bad
mothers go to work and break up the family'’; instead, divorce rates have
been affected by the new financial independence women have experienced
as workers. Economic power enables women to escape from what otherwise
might have been a permanent trap, and the realization of the equation
“‘money equals power"’ in turn prods women to pursue careers with tenacity.

Numerous contemporary stories deal with divorced women or single
women looking for life partners, bearing out the statistic that more than one-
fifth of the heads of American households are single or divorced women.
Some of these women would prefer to live in a conventional marriage, and
some deliberately have chosen a solitary lifestyle. A controversial study indi-
cating that a woman's chance of marrying after forty is smaller than her
chance of being killed by a terrorist, while insulting in its implication that all
women are looking for men to marry, is all too true for some women and
many modern literary characters searching in vain for a permanent male
partner.

Many women also feel victimized by the ‘‘biological clock’ that forces
them to decide about childbearing before they are forty. It is true, as is
pointed out in Sooner or Later: The Timing of Parenthood in Adult Lives,
that with the lengthening of the human life cycle has come the shortening of
the time required for child raising. However, it is also true that women often
have to decide between career advancement and having children, a choice
men do not have to make. Poems and stories about motherhood or the deci-
sion not to be a mother raise issues about women juggling the many roles
they now play in society.

Women and Society Women's roles in society incorporate many issues al-

ready mentioned, such as politics, religion, etc. But the primary questions to
which most researchers return are ‘“What is women'’s status in the social or-
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der?"” and ““What is seen as a woman's purpose, or mission, or reason for
being in society?"

About the question of status, Toward a New Psychology of Women an-
swers that there are two kinds of inequality: temporary inequality (social
rankings, such as bosses and workers, parents and children), and permanent
inequality (by birth, such as minorities and women). **Superiors’ or ‘‘domi-
nants' give tasks to “‘inferiors' or ‘‘subordinates.’ In the power structure,
helping others is the lesser task given to women. It is their contribution to
society—their mission. Inspirational and satirical literature throughout the
ages supports this concept; for example, in the nineteenth century Catharine
Esther Beecher told the Christian Women of America that women’s mission
was to train ignorant people to obey the word of God, and Maria Weston
Chapman exhorted women to end slavery by telling men that slavery is
wrong (uncomfortably similar to women's current crusades for peace). The
power structure here is clear; women embrace their secondary status even
while denouncing slavery or war, by attempting to influence the real deci-
sion makers—men.

The controversy about women as helpers, the altruists of society,
comes up many times in research and literature. Paradoxically, woman's
best quality is also her worst quality, for kindness and caretaking often give
way to passive acquiescence to the status quo. For example, it is still more
likely for a woman to be active in religion (although still not in the number-
one position) than to be active in politics. Unfortunately, in much of the liter-
ature about women, politics and other societal realms of interest often con-
sidered ‘‘male,” such as sports and war, do indeed get short shrift. This
continuation of the sex role messages of childhood and adolescence is evi-
dent in the popular phenomenon of cadres of women working for peace or
against drunk driving. Only in these limited spheres are women's voices ex-
pected to rise above a whisper or a prayer.

0ld Age

In old age one would expect to see women ‘‘coming into their own,"” espe-
cially since they usually outlive men, and often are not confronted with
men's shock of having to create a home life after retirement. For some
women, old age is a peaceful, secure time, or a time for personal growth after
years of giving to others. A large determinant of happiness or dissatisfaction
in old age is the woman'’s life circumstance—physical health, financial secu-
rity, living arrangement, degree of independence, and so forth.

Declining physical health is difficult for any woman or man to deal with
at any age, but added to the burden is the societally enforced dictate that a
woman should try not to lose her physical attractiveness as she ages. Jour-
nalist Ellen Goodman has written a clever diatribe against the *‘cult of mid-
life beauty' that extends into a woman’'s old age: if we did not look like
Raquel Welch or Jane Fonda at twenty, says Goodman, we cannot expect to
look like them at forty or fifty. Yet women fight the onset of wrinkling and
graying to a greater extent than do men growing old.

A further burden for older women is that they are the most economi-
cally disadvantaged segment of the population, which accounts for the domi-
nant theme of money, or lack of it, in the stories and plays about aging
women. “‘Genteel poverty’’ is the badge of elderly women, a phrase seldom
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