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Introduction

A New Phenomenon

The Latin translation of Greek poetic texts, in the period from the begin-
ning of Latin literature in 240 BC to the death of Ovid in AD 17, is possi-
bly unique as a form of literary composition. The reason is that Latin
poetry itself evolved out of the artistic translation and adaptation of Greek
poetic texts. The Latin translation of a Greek poem is like a grafted plant:
it takes its sustenance from the very same stock as the source text, while at
the same time retaining those linguistic and cultural characteristics that
naturally belong to it. When the translator-poet Livius Andronicus began
the arduous process of developing a hellenized literature at Rome in 240
BC with the translation and production of a Greek play, or possibly two
plays, there existed no body of poetic texts in Latin, recognizable as liter-
ary compositions comparable in form and style to the Greek, which was
strong enough to assert its own identity as a “native” poetry against the
studied adaptation and imitation of Greek poetry; even the native sat-
urnian meter, which Livius and Naevius used for their epic poems, was
made obsolete for purposes of literary composition when Ennius intro-
duced the Greek hexameter in his Annales. The artistic translation of
Greek poetry into Latin not only revealed the tremendous potential of the
Latin language for poetic composition, it also demonstrated how Latin
poetry was to be written in accordance with the requirements of the estab-
lished forms and styles of Greek poetry: Rome’s first poets, with their
translations of Greek tragedy, comedy, and epic, grafted the Latin lan-
guage onto the stock of Greek poetry and thus put Latin poetry on a
course of development that would continue to draw life from Greek roots.
As a result, the Latin translations of Greek poetry are by nature an out-
growth of that same tradition which gave birth to the Greek source texts
themselves. Unlike the situation confronted by the modern translator who
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is bringing the source text into the foreign literary environment of the
established forms, styles, and diction found in the receiving language, the
Latin translator is transplanting the Greek text into a literary environment
which was created by the Greek poets themselves of the Archaic, Classical,
and Hellenistic periods. This astonishing symbiosis of the Latin shoot im-
planted in the rich growth of Greek literature is brilliantly captured in
Horace’s pregnant phrase Graiae Camenae “Grecian Camenae” (Carm.
2.16.38); in this phrase native Latin goddesses of prophecy, the Camenae,
whom Livius Andronicus had invoked at the beginning of his translation
of the Odyssey as the equivalent of the Greek Muses, are explicitly recog-
nized as having a dual identity of which the poet himself, as their protégé,
naturally partakes.

Since Greek literary culture, both in its primary forms, i.e., the poetic
texts themselves, and in its secondary forms, i.e., reception and exegesis,
lay at the foundation of Latin literature, it follows from this cross-cultural
phenomenon that the translator-poet was able to utilize fully the resources
of the Greek literary tradition when he translated Greek texts into Latin.
As I will illustrate below, when Germanicus translated Aratus’s
Phaenomena, he was able to use the poetry of Homer and Hesiod, just as
Aratus himself had done, and actually rewrote passages of the
Phaenomena through the texts of Aratus’s two great epic models; he also
made use of Hellenistic poets, Callimachus and Nicander, and of course
his own predecessors in Latin poetry, most especially Vergil and Ovid.
This amazing continuity, which stems from the shared literary values and
ideals of a common tradition, provided a unique bridge over the divide of
linguistic and cultural difference and made possible the development of a
sophisticated translation practice which does not isolate, through a literal-
ist approach, the source text as a specimen of a foreign literature, but
rather integrates it through rewriting into the new currents of the tradition
such as they are at the time when the translation is made. The modern im-
age of the translator as a writer engaged in a one-on-one lexical battle
with the wording of the source text in order to produce a true and literal
copy of its meaning does not apply to Latin translator-poets who work
not only with the source text but also with the texts which influenced it
and were influenced by it. For these translators the source text is not an
isolated linguistic artifact but part of a complex system of texts whose
nature is not static but dynamic. And as the following examples will, I
hope, show, the understanding that the source text is not forever fixed
within the confines of a static, literal meaning, or within the confines of a
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literary-historical context that determines meaning, opens up the possibil-
ity for something to be gained in translation.'

Two examples from Germanicus’s Aratea will illustrate how the source
text is integrated through the poetics of Latin translation into the literary
tradition as it has evolved since the source text itself was composed. (It is
assumed here and in the following pages, on the basis of arguments pre-
sented in Appendix A on the date of the Aratea, that Germanicus was fa-
miliar with Ovid’s Metamorphoses and Fasti, and that in matters of poetic
influence Germanicus is the debtor not only in diction and style but also
in his conception of his role as an astronomical poet and in his treatment
of the material.) In the first example Germanicus rewrites Aratus’s de-
scription of the constellation Centaur (Phaen. 436—442) by adding the
following lines:

hic erit ille pius Chiron, iustissimus omnis
inter nubigenas et magni doctor Achillis. (421-422)

(This will be Chiron the dutiful, most just of all the cloud-born ones
[Centaurs] and the teacher of great Achilles.)

The motive for the addition of these lines is a purely literary one. At Iliad
11.832 we read:

[AxtM\\fos] ov Xelpwv é8(8ae, SikaiéTaTtos Kevraivpwy
([Achilles] whom Chiron taught, most just of the Centaurs).

Germanicus’s Chiron, the teacher of Achilles and most just of Centaurs, is
derived from Homer:* whether directly or indirectly, we will see in a mo-
ment. In rewriting Aratus’s description, Germanicus incorporates material
from another text, but not just any text. Homer exercised a profound in-
fluence on the poet of the Phaenomena. In his description of Centaur
Germanicus has taken that influence one step further by using Homer’s
text to give the constellation Centaur its epic identity as Chiron, the
teacher of Achilles and the most just of Centaurs. In addition he has re-
fined Homer’s language by substituting the allusive description, omnis
inter nubigenas, for the simple identification, Kevtatpwv.

There is, however, another dimension to this rewriting, one which takes
the reader from Greek epic into Latin astronomical poetry. In the Fasti, a
poem in which Aratus makes his presence felt, Ovid tells the catasterism
myth which explains the origin of the constellation Centaur: Chiron, while
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handling one of Hercules’ poison-tipped arrows, dropped one and
wounded himself in the left foot; the wound was fatal (5.379-414). Near
the end of the story, the narrator addresses Chiron in a way that unmis-
takably echoes Homer’s phrase Swaiétatos Kevralpwy, but modifies it
by putting it in the affective vocative, iustissime Chiron (5.413); and a few
lines earlier in 410 Ovid refers to Chiron as doctor. Both of these details,
“Chiron the most just” and “Chiron the teacher” of Achilles, explain
why the Centaur is rewarded (praemia 410) with catasterism. Because
Germanicus has a much greater interest in these catasterism myths than
Aratus and uses them to expand the theme of aetiological explanation in
the Phaenomena, it is very likely that he is here echoing, with the epithet
iustissimus and the phrase magni doctor Achillis, the Ovidian account of
Chiron’s catasterism.

And finally, there is nubigenas, an elevated compound epithet be-
longing to Latin epic diction. The literary associations of the “cloud-
born Centaurs” lead the reader back to Vergil’s Aeneid, where the epithet
is first attested, and to Ovid’s Metamorphoses. These two poets, as we will
see, are major influences on our poet as he translates the Phaenomena in
accordance with Augustan poetics. By adding the compound epithet nu-
bigenas, Germanicus has modified Homer’s phrase 8ikaiétatos Kev-
Tatpwv in a way that links Homer’s description of Chiron with Vergil’s
and Ovid’s allusive references to the Centaurs as “the cloud-born ones,”
i.e., the offspring of Ixion and Nephele. And thus all three epic predeces-
sors are integrated into the rewriting of Aratus.*

The second example, the naming of the Pleiades (Phaen. 262-263),
points to the Latin poet’s use of Aratus’s other great epic model, Hesiod.

Electra Alcyoneque Celaenoque Meropeque

Asteropeque et Taygete et Maia parente

caelifero genitae (si uere sustinet Atlas

regna louis superosque atque ipso pondere gaudet). (262-265)

(Electra and Alcyone and Celaeno and Merope and Asterope and Taygete
and Maia, born of a father who bears the sky (if in truth Atlas shoulders
Jupiter’s kingdom and the gods above, and rejoices in the weight itself.)

In 262-263 Germanicus follows Aratus’s text and names the seven sisters
of the constellation Pleiades. He then goes on, however, to make an im-
portant addition when he identifies them in 263-264 as the daughters of
Atlas with an elevated patronymic phrase consisting of participle, com-
pound epithet, and noun: parente caelifero genitae “born of a father who
supports the sky.” This phrase, following immediately after the naming
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of the sisters, corresponds to a relative clause, which also follows the
naming of the sisters, in a fragment usually attributed to Hesiod: Tas ye(-
vato ¢aidipos "AThas “[the Pleiades] whom mighty Atlas fathered.”™
Moreover, in the Works and Days the Pleiades are named with a patro-
nymic, [TAanuadwv ’ATAayevéwy “Pleiades daughters of Atlas” (383); and
in the Theogony Hesiod gives the earliest depiction of Atlas as the pillar
of the sky: "AThas & oblpavov etplv é&xe. “Atlas holds broad heaven”
(517). Again Germanicus has rewritten Aratus’s description of a constel-
lation, the Pleiades, through the text of another of Aratus’s predecessors,
Hesiod, who in his Works and Days provided the structural and thematic
model for the Phaenomena.

At the same time, however, there are reflexes of the Hesiodic Atlas in
the poetry of Vergil and Ovid. The compound epithet caelifer is first at-
tested at Aeneid 6.796 and turns up again in Fasti 5.83.° The occurrence
of caelifer in the Fasti is especially important for our analysis because this
passage is unique in combining Atlas’s role as father of the Pleiades with
his role as the god who holds up the heavens:

hinc sata Pleione cum caelifero Atlante
iungitur, ut fama est, Pleiadasque parit. (83-84)

Their daughter Pleione was joined, the story goes, with Atlas,
heaven’s upholder, and she bore the Pleiades.’

Germanicus has likewise combined Atlas caelifer with Atlas as father of
the Pleiades in the phrase parente caelifero genitae. And, as we will soon
see, this combination of roles has a special purpose.

Immediately after the patronymic phrase parente caelifero genitae
Germanicus adds a conditional clause in 264-265:

si uere sustinet Atlas
regna louis superosque atque ipso pondere gaudet.

(if in truth Atlas shoulders Jupiter’s kingdom and the gods above, and re-
joices in the weight itself.)

The conditional form is intended merely to indicate that the poet is relat-
ing a tradition. In the phrase sustinet Atlas, which also occurs at Aeneid
8.136-137 and Metamorphoses 2.296-297, the verb sustinere ‘to sup-
port’, ‘to endure’ can be read as an etymological gloss on the name
"ATAas derived from the verb TAfjvaL ‘to endure’: Atlas lasts as upholder
of the heavens.® The adverb uere may then be read as a pointer to the
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etymological connection, suggesting that Atlas is true to his name in en-
during the weight of heaven. Here the poet has taken Aratus’s practice of
including etymologies, a practice also favored by Hellenistic and Augus-
tan poetics,” and applied it to his own addition to the Phaenomena.

The description of Atlas ends on a witty note. Germanicus writes that
the god rejoices in the weight of his burden, though according to tradi-
tion, shouldering the sky was anything but an enjoyable task. What ac-
counts for the obvious contradiction of the received tradition? The answer
lies in the combination, mentioned above, of Atlas’s two roles as father of
the Pleiades and bearer of the heavens: he is the proud father of seven
daughters whom he supports, quite literally, on his shoulders; and the
daughters are the Pleiades, famous in the heavens as the sign of the be-
ginning of summer and the beginning of winter, a special honor for a
constellation, as Germanicus notes, (praecipuo...honore 267). When seen
as the proud father of a well recognized constellation rather than as a la-
boring Titan, Atlas can be said to be glad of his burden."” This playful-
ness, however, is not without consequence. To make room for Atlas as
father of the Pleiades and supporter of heaven, Germanicus omitted Ara-
tus’s programmatic reference to Zeus as the cause (Zevs & dalTios 265)
of the Pleiades’ dual significance as a sign of the seasons. The omission
of this reference to Zeus’s providential arrangement of the heavens for
the benefit of humankind is, within the limits of this introductory analysis,
a first hint at the Latin poet’s reinterpretation of the Phaenomena.

Germanicus’s descriptions of the constellations Centaur and Pleiades,
which add new material drawn from Homer, Hesiod, Vergil, and Ovid to
Aratus’s text, reveal the workings of a very sophisticated translation strat-
egy that works not only with the wording of the source text but also with
the complex of relations that exist between it and other texts, both Greek
and Latin; and out of that complex of relations it creates what may truly
be called a “second original,” a translation that has a claim to being a
unique text in its own right and, as I hope I have shown, worthy of close
analysis not only in relation to the source text but to others as well. In the
discussion of even these brief passages we discover a synthetic form of
composition that is similar to what we are familiar with in the composition
of “original” works, but which we do not expect to find in a translation.
The tame virtues of the “faithful translator” have little to recommend
themselves in this highly innovative, subjective method of translation; in-
novative in the sense that the translator-poet does not feel bound to follow
the wording of the source text and incorporates new material into it; sub-
jective in the sense that the translator-poet is working out his own aesthetic



