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Introduction

A Comprehensive Information Source
on World Literature

criticism of works by major writers from the pre-Christian era to the present.

Among the authors included in WLC Supplement are ancient Greek poet Homer;
Chinese philosopher Confucius; Greek philosophers and dramatists such as Plato,
Aristotle, Aeschylus, Sophocles, Aristophanes, and Euripides; Roman poet Vergil; Chris-
tian apologist St. Augustine; Muslim prophet Muhammad; Italian poet Dante Alighieri;
English poet Geoffrey Chaucer and prose writer Thomas Malory; Italian political phi-
losopher Niccold Machiavelli; American philosopher and autobiographer Benjamin
Franklin; and major nineteenth- and twentieth-century authors including Robert Brown-
ing, Kate Chopin, Sean O'Casey, Nadine Gordimer, Seamus Heaney, Martin Luther King,
Jr., Czestaw Mitosz, N. Scott Momaday, Salman Rushdie, Leslie Marmon Silko, Elie
Wiesel, and August Wilson.

Wor/d Literature Criticism Supplement presents a broad selection of the best

Coverage

This two-volume set extends the coverage of World Literature Criticism: 1500 to the
Present (1992), a six-volume collection designed for high school, college, and university
students as well as for the general reader interested in learning more about literature.
WLC was developed in response to strong demand by students, librarians, and other
readers for a one-stop, authoritative guide to the whole spectrum of world literature from
the sixteenth to the twentieth centuries. WLC Supplement broadens the coverage to
important pre-Christian authors and influential first- through fifteenth-century writers
and works, adds widely read authors who could not be included in the first volumes, and
updates the set with additional twentieth-century writers whose works are increasingly
studied in modern classrooms.

Inclusion Criteria

Authors were selected for inclusion in WLC Supplement based on the advice of leading
experts on world literature as well as on the recommendations of a specially formed
advisory panel made up of high school and undergraduate teachers and high school
and public librarians from throughout the United States. Additionally, the most recent
maijor curriculum studies were closely examined, notably Arthur N. Applebee, A Study
of Book-LengthWorks Taughtin High School English Courses (1989); Arthur N. Applebee,
A Study of High School Literature Anthologies (1991); and Doug Estel, Michele L.
Satchwell, and Patricia S. Wright, Reading Lists for College-Bound Students (1990). All
of these resources were collated and compared to produce a reference product that is
strongly curriculum driven. To ensure that WLC Supplement will continue to meet the
needs of students and general readers alike, an effort was made to identify a group of
important new writers in addition to the most studied authors.
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Scope

Each author entry in WLC Supplement presents a historical survey of critical response
to the author's works. Typically, early criticism is offered to indicate initial responses,
later selections document any rise or decline in literary reputations, and retrospective
analyses provide modern views. (In a handful of entries, early views were favored over
more contemporary ones, since the early material was judged more likely to be useful to
students.) Wherever possible, the editors strove to include seminal essays on each au-
thor's work along with commentary providing broad perspectives on major issues. Inter-
views and author statements are also included in many entries. Thus, WLC Supplement
is both timely and comprehensive.

Organization of Author Entries
Information about authors and their works is presented through ten key access points:

* The Descriptive Table of Contents guides readers through the range of world
literature, offering summary sketches of authors' careers and achievements.

* In each author entry, the Author Heading cites the name under which the au-
thor most commonly wrote, followed by birth and, where appropriate, death dates.
Uncertain birth or death dates are indicated by question marks. Name variations,
including full birth names when available, are given in parentheses in the caption
below the Author Portrait.

« The Biographical and Critical Introduction contains background information
about the life and works of the author, clearly divided into sections: 1) brief sum-
mary of the author's achievements and reputation; 2) Biographical Information
that helps reveal the life, character, and personality of the author; 3) descriptions
and summaries of the author's Major Works; and 4) commentary on the Critical
Reception of the author's works. The concluding paragraph of the Biographical
and Critical Introduction directs readers to other Gale series containing infor-
mation about the author.

e Every WLC Supplement entry contains an Author Portrait or manuscript illus-
tration.

* The List of Principal Works is chronological by date of first book publication
and identifies the genre of each work. Ancient works are usually given in the
more familiar English versions, but well-known foreign titles such as Oedipus Rex
also appear in some listings. For non-English-language authors whose works
have been translated into English, the title and date of the first English-language
edition are given in brackets. Unless otherwise indicated, dramas are dated by
first performance rather than first publication.

* Many entries contain an Adaptations section listing important treatments and
adaptations of the author's works, including feature films, TV miniseries, and ra-
dio broadcasts. This feature was specially conceived for WLC to meet strong
demand from students for this type of information.

» Criticism is arranged chronologically in each author entry to provide a useful
perspective on changes in critical evaluation over the years. Most entries contain
a detailed, comprehensive study of an author's career as well as book and perfor-
mance reviews, studies of individual works, and comparative examinations. To



ensure timeliness, current views are most often presented, but not to the exclu-
sion of important early pieces. For the purpose of easy identification, the critic's
name and source citation are given at the beginning of each piece of criticism.
Unsigned criticism is preceded by the title of the source in which it appeared.
Within the criticism, titles of works by the author are printed in boldface type.
Publication information (such as publisher names and book prices) and certain
numerical references (such as footnotes or page and line references to specific
editions of works) have been deleted at the editor's discretion to provide smoother
reading of the text.

« Critical essays are prefaced by Explanatory Notes as an additional aid to read-
ers of WLC Supplement. These notes may provide several types of valuable infor-
mation, including: 1) the reputation of the critic; 2) the importance of the work of
criticism; 3) the commentator's approach to the author's work; 4) the purpose of
the criticism; and 5) changes in critical trends regarding the author. In some cases,
Explanatory Notes cross-reference the work of critics within an entry who agree
or disagree with each other.

Other Features
WLC contains three distinct indexes to help readers find information quickly and easily:

e The Cumulative Author Index lists all the authors appearing in WLC Supple-
ment as well as all those who appeared in the original six-volume set. Users need
only consult the Supplement index to locate information on any author included in
either set. To ensure easy access, name variations and changes are fully cross-
indexed.

e The Cumulative Nationality Index lists all authors featured in WLC Supple-
ment and the original WLC by nationality. For expatriate authors and authors iden-
tified with more than one nation, multiple listings are offered.

* The Cumulative Title Index lists in alphabetical order all individual works by the
authors appearing in WLC. English-language translations of original foreign-lan-
guage titles are cross-referenced so that all references to a work are combined in
one listing.

Citing World Literature Criticism Supplement

When writing papers, students who quote directly from WLC Supplement may use the
following general forms to footnote reprinted criticism:

For material drawn from periodicals:
Roger Dickinson-Brown, "The Art and Importance of N. Scott Momaday," The
Southern Review, Vol. XIV, No. 1 (January 1978), 30-45; excerpted and reprinted
in World Literature Criticism Supplement, ed. Polly Vedder (Detroit: Gale Research,
1997), pp. 625-31.

For material reprinted from books:
Mona Knapp, Doris Lessing (Frederick Ungar, 1984); excerpted and reprinted in

World Literature Criticism Supplement, ed. Polly Vedder (Detroit: Gale Research,
1997), pp. 491-95.
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Aeschylus

525 B.C.-456 B.C.

Greek poet, dramatist, and composer.

INTRODUCTION

ing figure in Greek drama, Aeschylus is re-

garded today as the father of tragedy because
he influenced the entire history of Western drama, pro-
viding a technical and literary frame of reference for
generations of playwrights. His tragedies, particularly
his treatment of human destiny and myth in
Prometheus Bound and the Oresteia trilogy, are
counted among the greatest dramas ever written. In-
deed, Aeschylus’s plays are widely respected as
thoughtful, profoundly moving dramatizations of moral
and ethical questions performed in the sublime lan-
guage of poetry.

Recognized by his contemporaries as the lead-

Biographical Information

Little is known about Aeschylus'’s life, but ancient biog-
raphies indicate that he was born at Eleusis, near Ath-
ens, in 525 B.C. into an aristocratic family. A participant
in the Persian Wars, Aeschylus fought at Marathon in
490 B.C. and probably at Salamis a decade later. Al-
though his youth was marked by military heroics, his
maturity coincided with Athens’s Golden Age, the pe-
riod when Greek democracy prevailed and the arts
flourished. Aeschylus possibly produced his first trag-
edy, The Persians, as early as 499 B.C., but more likely
in 472 B.C. He entered the annual Athenian drama
contest, the Dionysia, twenty times and emerged the
victor on thirteen occasions; he also made several vis-
its to Sicily to stage his plays at the bequest of its ruler,
Hieron |. Aeschylus died at Gela in Sicily in 456 B.C.
According to legend, he was killed by an eagle that
dropped a tortoise’s shell on the dramatist’s bald head.

Major Works

Aeschylus wrote more than eighty tragedies and sa-
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tiric plays, but only seven survive in their entirety: The
Persians; Seven against Thebes, performedin 467 B.C.;
The Suppliant Women, dated c. 463 B.C.; the Oresteia
trilogy (comprising Agamemnon, The Libation Bearers,
and the Emends), staged in 458 B.C.; and the undated
Prometheus Bound. The Persians vividly describes the
battle of Salamis and centers on Persian hubris, which
refers to the peculiar type of human arrogance that
offends the gods and, according to the dramatist, in-
evitably leads to disaster. Seven against Thebes and
The Suppliant Women concerns human freedom and
divine compulsion. Aeschylus shaped the Oresteia tril-
ogy as a chronicle of death perpetuated by a cycle of
hubris, divine animosity, and human revenge. In Aga-
memnon, Clytemnestra murders her husband, King
Agamemnon, upon his triumphant return from the Tro-
jan War in order to avenge the death of her daughter
Iphigenia, whom Agamemnon had sacrificed to ensure
a favorable wind when he set sail for Troy. Revenge is
the motivationin The Libation Bearers, in which Clytem-
nestra is murdered by Agamemnon’s children Electra
and Orestes, who consequently evoke the wrath of the
Furies, demons who traditionally punish offenses
against blood relatives. The Eumenides opens at
Apollo’s shrine at Delphi, where Orestes had come to
seek protection from the Furies. Eventually he is or-
dered to stand trial in Athens before the temple of
Athena. When the court is unable to reach a verdict,
Athena casts the crucial vote in favor of Orestes and
even persuades the Furies to change their nature and
serve her as Eumenides, or Kindly Spirits. Prometheus
Bound, the first work of a trilogy, recounts the heroic
efforts of Prometheus, Zeus'’s cousin, to save human-
ity from the god'’s decision to punish human disrespect
by total annihilation. As punishment for his opposition,
Prometheus is chained to a rock on Mount Caucasus.
The trilogy, parts two and three (Prometheus Unbound
and Prometheus the Fire-Bearer) of which survive only

in fragments,concludes with Prometheus’s liberation
and reconciliation with Zeus.

Critical Reception

Although his contemporaries respected Aeschylus as
a successful dramatist, some later Greek dramatists,
notably Sophocles and Aristophanes, decried what they
called his archaic and pompous style. Following the
classical period, Aeschylus’s dramas disappeared into
relative obscurity. Scholarly interest in his works was
reawakened in the early nineteenth century by August
Wilhelm Schlegel, who first acknowledged him as the
originator of tragedy. As late nineteenth century critics
continued to focus on Aeschylus’'s simple but grand
style, they also began to scrutinize the dramatist in a
cultural context, a trend that has continued into the
twentieth century. Admiring the clarity of Aeschylus’s
style, critics have found his simple, linear narratives the
ideal vehicle for the dramatic depiction of unavoidable hu-
man catastrophes. Commentators have extolled the lyri-
cal elegance of his verse, praising his dramas as
masterpieces of detailedimagery, intense emotion, and
intellectual exploration. Scholars have also credited
Aeschylus with introducing many new technical fea-
tures into Greek theater, including the addition of a
second, and later a third, actor, which fostered dialogue;
and the incorporation of dance, costumes, and scenic
effects. Critics and dramatists agree that Aeschylus’s
oeuvre endures because it constitutes a singularly pow-
erful and universal view of the most profound human
concerns.

(For further information, see Classical and Medieval
Literature Criticism, Vol. 11; Dictionary of Literary Bi-
ography, Vol. 176; DISCovering Authors; DISCovering
Authors: British; DISCovering Authors: Canadian;
DISCovering Authors Modules: Dramatists Module,
Most-studied Authors Module.)

CRITICALCOMMENTARY

HERBERT WEIR SMYTH

SOURCE: Herbert Weir Smyth, in his Aeschylean Trag-
edy, 1924. Reprint by AMS Press, 1972, 234 p.

[Smyth was an American classicist and educator.
In the following excerpt, he discusses the unique
features of Aeschylus’'s dramatic genius, paying
particular attention to the mythological, religious,
and intellectual context of the tragedian’s art.]

[Of] the immediate spiritual kindred of the poet who

gave direction to the later history of tragedy, nothing
remains whereby his genius may be measured with
theirs. Eclipsed by his greater radiance, and by the in-
juries of time, their works have perished in oblivion.
From the bare titles of Thespis’ plays, if genuine, and
from those of his pre-Aeschylean successors, it may
be inferred that other choruses than those attendant
on the god of wine might sing the lyric odes, the es-
sential portion of the play; and that heroes were im-
personated who had no concern with the life of the
son of hapless Semele blasted by the lightning splen-
dor of her omnipotent lover, the high god Zeus. Yet
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for Aeschylus, as for his successors, the theater in
which the legends of the heroic past were envisaged,
remained the sanctuary of the god, compacted of di-
vinity and humanity; whose mortal part entailed on
him suffering and struggle with a rejecting world, and
whose immortal part so triumphed that, latest of the
gods, he was received into the celestial society of
Olympus. . ..

From his very primacy in time, Aeschylus has long
been a magnet that has attracted philosophic aesthet-
ics to the determination of the essence of the tragic—
to the veritable Ding an sich [thing in itself]. In the
Agamemnon, which he reverenced as if divine, Goethe
found the keystone of all aesthetic inquiry; and lesser
critics than Goethe, though of the same race (for which
the problem of the relation of moral to tragic guilt has
a particular fascination), hold that Aeschylus discov-
ered the absolute conception of tragic art and that he
fixed that conception for all time. . . .

The purely aesthetic, as distinguished from the intel-
lectual, effect of the tragic drama of the Greeks was
attained by elevated action and melodious verse, by
satisfactionof the just demands of emotionin its deeper
forms, and, as regards sensible embodiment, only
herein differing from the loftiest modern tragedies, by
harmonious musical and orchestric accompaniment.
What we call “the tragedies of life” are our defeats,
due for the most part to lapses of reason, to inability
to scan the horizon of our acts, to flaws of character,
which hurt most ourselves and others less or even not
at all. Tragedy, as art, is the mirror of these defeats.
Greek tragedy, as tragedy, because it is “heroic,” deals

with the sufferings of immortal beings or of mortal
men and women normally of loftier station than our-
selves, or, if of like common clay with ourselves, who
appear to enjoy a loftier estate through the ennobling
dignity of time. Greek tragedy does not inevitably end
with death or a similar catastrophe. Its theme, how-
ever, is generally, in the last issue, such defects of char-
acter as occasion exceptional calamities, calamities that
bring ruin to men set between a cruel choice, and not
only to themselves but to the lives of others. In
Aeschylean tragedy, in particular, that ruin involves
not only the individual but also his descendants, whole
families, and even entire nations. In Agamemnon am-
bition overmastered his nobler self: he sacrificed his
daughter to retain his authority as commander of the
expedition against Troy. That crime destroyed himself,
his wife’s honor, and her life at the hands of her own
son. Eteocles lacked self-restraint: of his own head-
strong will he slew his brother. Xerxes’ desire to take
vengeance on a land beyond the sea brought defeat to
himself and disaster to his people.

In the last analysis, Aeschylean tragic drama presents
the features common to the tragic drama of later times.
As drama, it is the spectacle of a conflict of will, hu-
man or divine, or of man’s will encountering obstacles
internal or external, such as the sense of moral recti-
tude, the reasonable or unreasonable judgments of oth-
ers, the sheer force of circumstance, the very
contradictions of life itself. It sets forth, in condensed
form, a story normally of antique times, acted by
people who impersonate the characters of the story. It
presents a series of crises culminating in a supreme
crisis. It depicts action or the growth of action (all in
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fact that Aristotle’s [praxis] connotes) as determined
by character and circumstance; and conversely, the
influence of action on character and circumstance.
Aeschylean tragedy seeks to find peace for the soul
troubled by the spectacle of limitless capacity for good
involved in limitless ruin; peace for the soul, because
it discerns that human life is somehow correlated to
the demands of a moral world by the mystical union
of Fate with the will of God. . . .

My [concern here] is not with the question of tragic
guilt and the relation of punishment to the offense,
nor indeed with any part of the terminology of aes-
thetics. I am dealing with the everliving drama, the
drama of a greatartistic craftsman. As drama, his plays
must be visualized by the imagination. No grace of
style, no cunning art of description, can in the faintest
degree supply the place of that contribution which we
must bring to the understanding of a play twenty-five
centuries old: the spoken word, the choral song alter-
nating with the dialogue, the statuesque grouping of
the main actors, the freer movements of the second-
ary personages, and the nature of the chorus on whom
the words and deeds of the actors react as they react
on ourselves —all must be reborn by the cooperation
of our individual creative faculty.

Aeschylean tragedy is full of startling and thrilling
scenes, scenes that at times outdo the sensationalism
of Euripides; yet they were not designed to produce a
mere emotional effect. Aeschylus would not let emo-
tion be secured at the sacrifice of tragic pity and tragic
fear: pity for undeserved misfortune, fear lest a like
misfortune befall ourselves. By the intensified life of
his characters he raises us to a heightened conscious-
ness of living. The legends which form the substra-
tum of his plays, legends that are more often a national
possession than severely local, he has so shaped that
at the outset we discover ourselves confronted by
moral and religious problems of profound significance.
lo, wandering transformed through the world, arrives
at the rocky height in uttermost Scythia where
Prometheus is riveted by command of Zeus: is the su-
preme god a just god? The daughters of Danaus, flee-
ing from the persecution of their detested suitors, seek
the protection of the land of their primal ancestress: is
mercy due the suppliant when hospitality spells peril?
Is neutrality possible when the choice lies between war
and the recognition of the rights of the oppressed? A
free people is justly triumphant at its victory that ren-
dered a barbarous enemy impotent for the conquest
of the world: is the thrill of triumph to be tempered by
no warning to the victor to beware the divine justice
that brings low all arrogance? The mysterious
beckonings of Fate, the awfulness of the battle waged
by ambition against duty to man and God, the ways
of God to man—these are the conceptions that inter-

penetrate the tragic dramas of the soldier-poet
Aeschylus. Not the exquisite refinement of the art of
Sophocles, not Euripides’ varied portrayal of man as
he is, can vie with the massive imagination linked with
moral grandeur that distinguishes their predecessor.

Thus it is, in the presence of such an art, ancient no
less than modern, by grace of the contributive sympa-
thy of reason and emotion, we make a startling dis-
covery. We had thought to have been merely witnesses
of the actions or feelings of others in the mimic world
of art. We have, however, for the moment, been actual
participants in the shock of will against will at its ut-
most tension, have been participants in the struggle of
passion with duty as it has been visualized on the stage.
From the representation of that shock of conflict, con-
densed into the crisis of a lifetime, we depart tranquil-
ized, rejoiced to realize that it is not ourselves who
have suffered, but constrained to pity by the suffer- .
ings of others. The burden of our mistakes and
misdoings has been lightened by the high consolation
of art. In such moments, when we are transported
above the level of our petty selves, whether by a Greek
or a modern dramatist (for it is equally possible with
both), we are tempted to the belief that art, the symbol
of beauty, wedded to reason, is, save for the Divine,
the true, the permanent reality, the rest but shadow;
tempted to accept in full the equation of that Hellene
cast upon the shores of a northern world, surrendered
in his youth to death because he was loved of the gods,
the poet who discerned the equivalence of beauty and
truth, now in a Grecian urn, now in the splendor of
nature shaped by no mortal hand.

Genius is wont to display its most authentic quality
when it works in a restricted field or with a stubborn
material. The Greek choral ode is obligated to preserve
all but mathematical balance of rigid quantitative
responsion. Greek tragedy marks the supremacy of the
artist working in a field and with a material imposed
on him from without and therefore an invigorating
challenge to his imagination and his fancy. Aeschylus
might not survey at will the varied incidents of life
showing forth a spectacle charged with tragic value.
He rested under the compulsion to use an ancient story
as the medium for his picture of mankind, the drama
of human personality and its environment, and the cri-
sis of a human life. To this rule there are only three
certain exceptions in the period of the bloom of classi-
cal tragedy: the Capture of Miletus and the Women of
Phoeniciaby Aeschylus’ contemporaryPhrynichus,and
the Persians by Aeschylus himself. All three were pieces
d'occasion, their themes actual events of recent date.
Only the magnitude of the struggle between Orient
and Occident could cause tragedy to desert its proper
domain, the heroic past. With themes derived from the
ancient myths Greek tragedy could make a more uni-
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versal appeal because it was not under the compul-
sion of the realities of present circumstance. . . .

The legends of early Greece formed an inexhaustible
repository of tales of revolting crime and its retribu-
tion. Remote in time, their very antiquity cast a glamor
over the annals of bloodshed, adultery, revenge, the
ingratitude of sons, a father’s curse, and every defi-
ance of the laws of God and man.

Roman history under the earlier Caesars, the chronicles
of the Sforzas, the Borgias, and the Romanoffs, alone
can rival the far-off tales of crime which tradition re-
ported of the famous and infamous personages who
figured as heroes on the Athenian stage. The house of
Atreus has here preeminence. From Pelops to Orestes
were accumulated horrors from which our poet might
draw the material for his fables. The earliest atrocities
he omits as impertinent to the ancestral guilt of
Agamemnon. The wife of Atreus, Agamemnon’s fa-
ther, was corrupted by his brother Thyestes; Atreus’
revenge was the banquet, served to Thyestes, of his
own sons’ flesh; Agamemnon slaughtered his daugh-
ter for ambition’s sake; his wife was unfaithful to her
absent husband with Thyestes’ son; she slew her hus-
band on his return home and, together with her par-
amour, was killed by her own son. . . .

The perpetratorsof suchrevolting deeds won for them-
selves “heroic” proportions because they were seen
through the magnifying mist of antiquity. Even the
dastard Aegisthus is thus installed under the heroic
canopy. It was not the subject matter but the manner
of their artistic adaptation that charged the sanguinary
myths of Ancient Greece with a spirit suitable for the
tragic stage. And it is precisely so with the Elizabe-
than drama filled with horrors by Seneca from abroad
and by native taste. One difference should, however,
not be left unnoticed. Blood, which flows in plenteous
streams in Shakespeare, was never spilled before the
audience in any play of Aeschylus. The Greek drama-
tist utilized the physical limitations of his art to the
end that the moral significance of a sanguinary deed
should not be endangered by the actual sight of blood.

The lyric predecessors of Aeschylus no doubt had al-
ready begun to discern a spiritual content in the an-
cient stories of brutal crime. It is, however, in the
dramatist that we discover the process in full play. The
sinister myths of far-off times were to be enlightened
by emotion and thought. Abhorring her deed, the sym-
pathy of the spectator for the doer was to be won by
understanding all the multiple motives that drove
Clytaemestra to the accomplishment of her dreadful
purpose. The appalling end of Eteocles and his brother
was to be sought in the character they had inherited
from Oedipus. The myth, reflecting the passions of a

barbarous age, was thus made the medium to convey
in beautiful form the significance of life that transcends
alike the boundaries of the original tale and of the
poet’s own sphere of time. Epic, nay even lyric, pa-
thos was thus intensified. The inner forces that domi-
nate man’s spiritual life took visible and concrete
shape. Though no preacher, Aeschylus appealed to
the undertone of religious consciousness of an audi-
ence assembled in the sanctuary of a god. He moral-
ized, he idealized. With a few actors at his disposition
he created a microcosm of life. He related the signifi-
cant action to the moral order of the world.

In his all too rapid summary of the history of tragedy,
Aristotle says this of Aeschylus: “he first introduced a
second actor, diminished the importance of the cho-
rus, and assigned the leading part to the dialogue.”
Now I am not unmindful of that fine epigram in the
[Greek] Anthology which puts into the mouth of Thespis
the words “A younger race shall reshape all this, and
infinite time will make more inventions yet; but mine
are mine.” I would not diminish the true fame of
Thespis by an undue appreciation of his greater suc-
cessor. Yet it might fairly be argued that Aeschylusis a
claimant for the title of ‘founder’ of the tragic drama.
Thespis’ single actor served only to create an inter-
mezzo between choral chants. But only with the sec-
ond actor did there become possible that conflict of
will, which to us, if not consciously to Aristotle, is the
very essence of the drama. Only with the second ac-
tor, can plot, character-drawing, the reaction of an
event upon the soul, the reaction of man on man, be
knit into the very fabric of dramatic art. All the rest of
Aeschylus’ significant innovations are as nothing in
comparison, though they never lost their authority —
the regulation of the forms of the dance, the fashion-
ing of costume, the installation of the iambic trimeter
as the appropriate verse of dialogue. As two Homeric
champions contend in arms in the presence of a name-
less crowd, so now, with the second actor, two forces,
incorporated in living though mimic personages, are
arrayed in antagonism in the presence of the choral
mass. The enrichment of plot and the delineation of
character throughthe addition of a third actor, adopted
by Aeschylus in his old age from his youthful rival
Sophocles, made possible the Orestea; yet that addi-
tion was not needed to produce the majesty of the
Prometheus Bound.

Aeschylean art ranges over the whole Greek world,
though he favored Argos of all the cities of the moth-
erland. Like Marlowe and Milton he knows the art to
poetize geography. The adventurous Ionian wander-
ers on the sea, the explorers of the regions beyond the
farthest Greek settlements, gave wing to his imagina-
tion and transported him to the uttermost parts of the
earth, to the trackless wastes of Scythia, to Colchis, to



