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ROSMERSHOLM

INTBODUCTION

No one who ever saw Henrik Ibsen, in hls later
' years at any rate, could doubt that he was &

aristocrat, It is saxd that a change came over ' lns-

appearance and manner after the publication of Brand

—that he then put off the Bohemian and put on the

reserved, correct, punotilious man-of-the-world. When

1 first saw him in 1881, he had the air of & polished

statesman or dlploma.tlst. Distinction was the Mﬁe of
his personality. So early as 1872, he had written to
. George Brandes, who was then involved in one of his
many coniroversies, “Be dignified | Dignity is- the
only weapon a.gamst such assaults.” His getual words;

Veer Fornem !' mean, literally translated, “ Be distin-

gms'hedz 1*; No democratic movement Wm]ﬁ ’implmd i
# lovelling down, could ever command’ lfbaen m-‘ RS

< pethy, B o was a leveller up, or nothing:
*." This ‘Jeeppaoted trait in his characher fnund lh\
‘supreme ion in. Rosmersholm,

. ),- One of his first remarks (to Bmdes, January 8,
1882) after the storm had broken out over Ghosts was:
#1 feel most painfully affected by the crudity, the
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viii ! ROSMERSHOLM.

plebeian element in all our public discussion, The
very praiseworthy attempt to make of our people a
democratic community has inadvertently gone a good
way towards making us a plebeian community, Dis-

_ tinction of soul seems to be.on the decline at home.”

The same trend of thought makes ifself felt again
and again in Dr. Stockmann’s great speech in the
fourth act of An Enemy of the People ; but it appears
only incidentally in that play, and not at all in The
Wild Duck. It was a visit which he paid to Norway
in the summer of 1885 that brought the need for

" & ennoblement”. of character into the foreground of

his thought, and inspired him with the idea of Ros-
mersholm. “Since he had last been home,” writes
Henrik Jasger, “the great political battle had been
fought out, and had left behind it a fanaticism and
bitterness of spirit which astounded him. He was

struck by the brutality of the prevailing tone ; hefelt -
himself painfully affected by the rancorous and vulgar .

personalities which drowned all rational discussion of

the principles at stake ; gnd he observed with sorrow
the many enmities to which the contest had given rise.
+ » » On the whole, he received the impression—as he
remarked in conversation—that Norwaywas inhabited,
not by two million human beings, but by two million
cats and dogs, This impression has recorded itse}f in
the picture of party divisions presemted in Rosmers-
holm. The bitterness of ths vanquished is admirably

embodied in Rector Kroll ; while the victors’ craven .

reluctance to speak out their whole hearts is excel-
lently characterised in the freethinker.gnd’ oppor-
tunist, Mortensgird.” T

What was-this great political battle,” the echoes

of which reverberate through Rosmersholm # Though

-a knowledge of its details i8 in no way essential to
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the comprehension of the play, the followmg accountl’
of it may not be out of place.

The Norwegian constitution of 1814 gave the King
of Norway and Sweden a suspensive veto on the
enactments of the Norwegian Storthing or Parlia-
ment, but provided that a bill passed by three succes-
give triennial Storthings should. become law without
the Royal assent. This arrangement worked well
enough wuntil about 1870, when the Liberal party
became alive to a flaw in the Constitution, The whole
legislative and financial power was vested in the '
Storthing ; but the Ministers had no seats in it and’ -
acknowledged no responsibility save to the King,
Thus- the ‘overwhelming Liberal majority in the
Storthing found itself baunlked at every turn by a
Conservative ministry, over which it had no effective
eontrol. In 1872, a Bill ‘enacting that Ministers
should sit in the Storthing was passed by 80 votes to
29, and was vetoéd by the Kiné.l If was passed again
' and again by successive Storthings, the last time by
* 93 votes to 20 ; but now King Oscar came forward
with'a declaration that on matters gffecting the Con-~
stitution his veto was not suspensive, but absolute, and
once more vetoed the Bill. This measure was met by
the Storthing with aresolution (June 9, 1880) that the
Act had become law in spite of the veté. The King
ignored the resolution, and, by the advice of his
‘Ministers,.claimed an absolute veto, not only on con-
_ stitutional questions, but on measures of supply. Thenr

the Bforthing adopted the last resource provided by

. the Constitution : it impeached the Ministers before

the Bupreme Court of the kingdom. Political rancour
ran incredibly high, and there was a'great final tussle

1 Condensed from an amcle in the Foﬂmgb{ly Rmew.
September 1885,
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.over the compotition of the Bupreme Court ; but the
. Liberals were masters of the situation, and carried all
before them, One by one the Ministers were dis-
missed from office and fined. The King ostentatiously
testified his sympathy with them, and selected 8 new
Ministry from the Extreme Right. They failed to
carry on the government of the country, and matters
were at a deadlock, A At last, however, King Osecar
_gaye way. On June 26, 1384, he sent for Johan
Sverdrup, the statesman who for & quarter of a cen.
had guided the counsels of the Liberal party.
Sverdrup consented to. form a Ministry, and the
battle ended in's leersl victory along the whole
line,

Ten years elapsed ‘between Ibsen’s heglra of 1864
and his first brief return to his native land, Before
his second visit eleven more years intervened ; and

" -during the summer of 1885, which he spent for the
most part at Molde, he found the air still quivering
with the rancours begotien of the great struggle. In -
aspeech which he addressed to a meeting of work-
men at Trondhjem (June 14, 1885) he said that the
years of his absende had brought *immense progress .
in' most directions,” but that he was dissppointed to
observe that “the most indispensable individual
rights were far less necured than he had hopeq and.
expected to find them under '‘the new order of things. w
He found' nexther freedom of thought nor freedom of
speech beyond a limit nrbltrmly fixed by thu domn -
nant wajority. “There remains much. to be dong,” be
continued, "beibrewe can be said to have?
© real hberty. But I fear that our present demooricy
will not be equal tp the task. An element of nobility
'must be introc!nced into qur national life, into our

4
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« datad Munich, February 13, 1887. % The call to -
- work,"” he said, *is certainly distinguishable through.

INTRODUCTION, | xi

. Parlisment, and into our Préss. Of course it is nof

nobility of birth that I am thinking of, nor of money,
nor yet of knowledge, nor even of ability and talent :
I am thinking of nobility of character, of wxll of
soul.”

When he spoke these words he had been little more
than a week in Norway ; but it is clear that Rosmora-
kolm was already germinating in his mind.

On his return to Munich he began te- think out the

play, and on February 14, 1886, he wrote to Carl .

Snoilsky, the Swedish poet; "Iam.much taken up
with a new play, which I have long had in mind, #nd
for which I made careful studies duting my visit to
Norway.” It may be mentioned that Ibsen had met
Bnoilsky at Molde during the previous summer, and

that they had seen s good deal of each other, The

manuscript of Rosmersholm was sent to the priuters
at the end of Septembeér 1886, and a letter to Hegel
accompanied it in which Ibsen said: * So far as I
can see, the play is not likely to call forth attacks
‘from any quarter; but I hope it will lead to Lively
dmussmn. I look for this especially in’Sweden.”

‘Why in Sweden ? Perha.ps because, as we shall see,

presently, the story was partly. suggested by arecent
episode in Swedish social history, Befgre proceeding
1o the question of origins, however, I miy quote the
only «other reference to the play, of any importance,

which ~ocours in Ibsen’s letters, The chairman of a
debi‘t:ng-olnb in Christiania had addressed ‘to the
‘poét & Tettei on behalf of the clab, which apparently

contaifed some guestion or snggestion as to the

tundamental idea of the play. Ibsen’s - answer was
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ont Rosmersholm. But the play also deals with {he

" struggle with himself which every serious-minded

man must face in order tor bring his life into harmony
with his convictions. For the different spiritual
functions do not develop evenly and side by side in
any given human being, The acquisitive instinct
hastens on from conquest to conquest. The moral
consciousness, the * conscience,’ on the other hand, is
very conservative. If has deep roots in tradition and
the past generally, Hence arises the conflict in the
individual. But first and foremost, of course, the

play is a crestive work, dealing with human beings

and human destinies,”
'Dr, George Brandes is our authority for associating

- Rosmersholm -with the social episode above alluded

to—an episode which came within Ibsen’s ken just
while the play wasin process of gestation. A Swedish
nobleman, personally known to Ibsen, and remarkable
for that amenity and distinction of manner which he
attributes to Rosmes, -&ad beer unhappily married to
a lady who shared ncie of his interests,and was in-

‘tollectually quite unsympathetic to him, Much more

sympathetic was 2 female relative of his -wife's.
The relation between them attracted attention, and
(as in Rosmersholm) was the subjeot of venomous
paragraphs in the loca. Press. Count Blank left his

. home and went abroad, 'was joined by the sympathetic
.cousin, resigned the high office whick he held in his’

netive country, and r>turned to his wife the fortune

she had brought him. Shortlyafterwards the Couritess

died of consumption, which was, of course, supposed -

10 have been hoaelersted by her husband’s misconduct,
The use thatibsen riade of this unhappy story affords
a perfect example of the working-up of raw material
in the factory of g nius. Not one of the traits that

0
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eonstitute the orlgma.hty and greatness of the play is
to be found in the actual circumstances. He re. -
modelled the whole episode ; it was plastic as a sculp- .
tor’s clay in his hands ; but doubtless it did give him °
something to seize upon and re-create. For the cha-
racter of Bebecca, it is believed (on rather inadequate
grounds, it seems to me) that Ibsen borrowed some
traits from Charlotte Stieglitz, who committed suicide
in 1834, in the vain hope of stimulating the intellectual
aclivity of her husband, a minor poet.! For Ulrie
Brendel, Dr.. Brahm relates that Ibsenfounda modelin
an eccentric * dream-genius* known #o him in Iialy,
who created only in his mind, and despisedwriting, But
Brendel is 8o clearly a piece of the poet’s own * devil-
fnent* as he used to call it, that it is rather idle to
ook for his “original” The scene of the play is
said to have been, suggested to Ibsen by an old .
family seat near Molde. Be this as if may, Dr.
Brandes is certainly mistaken in declaring that there
is no such “ castle” as Rosmersholm in Norway, and
thence arguing ‘that Ibsen had begun to write for a
cosmopelitan rather than a Norwegian audience,

, Rosmersholm is not a * castle ” at all; and old
housee such as Thsen describes are fa;r from un-
* common.

Published on November 23, 18886, Rosmerskolm was
first acted in Bergen in January 1887,1n Gothenburg
in March, in Christiania and Stockholm not till April,
Copenhagen did not see it until November 1887, when
it was acted by s Swedish travelling company.. Its
first production in Geermany took place at Augsburg in
April 1887, the poei himself being present. - It was

1 See note (in the Norwegian and German editions) ta
lbsens Letters, No 146. . As to Charlotte Stleghu.seeBra,ndes’
Main Curvenis in dekmth Century Literature, vol. vi.
p- 296 {London, Heinemann, 1905)
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produced in Berlin in May 1887 in Vienna not #ill Ma.y
1893. There are few of the Iea.dmg German theatres
where it has not been acted, and has not taken a more
“or less prominent place in the repertory. ‘'In Germany
indeed (though not elsewhere) it seems to rank
among Ibsen’s most populir works. In London
Rosmersholm was first acted at the Vaudeville Theatre
‘on ‘February 23, 1801, Mr, F. R. Benson' playing
Rosmer, and Miss Florence Farr, Rebecca. Four per-
formances of it were given at the Opera Comique in
. 1898, with Mr, Lewix Waller as Rosmer, and Miss
‘Elm.beth Robins as Rebecca, In 1892,a writer,who
adopted the psendonym of  Austin Fryers » produced
at the Globe Theatre, a play called Beata, which
L purported to be a “prologue” to Rosmersholm—the .
drama which Ibsen (perversely in} Mr. Fryers’ ]ndg
ment) chose 16 narrate instesd of exhibiting it in
- action, Not until 1893 was Rosmersholm produced
. : in Paris, by the company entitled * L’(Eunvre,” under
. _the direction of M, Lugnd Poé, This company a.fter- :
'  wards acted it in London and in many other cities—
. among the rest in Christiania. In Ifaly, }z‘-leonbm
! Duse has recently addetl the play to her repertory,
* with scenery demgned by Mr. Gordon Craig. I ha.ve.
no record of any American production.
With Rosmersholm we reach the end of the series
* + of social dramas which began seventeen years earlier
. ‘'with The League of Youth. In all thesh ‘Plays the
. individual is treated, morg or less explioit}y} ks ocial, )
' unit, & member of a class, an exuiple of wond cols L,',
lective ‘characteristic, or & victira of #ome" mﬂe«h '
superstition, injustice or stupidity, - The.plays which”
follow, dn the other hand, beginning® mt{ The Lady.
* from the Sea,are plays of pure psychology. “There
are, no doubt many women like Ellids' Wangel or .




s e

INTRODUCTION. XV -

" Hedda Gaﬁler; but it ‘i.s as inﬁiﬁduﬂs, not as mem.

bersof a class, that they interest us ; nor is their fate
conditioned, like that of Nora or Mrs. Alving, by
any social prejudice or pressure, Buit in Rosinersholm
man is still considered as a * political animal,” The

" play, a8 we have seen, actually took its rise as a pro-

test against a morbid condition of the Norwegian
public mind, a8 observed by the poet at a particular
pomt of time. George Brandes, indeed, has very
juitly contended that it ought to rank with An Enemy
of the People and The Wild Duch as a direct ontcome

of that momentous incident in Posen’s career, the
fierce. attack upon Ghosts, ‘- ‘ Bosmer,” says, Dr,

Brandes, “begins where Stockmann left off. - He
wants to do from the very first what the doctor only
‘wanted to do atthe end of An Enemy of the People—
to make proud, free, noble beitigs of his countrymen.,

At the beginning of the play, Rosirer is believed to -
be a decided Conservative (which the Norwegian
. considered Ibsen to be for many years after Ths

" Leagie of Youth), and as long as this view is generally
held, he is esteemed and admired, while everything
that concerns him ig interpreted in. the. most favour-
able manner. As soon, however, as his complete
intelleetusl emancipation is' discovered, and espécially
when it appears that he himself does not attsmpt to

‘coneeal. ﬂqp nhqgc in ‘his views, public opinion turns .
agamst lum.* ¥ - Ibsen had been almost'as much

88 40 everysort of attack for some
ﬁme‘aftqr the nb icption of Ghosts, which (from the

~ Constrvativ wmt of view) marked his conversion to

Badicalism,»” The analogy between Ibsen’s experi-

eneeaﬂBosmu’smhrtoosmhngnotto have been -

present o the poet’s mind.
But, though the play distinetly belongl to the bsoml
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series, it no fess distinetly foreshadows the transition
to the psychological series. Rosmer and Rebecea (or I
am greatly mistaken) stand out from the social back-
ground much more clearly than their predecessors
They seem to grow away from i, At first they are
eoncerned about political duties and socisl ideals ; but,
a8 the action procceds, all these eonsiderations drop
away from them, or recur but as remembered dreams,
and theyare alone with their tortured souls, Then we
caunnot but note the intrnsion of pure postry—imagi-
nation scarcely deigning to allege a realistic pretext—
in the personage of Ulric Brendel. He is of thesame
kindred as the Siranger in The Lady from the Sea, and
the Rat-Wife in Litile Eyolf. He marks Ibsen’s final
rebellion ‘against the prosaic restrictions which, from
Pillars of Socam/ onwards, he had siriven fo impose
upon his genius.
. He was yet to write plays rrore fascinating than
Romersholm, but none greater in point of technical-
mastery. It surpasses The Wild Duck in the sim-
. plicity of its material, and in that conceniration which
renders its effect on the stage, perhaps, a little monoto-
nous, and so detracts from its popula.nty In con-
struction it is a very marvel of cunning complexity. Tt
is the consummate exsmple in modern times of the
retrospective method of which, in ancient times, the
consummate example was the (Edipus Rex. This
method has been blamed by many eritics’; bu: the first
great critic of Enghsh drama commended if in the
practice of the ancient poets. * They set the audience,
a8 it were,” says Dryden, “at the post where the race
" is tobe concluded.” * In unskilfal hands,” I have said
elsowhere, “the mothod might doubtless become very
tedious ; but ‘when, aa in Rosmersholm, every phase
of the xfetmapoct. bas a definite resction wpon the
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drama—the psychological process—actually passing on
the stage, the effect attained is surely one of peculiar
richness and depth. The drama of the past and the
drama of the present are interwoven in such a complex
yot olear and stately harmony as Ibsen himself has
not often rivalled,”

\
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THE LADY FROM THE SEA =

'

INTRODUCTION

IBsEN’S birth-place, Skien, is not on the ses, but at the
head of a long and very narrow fiord, At Grimstad,
,however, and again at Bergen, he had for years lived
"close to the skerry-bound coast, Afterheleft Bergen,
he seldom came in touch with the open sea. The upper
part of Christiania Fiord is a mere salt-water lake ;

and in Germany he never saw the ses, in'Italy only on
brief visite to Ischia, SBorrento, Amalfi. We ﬁnd]nm,
_in 1880, writing to Hegel from Munich + “Of all
" that I miss down here, I miss the sea mos$,' That is
the depnvat:on to ‘which I can least recongile myself.’
Again, in 1885, before the' visit which he'paid that

. 'year o Norway, he writes from Rome to the same .

correspondent, thiat he has visions of buying a counh'y-
house. by the ses, in the nexghbourhood of Chmtmma.
“The mghbof the sea,” he says, * is what T most 'miss.
in these regions ; and this feeiing growt year by year.”
Dnrmg the weeks he spent at Molde'that year; there
1'The date is July 16, ' On March s of the same yeer ke had

(as we shall see later) written down the first outline of what was
afterwards to become m Lady from the Sea.

'

) -,;,‘m
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can be no doubt that he was gathering no} only the
political impressions which he used in Rosmersiolm, -
but the impressions of ocean and fiord, and of the tide
of European life flowing past, but not mingling with,
the * carp-pond * existence of a small Norwegian town,
which he was afterwards to embody in The Lady from
the Sea. That invalnable bibliographer, Halvorsen, is
almost certainly wrong in suggesting that Veblungsnes,
at the head of the Romsdalfiord, is the scene of the
" play. The “local situation” is much more like that
of Molde itself, There Ibsen must frequently have
seen the great English tourist steamer gliding noise-
lessly to its moorings, before proceeding up the fiord
to Veblungsnes, and then, on the following day, slip-
ping out to sea again.

~ Two years later, in 1887, Ibsen spent the summer at
Frederikshavn and at Smby in the north of Jutland,
not far from the S8kaw. At Swmby I visited him ; and
from a letter written at the time I make the following
extract: “ He said that Fru Ibsen and he had first
come to Frederikshavn, which he himself liked very-
much—he could knock about all day among the ship-
ping, talking to the sailors, and so forth. Besides, he
found the neighbourhood of the sea “favourabla to
contemplation and consiructive thought. Here, at
Swby, the sea was not so easily accessible. But Fru
Tbsen didn’t like Frederikshavn because of theabsence
of pleasant walks about it; so Seby was a sort of
compromise between him and her.,” I remember that -
he enlarged to me at great length on the fascination
which the sea exercised over him.- He was then, he
said, “ preparing some tomfoolery for next year.” .On
his return to Munich, he put his ideas into shape, and
The Lady from the Sea was pubhshad in November
-1888. .
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Ibsen wrote few letters while the play was in pro-
cess of preparation, and noné of them contains any
noteworthy reference fo it. . On the other hand, we -
possess a very curious first draft of the story?! (dated
March 5, 1880), which shows in a most interesting
fashion how an idea grew in his mind. Abbreviating
freely, I will try to indicate the main points of dif-
ference between the sketch and the finished play.

The scene of the action was originally conceived as
a much smaller town than it ultimately became, shut
in and overshadowed by high, abrupt rocks, (Note that
when he wrote the sketch Ibsen had not yet visited
Molde.) Therewas to be an hotel and & sanatorium,
and a good deal of summer gaioty in the place.; but
the people were to long in an impotent, will-less
fashion for releagse from their imprisonment in the
# ghadow-life”” of this remote corner of the world.
Through the short summer, they 'were always to have
the long winter impending over them; and this was
to be a type of life : “ A bright summer day with the
great darkness behind it-—that is all” This motive,
though traces of it remain, is much less. emphasmed
than was at first intended.

The characters were to fall into thfee groups : ine
habitants of the town,summer visitors, and passing
" tourists. 'The tourists were simply to % come and. go,

and enter episodically into theaction ” ; but; the.other
“'two groups are more or less mdlnduahsed

The first group is thus described : “The lawyer

- married s second time, to-the woman from the open sea

outside. Has two young but grown-up daughters by

his first marriage. Elegant distinguished, bitter. His

1 Published in Dée newe Rundschau, December 1906, The

same magazine contains a first draft of A4 Doll's House. It
appeared too late to. be noticed in the Introduction to that play.



