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Foreword by Mr. John Y. Naka*

{52 HECEFe

Because “bonsai” is a Japanese word, many people
have erroneously assumed that bonsai originated
inJapan. Butin factbonsai was brought to Japanin
the eleventh century from China, where theart was
known as penzai.

When Y. C. Shen and his co-authors first contacted
me to read their manuscript on bonsai, I was not
convinced that another bonsai book was needed.
After reading it, however, I must congratulate
them on a valuable contribution to bonsai research.

This unique book should be on the reading list of all
bonsai connoisseurs. For the first time, the histori-
cal origins of bonsai are traced through quotations
in Chinese poems dating back as early as the eighth
century. This could only be accomplished by a
scholar like Mr. Y. C. Shen, who is very familiar
with the Chinese classics.

Besides the detailed historical background, the
authors also describe advanced techniques that Y.
C. Shen has developed during his life-long re-
search with bonsai. They illustrate their narrative
with an abundance of color plates that further
enhancea noteworthy addition tobonsai literature.

No bonsai enthusiast should overlook this impor-
tant and accurate account of bonsai history.

John Y. Naka
Whittier, California
Summer 1991

*The John Y. Naka Pavilion of North American Bonsati,
at the U.S. National Arboretum in Washington D. C.
was dedicated in his honor.
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Foreword by Dr. Wu Yee-sun*

{hH R r

Though Mr. Y. C. Shen and I have never met, we
have communicated for over ten years and I con-
sider him to be an old friend. His past publications
and books are, without exception, well written and
informative. I was delighted and honored by his
request to write a foreword to his current book on
bonsai, which will be published this autumn. I
consider it a great pleasure to be among the first to
read the manuscript.

The Chinese Art of Bonsai and Potted Landscapes is a
collaborative effort of Mr. Y. C. Shen, Mrs. Beulah
Kwok Sung and Mr. C. B. Sung. The book recounts
the history of the art of penzai and penjing, its evo-
lution into various styles, and techniques for culti-
vation and caring. It is written clearly and con-
cisely, and the main points are systematically and
methodically presented. Overall this book is a
well-organized and faithfully researched treatise
on bonsai.

This book is a gem for expanding the quintessence
of Chinese culture; it is also the guide for promot-
ing horticulture. Itis a masterpiece of great impor-
tance in the art of bonsai, and will — without a
doubt — be valued for generations to come.

Wu Yee-Sun

at Hong Kong
Summer 1991

*Dr. Wu Yee-Sun was awarded honorary doctor of
letters by the University of New Brunswick for his
outstanding study and contribution in the field of bonsai.
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About Y.C. Shen and This Book

B DR RlE AN

We were privileged and delighted to have been
asked by our good friend, Y. C. Shen, to assist him
in organizing and writing this book.

In spite of enduring many difficult years in China
during the Cultural Revolution (1966-1976), Y. C.
has steadfastly maintained his interest in bonsai
and his dream to promote the Chinese art of bonsai
on a global basis. Like his father and generations
before him, Y. C. has studied and worked hard to
master the Chinese art of bonsai. He has written
three books in China, and, in fact, taught many of
the leading young bonsai masters in China today.

Sevenyearsago, we sponsored and assisted Y. C. to
relocate to the United States to realize his dream.
Since his arrival in America, he has cultivated over
six hundred pieces of bonsai and continued his
research in both bonsai (known as penzai in Chi-
nese) and potted landscapes (known as penjing in
Chinese). His art enables us to appreciate nature,
seasonal changes, and the mystery of the universe
at home and in the office. His miniature bonsaiis a
three-dimensional living poem in one’s palm.

There is a world-wide misconception that bonsai
originated in Japan. We hope this book will set the
record straight. However, we fully recognize and
appreciate the fact that Japan has contributed a
great deal towards developing and promoting the
art of bonsai and has made it known worldwide.

The two written characters for bonsai and penzai
are exactly the same in Japanese Kanji or Chinese.

oA : Literally means a plant
growing in a shallow pot.

Bon-sai : Japanese pronunciation.

Pen-zai : Chinese pronunciation.

Even though the two characters have different
pronunciations in the two languages (actually and
interestingly, the differenceis well within therange
of variations of dialects within China), they convey
exactly the same meaning in both countries. They
describe an art which captures and expresses in

miniature the beauty of natural trees and plant
forms and their seasonal changes in a shallow pot.

We were both born and raised in China. About
forty years ago, we adopted the United States of
America as our country. We love both countries,
the old and the young. Itis our sincerest hope that
the young might be able to learn a few things from
the old. During the heydays of China, about one
thousand years ago, China considered itself the
Middle Kingdom, meaning the center of the uni-
verse. The steady decline of China since then is a
matter of history. Today, the United States be-
haves very much like China used to and thinks that
the world revolves around it. Instead of striving to
achieve a balanced leadership and strengthening
our competitiveness, we sometimes blindly im-
pose our views on other countries and spend our
energies accordingly without realizing that we are
rapidly losing our economic leadership. If we do
not wake up in time and take a critical look at
ourselves, many generations from now, people
might automatically assume that the automotive
and electronics industries, like bonsai, were origi-
nated in Japan!

C. B. Sung and Beulah Kwok Sung
at Hillsborough, California
Summer 1991
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lots)-shaped blue-and-white porcelain
container of Qing

HREEEERER

Deep haitang-flower (Chinese crab
apple)-shaped blue-and-white porce-
lain container of Qing

HREEREELER

Tall cylindrical-shaped blue-and-white
porcelain container of Qing

HREERRAMEER

Hexagonal blue-and-white porcelain
container of Qing

HRFEANATRER

Inverted bell-shaped smooth celadon
glazed porcelain container with
motifs of wavy lines as decoration,
made in the Qing dynasty

HAH & S BUIEA & 1

Deep round-top color-painted porce-
lain container of Qing

HREAEE AR R
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4.1.1-14

4.1.1-15

4.1.2.1-1

4.1.2.1-2

4.1.2.1-3

4.12.1-4

4.1.2.1-5

4.1.2.1-6

4.1.2.1-7

4.1.2.1-8

4.1.2.1-9

14

Miniature porcelain flowerpot of Qing
WA AL A

Oblong porcelain container made in
the time of Emperor Tong Zhi of Qing

IR R T

Qiantong (vessel used in drawing lots)-
shaped imitation Jun-glaze container of
Qing (the color of Jun-glaze is a dark
grayish blue, some times with under-
tones of a dark grayish brown)

AN VESEE JoF

Two-color imitation Jun-glaze con-
tainer of Qing

CRAMVELRIE SUN S

Jun-glaze water tray made by Ge Dehe
of Qing
WA TR AL RlOK A

Container made by Ge Mingxiang of
the time of Emperor Qian Long of Qing
T ARRE R A 5 B+

Deep soup plate-shaped container of
Qing, with an inscription of the seal of
Hua Ting on the outside of the bottom

I ACTRBRIE & » S HME 3K e 8 Bl

Deep kidney-shaped container coated
with light blue glaze, made in the Qing
dynasty

T AR B DR IR £

Grass-colored glazed pottery container
of Qing
T AR A 0 il 72

Doui-shaped butter-yellow glazed
pottery container with cloud-shaped
feet

AR 7 A L B

Shallow round-shaped butter-yellow
glazed pottery container with a girdle,
made in the Qing dynasty

4.1.2.1-10

4.1.2.2-1

4.1.2.2-2

4.1.2.3-1

4.1.2.3-2

4.1.2.3-3

4.1.2.3-4

4.1.2.4-1

4.1.2.4-2

FACEERIE ~ MEARFL o Rl

Deep square cerise-colored crackle
glazed pottery container with artisti-
cally cut-away corners, made by
Wang Zuogeng of the early days of
the Republic of China

PR LI E P RS 11 € BRIV 7 T
it

Color-painted porcelain container
NE = 4 AT v 4
I f ok

Oval-shaped water tray coated with
colored glaze, made in the Qing
dynasty

i LA Al [ K f

Oblong water tray coated with coral-
colored glaze, made in the Qing
dynasty

i A CH A Al K 7

Guangdong container (1), in the collection
of Mr. Hau Po-woon of the Ching Chung Taoist
Association of Hong Kong,

JRERR A1) b 0 3 B B A e

Guangdong container (2), in the collection
of Mr. Hau Po-woon of the Ching Chung Taoist
Association of Hong Kong

SR GE(2) b AL A L

Guangdong container (3), in the collection
of Mr. Hau Po-woon of the Ching Chung Taoist
Association of Hong Kong

JREARCEE(3) ittt B B T b L

Guangdong container (4), in the collection
of Mr. Hau Po-woon of the Ching Chung Taoist
Association of Hong Kong

BEALER(A) il i SRR T
Color-painted glazed pottery container

from a Yixing kiln in the Qing dynasty
ERAWER & 27 LilIF s

Shallow oblong water tray coated with
white glaze from a Yixing kiln in the

Qing dynasty



