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Just a Few Lines on a Page

I have often thought that poets have the easi-
est job in the world. A poem, after all, is just a few
lines on a page, usually not even extending margin
to margin—how long would that take to write,
about five minutes? Maybe ten at the most, if you
wanted it to thyme or have a repeating meter. Why,
I could start in the morning and produce a book of
poetry by dinnertime. But we all know that it isn’t
that easy. Anyone can come up with enough words,
but the poet’s job is about writing the right ones.
The right words will change lives, making people
see the world somewhat differently than they saw
it just a few minutes earlier. The right words can
make a reader who relies on the dictionary for
meanings take a greater responsibility for his or her
own personal understanding. A poem that is put on
the page correctly can bear any amount of analy-
sis, probing, defining, explaining, and interrogat-
ing, and something about it will still feel new the
next time you read it.

It would be fine with me if I could talk about
poetry without using the word “magical,” because
that word is overused these days to imply “a really
good time,” often with a certain sweetness about it,
and a lot of poetry is neither of these. But if you
stop and think about magic—whether it brings to
mind sorcery, witchcraft, or bunnies pulled from
top hats—it always seems to involve stretching re-
ality to produce a result greater than the sum of its
parts and pulling unexpected results out of thin air.
This book provides ample cases where a few sim-
ple words conjure up whole worlds. We do not ac-

tually travel to different times and different cul-
tures, but the poems get into our minds, they find
what little we know about the places they are talk-
ing about, and then they make that little bit blos-
som into a bouquet of someone else’s life. Poets
make us think we are following simple, specific
events, but then they leave ideas in our heads that
cannot be found on the printed page. Abracadabra.

Sometimes when you finish a poem it doesn’t
feel as if it has left any supernatural effect on you,
like it did not have any more to say beyond the ac-
tual words that it used. This happens to everybody,
but most often to inexperienced readers: regardless
of what is often said about young people’s infinite
capacity to be amazed, you have to understand what
usually does happen, and what could have hap-
pened instead, if you are going to be moved by
what someone has accomplished. In those cases in
which you finish a poem with a “So what?” atti-
tude, the information provided in Poetry for Stu-
dents comes in handy. Readers can feel assured that
the poems included here actually are potent magic,
not just because a few (or a hundred or ten thou-
sand) professors of literature say they are: they’re
significant because they can withstand close in-
spection and still amaze the very same people who
have just finished taking them apart and seeing how
they work. Turn them inside out, and they will still
be able to come alive, again and again. Poetry for
Students gives readers of any age good practice in
feeling the ways poems relate to both the reality of
the time and place the poet lived in and the reality
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of our emotions. Practice is just another word for
being a student. The information given here helps
you understand the way to read poetry; what to look
for, what to expect.

With all of this in mind, I really don’t think I
would actually like to have a poet’s job at all. There
are too many skills involved, including precision,
honesty, taste, courage, linguistics, passion, com-
passion, and the ability to keep all sorts of people
entertained at once. And that is just what they do

with one hand, while the other hand pulls some sort
of trick that most of us will never fully understand.
I can’t even pack all that I need for a weekend into
one suitcase, so what would be my chances of stuft-
ing so much life into a few lines? With all that Po-
etry for Students tells us about each poem, I am
impressed that any poet can finish three or four po-
ems a year. Read the inside stories of these poems,
and you won’t be able to approach any poem in the
same way you did before.

David J. Kelly
College of Lake County
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Purpose of the Book

The purpose of Poetry for Students (PfS) is to
provide readers with a guide to understanding, en-
joying, and studying poems by giving them easy
access to information about the work. Part of Gale’s
“For Students” Literature line, PfS is specifically
designed to meet the curricular needs of high school
and undergraduate college students and their teach-
ers, as well as the interests of general readers and
researchers considering specific poems. While each
volume contains entries on “classic” poems fre-
quently studied in classrooms, there are also entries
containing hard-to-find information on contempo-
rary poems, including works by multicultural, in-
ternational, and women poets.

The information covered in each entry includes
an introduction to the poem and the poem’s author;
the actual poem text (if possible); a poem summary,
to help readers unravel and understand the mean-
ing of the poem; analysis of important themes in
the poem; and an explanation of important literary
techniques and movements as they are demon-
strated in the poem.

In addition to this material, which helps the
readers analyze the poem itself, students are also
provided with important information on the liter-
ary and historical background informing each
work. This includes a historical context essay, a
box comparing the time or place the poem was writ-
ten to modern Western culture, a critical overview
essay, and excerpts from critical essays on the
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poem. A unique feature of PfS is a specially com-
missioned critical essay on each poem, targeted to-
ward the student reader.

To further aid the student in studying and en-
joying each poem, information on media adapta-
tions is provided (if available), as well as reading
suggestions for works of fiction and nonfiction on
similar themes and topics. Classroom aids include
ideas for research papers and lists of critical sources
that provide additional material on the poem.

Selection Criteria

The titles for each volume of PfS were selected
by surveying numerous sources on teaching litera-
ture and analyzing course curricula for various
school districts. Some of the sources surveyed in-
cluded: literature anthologies; Reading Lists for
College-Bound Students: The Books Most Recom-
mended by America’s Top Colleges; textbooks on
teaching the poem; a College Board survey of po-
ems commonly studied in high schools; and a Na-
tional Council of Teachers of English (NCTE)
survey of poems commonly studied in high schools.

Input was also solicited from our advisory
board, as well as educators from various areas. From
these discussions, it was determined that each vol-
ume should have a mix of “classic” poems (those
works commonly taught in literature classes) and
contemporary poems for which information is of-
ten hard to find. Because of the interest in expand-
ing the canon of literature, an emphasis was also
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placed on including works by international, multi-
cultural, and women poets. Our advisory board
members—educational professionals—helped pare
down the list for each volume. If a work was not
selected for the present volume, it was often noted
as a possibility for a future volume. As always, the
editor welcomes suggestions for titles to be included
in future volumes.

How Each Entry Is Organized

Each entry, or chapter, in PfS focuses on one
poem. Each entry heading lists the full name of the
poem, the author’s name, and the date of the
poem’s publication. The following elements are
contained in each entry:

* Introduction: a brief overview of the poem
which provides information about its first ap-
pearance, its literary standing, any controversies
surrounding the work, and major conflicts or
themes within the work.

» Author Biography: this section includes basic
facts about the poet’s life, and focuses on events
and times in the author’s life that inspired the
poem in question.

* Poem Text: when permission has been granted,
the poem is reprinted, allowing for quick refer-
ence when reading the explication of the fol-
lowing section.

* Poem Summary: a description of the major
events in the poem. Summaries are broken down
with subheads that indicate the lines being dis-
cussed.

* Themes: a thorough overview of how the ma-
jor topics, themes, and issues are addressed
within the poem. Each theme discussed appears
in a separate subhead and is easily accessed
through the boldface entries in the Subject/
Theme Index.

 Style: this section addresses important style el-
ements of the poem, such as form, meter, and
rhyme scheme; important literary devices used,
such as imagery, foreshadowing, and symbol-
ism; and, if applicable, genres to which the work
might have belonged, such as Gothicism or Ro-
manticism. Literary terms are explained within
the entry, but can also be found in the Glossary.

» Historical Context: this section outlines the so-
cial, political, and cultural climate in which the
author lived and the poem was created. This sec-
tion may include descriptions of related histor-
ical events, pertinent aspects of daily life in the
culture, and the artistic and literary sensibilities

of the time in which the work was written. If the
poem is a historical work, information regard-
ing the time in which the poem is set is also in-
cluded. Each section is broken down with
helpful subheads.

* Critical Overview: this section provides back-
ground on the critical reputation of the poem,
including bannings or any other public contro-
versies surrounding the work. For older works,
this section includes a history of how the poem
was first received and how perceptions of it may
have changed over the years; for more recent
poems, direct quotes from early reviews may
also be included.

» Criticism: an essay commissioned by PfS which
specifically deals with the poem and is written
specifically for the student audience, as well as
excerpts from previously published criticism on
the work (if available).

* Sources: an alphabetical list of critical material
used in compiling the entry, with full biblio-
graphical information.

* Further Reading: an alphabetical list of other
critical sources which may prove useful for the
student. It includes full bibliographical infor-
mation and a brief annotation.

In addition, each entry contains the following high-
lighted sections, set apart from the main text as
sidebars:

* Media Adaptations: if available, a list of audio
recordings as well as any film or television adap-
tations of the poem, including source informa-
tion.

* Topics for Further Study: a list of potential
study questions or research topics dealing with
the poem. This section includes questions re-
lated to other disciplines the student may be
studying, such as American history, world his-
tory, science, math, government, business, ge-
ography, economics, psychology, etc.

* Compare and Contrast: an “at-a-glance” com-
parison of the cultural and historical differences
between the author’s time and culture and late
twentieth century or early twenty-first century
Western culture. This box includes pertinent
parallels between the major scientific, political,
and cultural movements of the time or place the
poem was written, the time or place the poem
was set (if a historical work), and modern West-
ern culture. Works written after 1990 may not
have this box.

Poetry for Students
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 What Do I Read Next?: a list of works that
might complement the featured poem or serve
as a contrast to it. This includes works by the
same author and others, works of fiction and
nonfiction, and works from various genres, cul-
tures, and eras.

Other Features

Pf5S includes “Just a Few Lines on a Page,” a
foreword by David J. Kelly, an adjunct professor
of English, College of Lake County, Illinois. This
essay provides a straightforward, unpretentious ex-
planation of why poetry should be marveled at and
how Poetry for Students can help teachers show
students how to enrich their own reading experi-
ences.

A Cumulative Author/Title Index lists the au-
thors and titles covered in each volume of the PfS
series.

A Cumulative Nationality/Ethnicity Index
breaks down the authors and titles covered in each
volume of the PfS series by nationality and eth-
nicity.

A Subject/Theme Index, specific to each vol-
ume, provides easy reference for users who may be
studying a particular subject or theme rather than
a single work. Significant subjects from events to
broad themes are included, and the entries point-
ing to the specific theme discussions in each entry
are indicated in boldface.

A Cumulative Index of First Lines (beginning
in Vol. 10) provides easy reference for users who
may be familiar with the first line of a poem but
may not remember the actual title.

A Cumulative Index of Last Lines (beginning
in Vol. 10) provides easy reference for users who
may be familiar with the last line of a poem but
may not remember the actual title.

Each entry may include illustrations, including
a photo of the author and other graphics related to
the poem.

Citing Poetry for Students

When writing papers, students who quote di-
rectly from any volume of Poetry for Students may
use the following general forms. These examples
are based on MLA style; teachers may request that
students adhere to a different style, so the follow-
ing examples may be adapted as needed.

When citing text from PfS that is not attributed
to a particular author (i.e., the Themes, Style, His-
torical Context sections, etc.), the following format
should be used in the bibliography section:

“Angle of Geese.” Poetry for Students. Eds. Marie
Napierkowski and Mary Ruby. Vol. 2. Detroit: Gale,
1998. 5-7.

When quoting the specially commissioned es-
say from PfS (usually the first piece under the “Crit-
icism” subhead), the following format should be
used:

Velie, Alan. Critical Essay on “Angle of Geese.”
Poetry for Students. Eds. Marie Napierkowski and
Mary Ruby. Vol. 2. Detroit: Gale, 1998. 7-10.

When quoting a journal or newspaper essay
that is reprinted in a volume of PfS, the following
form may be used:

Luscher, Robert M. “An Emersonian Context of
Dickinson’s ‘The Soul Selects Her Own Society.’”
ESQ: A Journal of American Renaissance Vol. 30,
No. 2 (Second Quarter, 1984), 111-16; excerpted and
reprinted in Poetry for Students, Vol. 1, eds. Marie
Napierkowski and Mary Ruby (Detroit: Gale, 1998),
pp. 266-69.

When quoting material reprinted from a book
that appears in a volume of PfS, the following form
may be used:

Mootry, Maria K. “‘Tell It Slant’: Disguise and Dis-
covery as Revisionist Poetic Discourse in ‘The Bean
Eaters,”” in A4 Life Distilled: Gwendolyn Brooks, Her
Poetry and Fiction. Edited by Maria K. Mootry and
Gary Smith. University of Illinois Press, 1987.
177-80, 191; excerpted and reprinted in Poetry for
Students, Vol. 2, eds. Marie Napierkowski and Mary
Ruby (Detroit: Gale, 1998), pp. 22-24.

We Welcome Your Suggestions

The editor of Poetry for Students welcomes
your comments and ideas. Readers who wish to
suggest poems to appear in future volumes, or who
have other suggestions, are cordially invited to con-
tact the editor. You may contact the editor via E-
mail at: ForStudentsEditors@gale.com. Or write
to the editor at:

Editor, Poetry for Students

The Gale Group

27500 Drake Rd.

Farmington Hills, MI 48331-3535

Volume 20

x @i



Literary Chronology

¢. 625BC Sappho is born and lives on the island
of Lesvos (also spelled Lesbos).

600BCc Sappho’s “Hymn to Aphrodite” is pub-
lished.

¢c. 570Bc Sappho dies.

701 Li Po is born, most likely in central Asia.

743 Li Po’s “Drinking Alone Beneath the Moon”
is published.

762 Li Po dies, allegedly of drowning after trying
to embrace the moon’s reflection in water.

1882 Mina Loy is born (Mina Gertrude Lowy) in
London on December 27.

1888 T. S. Eliot is born on September 26 in St.
Louis, Missouri.

1888 Giuseppe Ungaretti is born on February 10
in Alexandria, Egypt.

1891 Nelly Sachs is born (Leonie Sachs) on De-
cember 10.

1898 Federico Garcia Lorca is born in an An-
dalusian village near Granada, Spain.

1908 Cesare Pavese is born on September 9 in
Santo Stefano Belbo, Italy.

1916 Anne Hébert is born on August 1 in Sainte-
Catherine-de-Fossambault, Quebec.

1921 Mona Van Duyn is born in Waterloo, lowa,
on May 9.

1922 T. S. Eliot’s “The Waste Land” is published.

1925 Kenneth Koch is born on February 27 in
Cincinnati, Ohio.

1936 Federico Garcia Lorca is killed. Lorca is per-
ceived to have liberal sympathies, taken to a
field outside the city of Granada, and shot on
August 19.

1939 Carl Dennis is born on September 17 in St.
Louis, Missouri.

1940 Federico Garcia Lorca’s “Gacela of the Dark
Death” is published.

1942 Linda Gregg is born on September 9 in Suf-
fern, New York.

1946 Cesare Pavese’s “Two Poems for T.” is pub-
lished.

1947 Yusef Komunyakaa is born on April 29 in
Bogalusa, Louisiana.

1948 T. S. Eliot is awarded the Nobel Prize for
Literature.

1950 Cesare Pavese dies from an overdose of
sleeping pills.

1950 Giuseppe Ungaretti’s “Variations on Noth-
ing” is published.

1951 Brenda Hillman is born on March 27 in Tuc-
son, Arizona.

1959 Elena Karina Byrne is born on September 10
in Los Angeles, California.

1960 Anne Hébert’s “The Alchemy of Day” is
published.

1965 T. S. Eliot dies on January 4 in London,
England, of emphysema and related complica-
tions.
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1966 Nelly Sachs’s “But Perhaps God Needs the
Longing” is published.

1966 Mina Loy dies in Aspen, Colorado, on Sep-
tember 25.

1966 Nelly Sachs is awarded the Nobel Prize for
Literature.

1970 Nelly Sachs dies.

1970 Giuseppe Ungaretti dies on June 1 in Milan,
Italy, at the age of eighty-two.

1982 Mina Loy’s “Moreover, the Moon” is published.
1988 Mona Van Duyn’s “Memoir” is published.

1991 Mona Van Duyn’s Near Changes receives
the Pulitzer Prize for Poetry.

1994 Yusef Komunyakaa’s Neon Vernacular: New
and Selected Poems receives the Pulitzer Prize
for Poetry.

1998 Yusef Komunyakaa’s “Ode to a Drum” is
published.

1999 Linda Gregg’s “A Thirst Against” is pub-
lished.

2000 Anne Hébert dies of cancer on January 22.

2001 Brenda Hillman’s “Air for Mercury” is pub-
lished.

2001 Carl Dennis’s “The God Who Loves You”
is published.

2002 Carl Dennis’s Practical Gods receives the
Pulitzer Prize for Poetry.

2002 Elena Karina Byme’s “In Particular” is pub-
lished.

2002 Kenneth Koch dies of leukemia on July 6 at
his home in Manhattan.

2002 Kenneth Koch’s “Paradiso” is published.
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The editors wish to thank the copyright hold-
ers of the excerpted criticism included in this
volume and the permissions managers of many
book and magazine publishing companies for as-
sisting us in securing reproduction rights. We are
also grateful to the staffs of the Detroit Public Li-
brary, the Library of Congress, the University of
Detroit Mercy Library, Wayne State University
Purdy/Kresge Library Complex, and the University
of Michigan Libraries for making their resources
available to us. Following is a list of the copyright
holders who have granted us permission to repro-
duce material in this volume of Poetry for Students
(PfS). Every effort has been made to trace copy-
right, but if omissions have been made, please let
us know.

COPYRIGHTED MATERIALS IN PfS,
VOLUME 20, WERE REPRODUCED FROM
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America, v. 177, October 25, 1997. Copyright
© 1997. All rights reserved. Reproduced with per-
mission of America Press, Inc., 106 West 56th
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© 2002 by World Poetry, Inc. Reproduced by per-
mission of the author—Antigonish Review, au-
tumn, 1984 for “Her Eclipse Endur’d” by Reno
Odlin. Copyright 1984 by Reno Odlin. Reproduced
by permission of the author.—Antioch Review, v.
52, winter, 1994; v. 58, spring, 2000; v. 60, sum-
mer, 2002. Copyright © 1994, 2000, 2002 by the
Antioch Review Inc. All reproduced by permission

Acknowledgments

of the respective editors.—Booklist, v. 98, October
1, 2001. Copyright © 2001 by the American Li-
brary Association. Reproduced by permission.—
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