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PREFACE

~ concise History oF Music, which has passed
*1gh three editions in Germany and one in Holland,
< - first produced some thirty years ago. It was writ-
1 a few weeks, at a time and place that precluded

: to any books of reference. Lists of names and

s, however, were not my object; my desire was to

-went a picture of the development of music as a

le, the historical form of that development, and

figures of a few of the great masters. The reader

, I venture to hope, appreciate a certain unity in

; presentation, which a mass of details would have
troyed.

"he work was originally one of a popular educa-
ional series, and as such its scope was very limited. But
t hiever really fitted its frame, for it is not exactly an
+_acational book. It is addressed rather to the reader
-*.0 has already made himself acquainted with some of
‘he facts of musical history and has heard pre-classical,
oz sical, romantic, and modern music performed—
ac - -d it attentively. Of what value to a reader is a his-
tc - of music unless music is part of his experience?

- 1 music of the present as well as of the past. The
. ic of the present explains that of the past, and not
he other way round. Of what use to a blind man is a
ds tory of art?

.Jone of the later editions of the present book, either
1 {erman or in English, is like the first one. I tried to
snend and to correct it in every case.

ALFRED EINSTEIN

A
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Abaco, go, 94, 114

Abel, 130

Adam de la Hale, 32

Adam de St. Victor, 18

Agricola, 44-5

Aiblinger, 176

Albert, 83

Aldhelm, 22

Alfonso el Sabio, 30

Allemande, go-1, 95

Ambrose, St., 15

Antiphon, 14-16

Antonius Romanus, 38

Arabian music, 7-8

Ana, 71-2, 73-4, 103, 106, 114,
116, 132-3, 135-6, 137, 139,
166, 182. See also Song

Ariosto, 72

Aristoxenus, 11

Ars nova, 32 ff.

Atonality, 202

Auber, 167

Augustine, St., 17
AuE.uss, 9, 10, 11

Bach, C. P. E., 123—4, 125

Bach, J. C,, 130, 140

Bach, ]J. S., 48, 52, 62, 68, 7o,
74> 92, 94, 97-8, 99, T1o0I,
103-10, 113, 114, 118, 149,
154, 156, 188, 190, 195, 199-
200, 204

Ballad, 34, 71, 124-5, 155

Ballet de cour, 79

Balletto, 51, 60

Banchieri, 6o

Bartok, 205

Bass viol, see Viola da gamba

Bassani, go

Basso continuo, 67-70, 85-7,
91, 94, 118

Basso ostinato, 70. See also
Ostinato

Basso seguente, 67

Bateson, 59

Bayreuth, 186

Beethoven, 52, 109, 112, 122-3,

124, 129, 142-§2, 1§53, 1§7,

158, 161, 162, 171, 174, 175,
177-8, 188, 189, 190, 191, 200

Beggar’s Opera, The, 138

Beheim, 32

Bellini, 166

Berg, 198, 204-5 ,

Berlioz, 149, 159, 171-4, 177,
187 "

Berno von Reichenau, 18

Bertran de Born, 29

Binchois, 40, 41-2

Birds, song of, 4, 52

Bizet, 168

Boccaccio, 34, 36, 72

Boethius, 11, 20

Boieldieu, 167

Borodin, 201

Bourrée, g1

Brahms, 52, 123, 149, 18790,

198-9
Bruck, 57

Bruckner, 149, 176, 190, 199
Brumel, 44

Birger, 124, 155

Burgundy, 41, 45

Busoni, 202

Buxtehude, 102, 105, 149
Byrd, 58-9

Byron, 171

Byzantine music, 14, 16, 17

Cabezon, 52

Cascia, 36

Caccini, 66-7, 72, 198

Calvinism, 62

Calzabigi, ‘115

Cambert, 79-80

Canon, 38, 42, 89, 127

Cantata: church, 62, 74-5, 83,
84, 89, 100, 103-7; secular,
71-4, 88, 110, 12§, 155

Canzon francese, 51, 52, §5-6,
84_5’ 86—7’ 94

Canzone, 89, 92

Canzonetta, 51, 58-9, 61, 6s,
110

Capriccio, 86, 59, 103
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Carissimi, 73, 110

Carnival song, 645

Casella, 197

Cassation, 123

Cassiodorus, 11

Castrato, 115

Cavalieri, 67

Cavalli, 78, 79

Celtic music, 23

Cest, 73, 78

Chabrier, 196

Chaconne, 88, 97, 108

Chamber music, 71, 81, 86-90,
02-8, 121, 130, 140-2, 156,
158-60, 18990, 193, 198, 203.
See also Sonata, String
quartet, Suite

Chamber sonata, see Sonata

Chanson, 42-5, §1-3, §5, 62, 124

Chanson de geste, 28

Charles VII, 42

Cherubini, 146, 163, 165

Chinese music, 7, 191

Chopin, 159, 176, 192-3

Choral singing, 4, 5, 9, 14-15,
16, 23, 150. See also Chorale,
Church music, Hymn,
Oratorio

Chorale, 61-3, 98-9, 101—4, 107,
190

Chromaticism, 49, 149, 181

Church music, 68, 81, 84, 91,
98-103, 110-12, 156-7, 175.
See also Cantata, Chorale,
Hymn, Magnificat, Mass,
Motet, Oratorio, Requiem,
Te Deum

Church sonata, see Sonata

Claudius, 124

Clavichord, 123

Clement, 144

Collegia musica, 92

Coloratura, see Ornamenta-
tion

Compére, 44

Concerto, 56, 108, 123; Con-
certo grosso, 85, 87, 96-8;
Solo concerto, ¢7-8, 140,

INDEX

145, 171, 189, 192; Vocal
concerto, 87

Conductus, 36

Continuo, see Basso continuo

Corelli, 90, 94, 96-7, 114

Cornelius, 187

Cornet, 84

Counterpoint, 102z, 127, 156.
See also Polyphony

Couperin, 108

Courante, go

Croce, 54

Crwth, 23

Da Ponte, 136

Damascus, Pope, 17

Dance, 55, 83, 86, 88, go-5, 152,
188, 190-2

Dante, 33, 34, 72

Davenant, 8o

De la Rue, 44

Debussy, 196, 200, 201

Delphi, 9

Descant, 24

Despres 40, 43-4
Diaphony, 24

Dies ire, 18

Dithyramb, 9

Donato, 54

Donizett, 167

Drama: Greek, 9, 75, 111, 178;
Liturgical, 28-9; Romantic,
170. See also Opera

Dufay, 40-2, 51

Duni, 138

Dunstable, 40, 41, 42

Diirer, 100

Dvorik, 193

Dynamics, 50, 96, 122-3, 172,
175. See also Mannheim
school

East, 59
Egyptian music, 7, 11

Eichendorff, 160, 170
Elgar, 193

Elizabeth, Queen, 59
English madrigalists, 58-60
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Ephrem, St., 15

Equal temperament, 105
Erigena, see Johannes Scotus
Erlebach, 92

Estampido, 28

Este family, 65

Ett, 176

Expressionism, 201

Falla, 200

Fantasia, 55, 81, 94, 102

Farmer, 59

Farnaby, 59

Fasch, g2, 114

Fauré, 200

Faux-bourdon, 24, 39

Ferdinand of Aragon, 41

Figured bass, see Basso con-
tinuo

Finck, 51

Fischer, g2, 105

Florence, 65-7

Florentine school, 657, 72, 76,
77, 78; 111

. Flotow, 170

Folk-song, 73, 150, 152, 160,
188, 191

Forster, 57

Forster, g2

Fouqué, 162

Francis of Assisi, St., 30

Franco, 26

French Revolution, 142

Frescobaldi, 86

Friedrich Wilhelm 1V, 157

Frottola, 45, 48, 65

Fugue, 52, 55, 88, 94, 104, 106,
108-9, 119, 127, 147, 148

Fulda, 41

Gabrieli, A., 54, 56 ..

Gabrieli, G., 54, 56, 59, 84,
100, 102, 104

Gade, 193

Galilei, 66

Gastoldi, 60

Gavotte, 91

Gellert, 124

i1j

Gerhardt, 83

German opera, sce Opera

German song, 56-8, 6o0-1, 83,
124-5. See also Lied

Gesualdo da Venosa, 49

Gibbons, 59, 6o

Gigue, go

Giovanni da Cascia, 36

Giovanni da Prato, 36

Giraldus Cambrensis, 23

Glinka, 193, 201

Gluck, 63, 80, 90, 115-17, 120,
124, 131, 132, 135, 138, 161,
163, 165, 167, 198

Goethe, 109, 124, 13940, 142,
153, 154, 156, 171, 173, 174,
177

Goldoni, 134

Goudimel, 62

Grandi, 100

Graun, 61

Great Schism, 14

Greek music, 8-12

Greek tragedy, see Drama

Gregorian chant, 13-22, 37.
See also Chorale

Gregory, Pope, 15

Grétry, 138

Grieg, 193

Ground bass, see Ostinato

Guarini, 65

Guido d’Arezzo, 20-1

Gutenberg, 45

Gymel, 24

Hagedorn, 124

Halévy, 167

Hammerschmidt, 100

Handel, 61, 74, 90, 97, 109-13,
129, 156, 188, 195, 198

Harmony, 23, 37, 69, 85, 100,
105-7, 118-19, 149, 154, 172,
177, 188, 191-3, 202. See also
Chromaticism, Modulation

Harpsichord, 55, 90, 94, 105,
108, 118, 123, 125, 171. See
also Sonata, Suite

Hasler, 56, 61, 62
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Hasse, 61, 74, 114

Haydn, 64, 122, 125-30, 140-I,
144, 146 175, 1 188, 191

Herder, 124

Hermann the Lame, 18, 19

Heterophony, 5

Hiller, 124, 1389

Hilton, 58

Hindemith, 198, 204

Hit song, 195

Hoffmann, 148, 159, 162, 169

Hofhaimer, 57, 58

Holcy, 124

Holzbauer, 161

Homme armé, ', 40

Homophony, 48-9, 58, 63, 104,
113, 119, 128, 131

Hours, Offices of the, 14, 17

Hucbald, 24

Hymns: Evangelical, 61-2;
Greek, 9; Gregorian, 15-16.
See also Chorale, Laudi

Impressionism, 200

Improvisation, 87, 93, 94, 175

Instrumental music, §4-6, 76-7,
8498, 101-2, 105—9, 118-24,
125-9, 137, 140-1, 147, 164,
166, 189—91, 198-205. See also
Chamber music, Harpsi-
chord, Organ, Sonata, Suite,
Symphony, Viol, Viola da
gamba, Violin

Intermezzo, 64-5, 133—4, 146

Intrada, 92

Isaak, 44-5, 57
Italian opera, see Opera

Jacopo di Bologna, 36
Jacopone da Todi, 18
Janacek, 193

Japanese music, 7
Javanese music, 7
Jeu-paru, 28

Jewish psalmody, 14-15
Johannes Scotus, 22
Jchn of Bohemia, 34
Jommelli, 74. 114

INDEX

Jongleur, 29, 30
Josquin, see Després
Jubilus, 17

Kant, 142

Kaulbach, 174

Keiser, 82

Keyboard instruments, see
Clavichord,  Harpsichord,
Organ, Pianoforte, Sonata,
Suite

Kithara, 10, 11

Krenek, 198

Kreutzer, 169

Krieger, 83

Kusser, 82, 92

Lai, 28, 34

Landino, 33, 36

Lassus, 42, 48, 52—4

Laude, 30

Legrenzi, go

Leitmotiv, 173, 183

Leoncavallo, 197

Léonin, 25-6

Lichfield, 59

Lied, 53, 61, 72, 83, 124, 146,
152-5, 159-60, 175, 177, 188

Liszt, 149, 171, 173-7, 181, 187,
188, 192, 198

Lobwasser, 62

Locheimer Liederbuch, 44,
56-7

Loewe, 125, 155-6

Lortzing, 169-70

Lott, 74

Libeck, 102

Ludwig, 27

Lulli, 80, 91-2, 97

Lur, 22

Lute, 52, 55, 65, 90, 93, 171

Luther, 61, 106

Lyre, 65

Machaut, 33-4

Madrigal, 35, 45, 48-53, 58-60,
65-6, 71-2, 76, 110

Magnificat, 102, 107
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Mabhler, 199

Malipiero, 197

Mannheim school, 121-3, 127,
166, 175

Marenzio, 49, 59, 70

Marschner, 169, 170, 178, 179

Mascagni, 197

Masquerade, 64

Mass, 14, 17, 24, 34, 37740
42-5, 61, 669 75 107_& 147,
157, 175-6

Mattheson, 21

Matthison, 153

Maximilian I, 41, 44, 57

May1, 165

Mazarin, Cardinal, 79

Medici, Lorenzo de’, 51

Medici family, 65

Meistersinger, 31-2

Melody, 4, 10, 19, 63-4, 93, 96,
100, 118-19, 123, 125-8, 131,
136~7, 151-2, 156, 167, 180,
1903, 202

Mendelssohn, 149, 156-7, 160,
190, 193

Mercadante, 165

Metastasio, 114, 11§, 117

Meyerbeer, 159, 167, 168, 178

Milhaud, 198

Minnesinger, 30-1

Minuet, 9o, 120

Mocenigo, 38

Modes: Church, 18-19, 21, 57,
102; Greek, 10

Modulation, 21, 89, 146, 154,
192

Monk of Reading, 23

Monk of Salzburg, 31

Monody, see Instrumental
music, Song

Monsigny, 138
Monteverdi, 43, 49, 70, 72,

- 767, 78, 82, 99, 100, 198

Morley, 59

Motet, 26-7, 32, 33, 34 379
42-5, 47-8, 53, 66, 74, 98-9,
100, 102—4, 106, 157

Moussorgsky, 201

Mozarabic chant, 16

Mozart, L., 122

Mozart, W. A, 45, 61, 74, 81,
109, 122, 128, 129, 13042,
144, 146, 149, 151, 158, 161,
162, 163, 165, 175, 182, 188

Muffat, g2

Miiller, 154

Musical criticism, 158-9

Music-printing, 45

Nardini, 114

Nationalism, 168, 191-3, 19).
201

Neapolitan schools, 79, 114,
131, 132

Neefe, 124

Neidhart von Reuenthal, 31

Netherland schools, 23, 40-4,
51

Neumes, 20

“New” music, the, 194-205

Nicolai, 170

Nielsen, 193

Notation: Greek, 11; medie-
val, 20-1, 33

Notker, 18

Notre Dame, 24-5

Novalis, 154

Obrecht, 40, 43, 47

Ockeghem, 40, 42-3, 47

OPel'aa 64-7, 71, 75-83, 114-18,
16071, 177-87, 193, 195-8;
English, 801, 138; French,
7980, 115, 117, 146, 161, 167,
168, 172, 196; German, 81-3,
117-18, 130-9, 146-7, 155,
161-5, 177-87, 196-8; Italian,
64—7, 75-80, 110, 114-15, 120,
133"6’ 137, 1463 161, l65’9a
197

Operetta, 195

Oratorio, 67, 71, 1001, 110-12,
125, 129, 157, 160, 172, 1756,
198

Organ, 41, 55, 62-3, 101-2,
104—5, 108



vl

Organum, 23-7

Orrlgft?tal music, 7-8, 9

Ornamentation, §, 31-2, 3§,
37, 56, 63, 65-6, 67, 70, 84-5,
04, 114, 115, 135-6, 166

Orpheus, 8

Ossian, 153

Ostinato, 70, 88, 102

Oswald von Wolkenstein, 31

Overture, 137, 147, 174, 189;
French, 92, 114; Venetian,
78, 97. See also Symphony

Pachelbel, 102, 10§

Paganini, 176

Palestrina, 52-3, 54, 156, 1756,
195

Papacy, 32, 35
Partita, 94, 108

Passacaglia, 105. See also Osti-
nato

Passepied, go -

Passion, settings of the, 43,
100, 107, 156

Pastoral, 71

Pastourelle, 289

Paul, Jean, 159

Paumann, 41

Pergolesi, 120, 134, 138, 146

Peri, 67

Pérotin, 25-6

Perrin, 79-80

Persian music, 7-8

Petrarch, 34, 72

Petrucci, 45

Petzel, 91

Philidor, 138

Philippe de Vitry, 33

Philippe le Beau, 45

Philippe le Bon, 42

Planoﬁ)rte, 140, 159, 175, 176,
192, 200. See also Chamber
music, Sonata

Piccinni, 135

Pierre de la Croix, 33

Pilkington, 59

Plainsong, 14-21.
Cho

See also

INDEX

Polymelody, 26

Polyphony, 5, 22-7, 32-4s,
63—4, 65, 66, 70, 81, 85-7,
9234, 99, 102-3, 105§, 108,
127-8, 131

Polytonality, 202

Program music, 9, 35, 52, 89,
159, 17I1-§. o Sym-
phonic poem

Prose, 17

Proske, 157

Provenzale, 79

Prolemzus, 11

Puccini, 169, 197

Pugnani, 114

Purcell, 81

Puschmann, 32

Pythagoras, 8, 11

Quarter-tones, 202
Quodlibet, 57, 60

Radio, 195

Rameau, 115, 118

Ravel, 200

Rebikov, 201

Recitative, 67, 71-2, 103, 104,
106, 114, 117, 139, 163, 182

Reformatlon 61

Reger, 198-9

Reichardt, 124-5

Reiche, 91

Reichenau, 19

Reincken, 108

Religion, music and, 4, 8, 13-
18, 66, 745, 103, 105-8, 110~
11, 175-6. See also Church
music

Renaissance, 46 ff.

Reqmem, 172, 176, 188

Respighi, 200

Responsorial song, 14-16

Rhaw, 62

Rhythm, 4-5, 146, 172, 191-2.
See also Dance

Ricercar, 51, 52, §5, 102

Rimsky-Korsakov, 201, 203
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Roman music: ancient, 11;
medizval, 15-16; Renais-
sance, 69, 73, 77-8, 133

Romanticism, 149 ff

Rondeau: dance, g1; song, 28,
34

Rondo, 120, 192

Rore, 49, 54

Rospigliosi, 77

Rossi, 73

Rossini, 158, 165-7, 192

Rousseau, 22, 113, 12§, 139

Russian music, 191, 193, 201

Sachs, 32

St. Gall, 18, 28

St. Martial de Limoges, 28

Sakadas, 9

Sammartini, 120

Sannazaro, 72

Sarabande, go-1

Savioni, 73

Scales: Greek, 105 medizval,
18-19; pentatonic, 7, 4I;
twelve-note, 198

Scarlatti, A., 73-4, 79

Scarlatd, D., 123

Scheibe, 113

Scheidt, 63, 100-1

Schein, 98

Schikaneder, 139

Schiller, 139, 142, 148, 153, 154,
181

Schobert, 130

Schonberg, 197, 203-4

Schopenhauer, 181, 182

Schubart, 124-5

Schubert, 125, 149, 151-6, 158,
177, 188, 190, 193

Schulz, 124

Schumann, 149, 150, 157-60,
176, 188, 190

Schiirmann, 82

Schiitz, 56, 61, 82, 99101, 103,
188

Schweitzer, 161

Scriabin, 201

Senfl, 57-8

Vil

Sequence, 17, 28

Serenade, 123

Shakspere, 58, 8o, 156, 171

Sibelius, 193

Sigismund, Archduke,

Silcher, 150

Simpson, 93-4

Sirventes, 28, 30

Sixth-tones, 202

Smetana, 193

Solmization, zo-1

Sonata, 52, 56, 64, 81, 84-96,
118-21, 151-2, 1§7, 173; Or-
chestral, 84, 95; solo, 93-6,
123, 125-9, 144-5, 148, 192;
sonata da camera, go, 108;
sonata da chiesa, 89—o, 91;
tower, gr; trio, 81, 8790, 93

Song, solo, 4, 5, 9, 14, 17, 28-
32, 63-83, 146, 150, 152-§,
160, 175, 187-9, 193. See also
Aria, Folksong, German
song, Lied

Spanish music, 29~30, 52, 168,
191, 200

Spohr, 162-3, 181

Spontini, 117, 178

Squarcialupi, §1

Stabat Mater, 18

Stamitz, 121

Stolberg, 124

Stoltzer, §7

Stradella, 73

Strauss, 196-7, 198, 199, 203

Stravinsky, 198, 203-4

String quartet, 126-9, 140, 145,
147, 148, 152, 189, 203

Suite, §5, 90-2, 10§, 108, 120,
171

Sumer is icumen in, 23

Sweelinck, 56, 102

Symphonic poem, 173-§

Symphony, 56, 78, 85, 92, 97,
08, 104, 112, 114, 120-2, 123,
12§-30, 141, 143, 145, 147-8,
150-2, 160, 171-4, 178, 189~
91, 193

Syrian chant, 14, 1§, 16
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Tallis, 58

Tartini, 9o, 94, 97

Tasso, 65, 72

Tchaikovsky, 193, 201

Te Deum, 81, 172

Telemann, g2

Tenso, 28, 30

Theocritus, 65, 71

Theorists: Greek, 11; Roman,
11, 20; medizval, 24, 26, 41;
Renaissance, 68, 118-19

Thibaut de Champagne, 29

Third-tones, 202

Thirty Years’ War, 99

Thomas de Celano, 18

Tinctoris, 41

Toccata, 51, loz, 108

Tomkins, 59, 60

Tonahty, 21, 30, §0. See also
Atonality, Modes, Scales,
Polytonality

Torelli, 97

Traetta, 115

Trent, Council of, 66

Triumphs of Criana, The, 59

Trope, 16-18, 24-6, 28

Troubadours, 289

Trouvéres, 289

Tuotilo, 18

Twelve-tone music, 204

Tye, 46

Variations, sz, 86, 87-8, 93,
102, 108, 120, 129, 140, 148,
152, 192

Vaughan Williams, 200

Vecchi, 59, 60

Venetian schools, 54-6, 67-8,
73-5, 779, 84-5, 133

Venice, 65. 68, 73, 77, 134

Venosa, see Gesualdo

Veracini, 94

Verdi, 1679, 176, 197

Verists, 169

Viadana, 68

Viennese school, 123, 127, 152,
15§8. See also Beethoven,
Haydn, Mozart, Schubert

INDEX

Villanella, 51, 53, 60, 110

Viol, 23, 81

Viola da gamba, 52, 87, 93

Violin, 23, 84, 87, 91, 93-8. See
also Chamber music, Con-
certo, Sonata, String quartet

Violoncello, 87, 108

Viotti, 97

Virelai, 34

Virgil, 65, 71, 171

Virginal, 55

Virtuosity, ss, 69, 85-6, 93,

95—7y 114, 140, 158-9, 166-7,

176, 192
Vitali, go
Vivaldi, 97

Wackenroder, 150

Wagner, 12, 149, 158, 164, 167,
168, 1701, 177-86, 188, 190,
196, 199~200

Walther, J., 62

Walther von der
weide, 31

Waltramus, 18

Ward, 6o

Weber, 149, 150, 162-5, 169,
176, 191

Weelkes, 58, 59

Welll, 197

Weisse, 138

Werckmeister, 104

White, 58

Whole-tone scale, 202

Wieland, 161 i

Wilbye, 58, 50-60

Willaert, 48-9, 54

Wind instruments, 8-9, 22, §s,
84, 87, 91, 93, 96, 121, 137,
140, 180

Wipo, 18

Wolf, 188, 196

World War, First, 199, 204

Vogel-

Zarlino, 54, 68
Zelter, 124-5
Zeno, 114
Zumsteeg, 125, 153
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ALFRED. EINSTEIN, internationally fa-
mous musicologist, was born in Munich,
Germany, in 1880, and died in this country
in 1952. He devoted bis entire life to the
study of music, and was not only a brilliant
bistorian and critic, but an outstanding au-
thority on the music of Mozart and the
Italian madrigal. His books on these subjects
are considered definitive. A Short History
of Music, published in Germany in 1920
and in the United States in 1940, bas been
hailed as a tour de force. Einstein left Ger-
many in 1933 and became an American citi-
zen in 1944. He was Professor of Music at
Smith College from 1939 to 195o0.
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