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Notes on Contributors

H. Porter Abbott is Research Professor Emeritus of English at the University of
California, Santa Barbara. He teaches and publishes in the areas of narrative, modernism,
autobiography, and literature and cognition. His most recent books are Beckett Writing
Beckett: The Author in the Autograph (1996), The Cambridge Introduction to Narrative (2002),
and the edited volume, On the Origin of Fictions: Interdisciplinary Perspectives (2001).

R. M. Berry's essays on Wittgenstein, modernism, and experimental fiction have
appeared in Philosophy and Literature, Narrative, Soundings, the Journal of Modern
Literature, Symploke, the Journal of Beckett Studies, American Book Review, Context, and
numerous other books and periodicals. With Jeffrey Di Leo, he co-edited the recent
“Fiction’s Present” issue of the journal Symploke, and he is author of two novels, Frank
(2006) and Leonardo’s Horse (1998), and two book-length collections of short fiction.
He is currently Professor of English at Florida State University.

David Bradshaw is Reader in English Literature at Oxford University and
Hawthornden Fellow and Tutor in English Literature at Worcester College, Oxford.
He has edited many works of modernist literature, including the Oxford World’s
Classics editions of D. H. Lawrence’s Women in Love (1998), Woolf’s Mrs Dalloway
(2000) and To the Lighthouse (2006), and the Penguin Classics editions of Waugh’s
Decline and Fall (2001) and The Good Soldier (2002). He is also the editor of A Concise
Companion to Modernism (Blackwell, 2003) and is Victorian and Modern Literature
Editor of the Review of English Studies.

Edward Brunner’s most recent book is Cold War Poetry (2001). He teaches at
Southern Illinois University, Carbondale.

Pamela L. Caughie is Professor of English and Associate Faculty member in the
Women'’s Studies Program at Loyola University Chicago, where she teaches twentieth-
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century literature and feminist theory. In addition to Virginia Woolf and Postmodernism
(1991), Caughie is author of Passing and Pedagogy: The Dynamics of Responsibility
(1999) and editor of Virginia Woolf in the Age of Mechanical Reproduction (2000). She is
also a contributor to two volumes on modernist writing: Gender in Modernism: New
Geographies; Complex Intersections, general editor Bonnie Kime Scott (2006) and Palgrave
Advances in Virginia Woolf Studies, edited Anna Snaith (20006).

Mary Ann Caws is Distinguished Professor of English, French, and Comparative
Literature at the Graduate Center of the City University of New York, recipient
of Guggenheim, National Endowment for the Humanities, Getty, and Rockefeller
fellowships, past president of the Modern Language Association, the American Com-
parative Literature Association, and the author of many volumes on art and litera-
ture, most recently Dora Maar With and Without Picasso (2000), Robert Motherwell
with Pen and Brush (2001), Virginia Woolf (2002), Marcel Proust (2003), To the Boat-
house: A Memoir (2004), Pablo Picasso (2005), Henry James (2006), Eccentrics (20006),
and Surprised in Translation (2006), and the editor and co-translator of Mallarmé in
Prose (2002), the Yale Anthology of Twentieth Century French Poetry (2004), and Surrealism
(2004).

David Chinitz teaches modern poetry at Loyola University Chicago. He is the
author of T. S. Eliot and the Cultural Divide (2003) and of several articles on Eliot and
popular culture. His other publications include essays on Langston Hughes, Kenneth
Koch, and modernist representations of jazz.

Diana Collecott received her doctorate from Bristol University in 1972. She sub-
sequently taught American and British literature at the University of Durham,
where she specialized in modern writers and initiated an MA in Modernism, Race
and Gender. At Durham, she created and directed the Basil Bunting Poetry Centre
with the poet and publisher Richard Caddel. A senior Fulbright fellow, she has held
visiting research posts at Yale and Kansai University, Japan, for her work on H. D.
She has regularly presented papers to the Modernist Studies Association and other
international conferences, while teaching at degree level in Europe and North Africa.
Diana Collecott continues to research, write, and publish in an expanding field, as
well as broadcasting for the BBC.

Michael Coyle, Professor of English at Colgate University, also serves on the Board
of Directors of the T. S. Eliot Society, is an adviser to the National Poetry Founda-
tion, and is founding president of the Modernist Studies Association. His Ezra
Pound, Popular Genres, and the Discourse of Culture was published in 1995; his edited
collection, Ezra Pound and African American Modernism, was brought out in 2001 by
the National Poetry Foundation, and a second collection for the English annual
Keywords, called Raymond Williams and Modernism, appeared in 2003. He is currently
finishing a reception history of Ezra Pound, Professional Attention: Ezra Pound and the
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Career of Modernist Criticism, and co-editing a volume on the relations between the
rise of radio broadcasting and the formation of modernist literature entitled Broad-
casting Modernism.

Melba Cuddy-Keane is Professor of English and a Northrop Frye Scholar at the
University of Toronto, where she is also attached to the Collaborative Program in
Book History and Print Culture. She has published widely on modernist writers,
narrative, and cultural history, and is the author of Virginia Woolf, the Intellectual, and
the Public Sphere (2003). She is a contributor as well to A Companion to Narrative
Theory (Blackwell, 2005).

Sara Danius is associate professor in the Department of Literature at Uppsala
University. She was educated in Sweden, Britain, and the United States, and holds a
doctorate from Duke University. Sara Danius is the author of The Senses of Modernism:
Technology, Perception, and Aesthetics (2002) and Prousts Motor (2000). Currently she is
at work on a project on realism and the art of making things visible.

Kevin J. H. Dettmar is W. M. Keck Distinguished Service Professor and Chair
of English at Pomona College, California. He has written and edited a number of
books, on James Joyce, modernist literature and culture, and rock & roll, edited the
Barnes & Noble Classics edition of Joyce’s Portrait of the Artist as a Young Man and
Dubliners, and has served as President of the Modernist Studies Association. He is
series editor, with Mark Wollaeger, of the Modernist Literature & Culture series
published by Oxford University Press.

Laura Doan is Professor of Cultural History and Sexuality Studies in English
and American Studies, and co-director of the Centre for the Study of Sexuality and
Culture, at the University of Manchester. She is author of Fashioning Sapphism: The
Origins of @ Modern English Lesbian Culture (2001).

Jane Garrity is an Associate Professor of English and a Senior Scholar in Women
and Gender Studies at the University of Colorado at Boulder. She is the author of
Step-Daughters of England: British Women Modernists and the National Imaginary (2003).

Andrzej Gasiorek is Reader in Twentieth-Century English Literature at the Uni-
versity of Birmingham. He is the author of Post-war British Fiction: Realism and After
(1995), Wyndham Lewis and Modernism (2004), and J. G. Ballard (2005). He is
co-editor of the electronic journal Modernist Cultures.

Michael Patrick Gillespie is the Louise Edna Goeden Professor of English at
Marquette University, Michigan. He has published books on the works of James
Joyce, Oscar Wilde, and William Kennedy. His most recent work includes the
Norton Critical Edition of The Importance of Being Earnest (forthcoming in December
2005), A Critical Companion to_James Joyce (with A. Nicholas Fargnoli, forthcoming in
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early 2006), and Ulysses in Critical Perspective (with A. Nicholas Fargnoli, forthcoming
in the spring of 2006).

Bernard Gendron is Professor of Philosophy at the University of Wisconsin-
Milwaukee. He teaches in the areas of aesthetics, Continental philosophy, and popular
music, with recent courses on Nietzsche, Foucault, Heidegger, the End of Art,
and Miles Davis. He is the author of Technology and the Human Condition (1976) and
Between Montmartre and the Mudd Club: Popular Music and the Avant-Garde (2002).
Presently he is working on two book projects: Why Jazz Lost to Rock and Soul and
Notes from the Underground: Music Scenes and Sites in New York’s Downtown.

Sara Haslam is Lecturer in Literature at the Open University. She is the author of
Fragmenting Modernism: Ford Madox Ford, the Novel and the Great War (Manchester
University Press, 2002), and editor of Ford’s England and the English (Carcanet Press,
2003). She has published articles on Ford, Henry James, and modernism, and current
projects include an edition of essays, Ford and the City (Rodopi, 2005), and a book,
“Victims of Time and Train”: From Victorian Invention to Modernist Novel. She has also
produced an interactive CD-ROM on the poetry of Thomas Hardy.

Jaime Hovey attended Vassar College, the Pennsylvania State University, and Rutgers
University. She has taught English and Gender and Women’s Studies at the Univer-
sity of Miami and the University of Illinois at Chicago. She has published on Gertrude
Stein, Virginia Woolf, Daphne du Maurier, Amy Lowell, Leslie Feinberg, and the
James Bond movies. Her book, A Thousand Words: Portraiture, Style, and Queer Mod-
ernism will be published in 2006.

Maggie Humm is Professor of Cultural Studies at the University of East London.
Her books include Border Traffic (1991), The Dictionary of Feminist Theory (the first
edition of which was a Choice Outstanding Academic Book of 1990), the bestselling
Modern Feminisms (1992), Feminism and Film (1997), and the recent Modernist Women
and Visual Cultures: Virginia Woolf, Vanessa Bell, Photography and Cinema (2003). Her
current research, Snapshots of Bloomsbury: The Private Lives of Virginia Woolf and Vanessa
Bell, will be published in 2006. She was an editor of the Routledge Encyclopaedia of
Women and has been a Distinguished Visiting Scholar and Professor at many univer-
sities including Massachusetts, San Diego State, Stanford, Rutgers, Queen’s Belfast,
and Karachi.

Nico Israel is Associate Professor of English at Hunter College, City University of
New York. He is the author of Outlandish: Writing between Exile and Diaspora (2000),
and of essays on Conrad, Adorno, Rushdie, and Stevens, among others. He is also
a frequent contributor to Artforum International magazine and has published more
than fifty catalogue essays, previews, and reviews for contemporary art exhibitions.
His next book project, tentatively titled Globalization and Trauma, will explore
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intersections among literature, contemporary art, and critical theory in the post-
1945 period.

Susan Jones is a Fellow and Tutor in English at St. Hilda’s College, Oxford. She has
written on Joseph Conrad, nineteenth-century popular fiction, and modernism, and
has published Conrad and Women for Oxford University Press. Formerly a soloist with
the Scottish Ballet, Glasgow, she also publishes articles on dance and is currently
writing a book on the relationship between literary modernism and dance.

Edward Larrissy is Professor of English at Queen’s University, Belfast. His books
include William Blake (1985), Reading Tuwentieth-Century Poetry: The Language of
Gender and Objects (1990), and Yeats the Poet: The Measures of Difference (1994), as well
as the edited volume, Romanticism and Postmodernism (1999). He has just completed
monographs on The Blind Man in Romantic Writing and William Blake and Modern
Literature.

Jonathan Levin is Dean of Humanities and Professor of Literature and Culture at
Purchase College, State University of New York. He previously taught for ten years
at Columbia University and for almost five years at Fordham University, where he
also served as Chair of the English Department. He is the author of The Poetics of
Transition: Emerson, Pragmatism, and American Literary Modernism (1999), which was
named a Choice Outstanding Academic Title in 1999. He is also author of numerous
articles on American literature and culture, and is currently working on a book-
length study of American literary ecology.

Pericles Lewis is Associate Professor of English and Comparative Literature at Yale
University and the author of Modernism, Nationalism, and the Novel (2000) and The
Cambridge Introduction to Modernism. He has written on the development of modern-
ism in the context of contemporary social and political thought, with a focus on
nationalism, liberalism, and religion. His articles on such authors as Joseph Conrad,
Henry James, Marcel Proust, James Joyce, and Virginia Woolf have appeared in
Nineteenth Century Literature, Modernism/Modernity, Arizona Quarterly, and other journals.
He is currently writing Religious Experience in the Modernist Novel, forthcoming from
Cambridge University Press.

Rebecca Loncraine wrote her doctoral thesis on Djuna Barnes’s New York writing,
and she edited a collection of Barnes’s poetry for Carcanet, The Book of Repulsive
Women and Other Poems. She is a freelance writer and journalist and was recently
resident at the Women’s Library in East London. She is currently at work on a
biography of L. Frank Baum.

Patrick McGuinness is a Fellow of St Anne’s College, Oxford and a university
lecturer in French. The author of a collection of poems, The Canals of Mars (2004),
his other books include: T. E. Hulme: Selected Writings (1998; 2nd ed. 2003), Maurice
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Maeterlinck and the Making of Modern Theatre (2000), Symbolism, Decadence and the fin de
siécle (2000), Anthologie de la poésie symboliste et décadente (2001). His Penguin Classics
edition of J-K Huysmans's Against Nature appeared in 2003, and his translation of
Mallarmé’s For Anatole’s Tomb (2003) was a Poetry Book Society Recommendation.
He is a regular writer on poetry, and has published in London Review of Books, Times
Literary Supplement, PN Review, Poetry Review, and New Welsh Review.

Laura Marcus is Regius Professor of English at Edinburgh University. She has
published widely on nineteenth- and twentieth-century literature and culture. Her
publications include Awto/biographical Discourses: Criticism, Theory, Practice (1994/8)
and Virginia Woolf (1997/2004), and, as editor, Sigmund Freud's “The Interpretation of
Dreams”: New Interdisciplinary Essays (1999), Close up 1927—33: Cinema and Modernism
(1998), and, with Peter Nicholls, The Cambridge History of Twentieth-Century English
Literature (2005). Her most recent book is The Tenth Muse: Writing About Cinema in
the Modernist Period (2008).

Jay Martin is the author of the standard biography of Nathanael West, as well as
twenty other books and a hundred articles and reviews. He is also a psychoanalyst in
private practice. He has previously taught at Yale, the University of California Irvine
Medical School, and the University of Southern California, and now is a Professor of
Government and Humanities at Claremont McKenna College, California, and a Pro-
fessor of English at the Claremont Graduate University.

Steven Matthews is Professor of English at Oxford Brookes University. He is the
author of Modernism (2004) in the Contexts series from Arnold, of which he is series
editor. His other books include Irish Poetry: Politics, History, Negotiation (1997), Yeats
As Precursor (2000), and Les Murray (2001). His Sourcebook for Modernist Studies is
forthcoming in 2007.

Jesse Matz is Assistant Professor at Kenyon College, Ohio. He is the author of
Literary Impressionism and Modernist Aesthetics (2001) and The Modern Novel: A Short
Introduction (Blackwell, 2003), and winner of Harvard University’s Roslyn Abramson
prize for excellence in teaching.

Perry Meisel is Professor of English at New York University. His books include
The Myth of the Modern: A Study in British Literature and Criticism after 1850 (1987),
The Absent Father: Virginia Woolf and Walter Pater (1980), The Cowboy and the Dandy:
Crossing over from Romanticism to Rock and Roll (1999), and Thomas Hardy: The Return
of the Repressed (1972). He is also editor of Freud: A Collection of Critical Essays (1981)
and, with Walter Kendrick, co-editor of Bloomsbury/Freud: The Letters of James and
Alix Strachey, 1924-25 (1985).

Tyrus Miller is Professor of Literature at the University of California at Santa Cruz.
He is the author of Late Modernism: Politics, Fiction, and the Arts Between the World
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Wars (1999) and numerous essays on the literary, visual, and performance culture of
the international avant-garde.

Bart Moore-Gilbert is Professor of Postcolonial Studies and English at Goldsmiths
College, University of London. He is the author of Kipling and “Orientalism” (1987),
Postcolonial Theory: Contexts, Practices, Politics (1997), and Hanif Kureishi (2002), as
well as numerous articles on colonial and postcolonial literature and theory. He is
currently writing a monograph on postcolonial life-writing.

Daniel Morris is Professor of English at Purdue University, West Lafayette, Indiana.
He has published two scholarly books, one on William Carlos Williams (1995), and
one on how contemporary American writers have responded to modern painting
(2002). He has also edited or co-edited two collections of essays: one on the Jewish-
American poet Allen Grossman (2004), and a second on the legacy of the New York
Jewish Public Intellectuals (forthcoming). His book-length study of Louise Gliick’s
poetry is also forthcoming in 2006. He has published poems in national journals, as
well as a collection of his own poetry, Bryce Passage (2004). He is editor of Shofar, an
interdisciplinary journal of Jewish Studies.

Lee Morrissey, Professor of English in the College of Architecture, Arts, and
Humanities at Clemson University, South Carolina, is the author of From the Temple
to the Castle: An Architectural History of British Literature, 1660—1760 (Virginia Uni-
versity Press, 1999).

Mark S. Morrisson is Associate Professor of English at Penn State University. He
was a founder of the Modernist Studies Association, and is the author of several articles,
and a book, The Public Face of Modernism: Little Magazines, Audiences, and Reception,
1905-1920 (2001). His new book, tentatively titled Modern Alchemy: Occultism,
Science, and the Ownership of Atomic Theory, 1895—1939, is forthcoming from Oxford
University Press.

Bill V. Mullen is Professor of English and Director of American Studies at Purdue
University. He is the author of Afro-Orientalism (2004) and Popular Fronts: Chicago
and African-American Cultural Politics, 1935—1946 (1999). He is co-editor with James
Smethurst of Lef? of the Color Line: Race, Radicalism and Twentieth-Century Literatures of
the United States (2003) and co-editor with Cathryn Watson of W. E. B. Du Bois on
Asia: Crossing the World Color Line (2005).

Alan Munton is Archivist at the University of Plymouth. He wrote his Cambridge
doctorate on Wyndham Lewis and has edited Lewis’s Co/lected Poems and Plays (2003).
He is editor of the Wyndham Lewis Annual, and is preparing a Lewis website. He
lectures in twentieth-century literature, and has published in art history and film
studies.
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Richard Murphy is Professor of Comparative Literature and Film, and holds the
Chair in German at the University of Sussex. He is also director of the postgraduate
programmes in Modernism, and in Contemporary Theory and Film Studies. He has
written widely on modernist literature and film, including essays on Kafka, modernist
theatre and melodrama, Expressionist poetics, and Weimar cinema. He is the author
of Theorizing the Avant-Garde: Modernism, Expressionism and the Problem of Postmodernity
(1999).

Martha Jane Nadell is Assistant Professor of English at Brooklyn College, CUNY,
and author of Enter the New Negroes: Images of Race in American Culture (2004).

Bran Nicol is Reader in English at the University of Portsmouth. He is the author
of books on Iris Murdoch and D. M. Thomas and the editor of Postmodernism and the
Contemporary Novel: A Reader (2002). He is currently writing The Cambridge Introduc-
tion to Postmodern Fiction for Cambridge University Press.

Marshall C. Olds is Willa Cather Professor and Professor of Modern Languages
at the University of Nebraska. He is the author of books and articles on different
aspects of nineteenth-century French poetry and narrative, European literature, and
the relationships between literature and painting. Professor Olds is editor of the
journal Nineteenth-Century French Studies.

Liesl Olson is a Harper Schmidt Fellow at the University of Chicago. She is currently
working on a book entitled Modernism and the Ordinary, which explores literary
modernism’s preoccupation with the habitual and unselfconscious actions of everyday
life. She has published widely on the work of Wallace Stevens, Virginia Woolf,
Gertrude Stein, Henry James, and W. H. Auden.

Adam Parkes is Associate Professor of English at the University of Georgia, where
he teaches modern British and American literature. He is the author of Modernism
and the Theater of Censorship (1996), a brief guide to Kazuo Ishiguro’s novel The
Remains of the Day (2001), and several articles on modern fiction and poetry.

Catherine Paul is Associate Professor of Literature at Clemson University, South
Carolina. She is author of Poetry in the Museums of Modernism: Yeats, Pound, Moore, Stein
(University of Michigan Press, 2002) and has published articles in Twentieth-Century
Litevature, Studies in the Literary Imagination, Yeats: An Annual, and Language and
Learning across the Disciplines.

Marjorie Perloff’s most recent books are The Vienna Paradox (2004) and Differentials:
Poetry, Poetics, Pedagogy (2004). She is Sadie D. Patek Professor Emerita of Humanities
at Stanford University.
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Ruth Prigozy is Professor of English and Film Studies at Hofstra University. She has
published widely on F. Scott Fitzgerald as well as on Ernest Hemingway, J. D. Salinger,
the Hollywood Ten, film directors Billy Wilder and D. W. Griffith, and has edited
Fitzgerald’s This Side of Paradise, The Great Gatsby, and The Cambridge Companion to
F. Scott Fitzgerald. She is the author of F. Scott Fitzgerald: An Illustrated Life. In
addition she has co-edited two volumes on detective fiction and film. Her biography
of singer/actor Dick Haymes will be published by the University Press of Mississippi
in 2006. She is currently working on The Great Gatsby for the Cambridge Landmarks
of World Literature series.

Jean-Michel Rabaté is Professor of English and Comparative Literature at the Uni-
versity of Pennsylvania. He has published books on Beckett, Bernhard, Pound, Joyce,
Lacan, psychoanalysis and literary theory. Recent books include_jJoyce and the Politics of
Egoism (2001), Jacques Lacan and the Subject of Literature (2001) and Logique du mensonge
(2005). He has also edited several collections of essays, including The Cambridge
Companion to_Jacques Lacan (2003) and Palgrave Advances in_James Joyce Studies (2004).
His forthcoming book, Being Given: 1° Art, 2° Crime will be published in the Spring
of 2006.

Patricia Rae is Head of the Department of English at Queen’s University in
Kingston, Ontario. Her publications include The Practical Muse: Pragmatist Poetics in
Hulme, Pound, and Stevens (1997), and Modernism and Mourning (forthcoming in 2006),
as well as essays on modern British and American literature in essay collections and
journals such as ELH, Comparative Literature, Twentieth Century Literature, Prose Studies,
The Wallace Stevens Journal, Southern Review, ELN, and English Studies in Canada. She
is currently completing a monograph on the subject of George Orwell’s relationship
(and contribution) to modernist literature and culture.

Angelique Richardson is Senior Lecturer in English at the University of Exeter.
She has published widely on nineteenth-century culture and science and is currently
working on a study of Hardy and the unconscious, and editing, with Carolyn Burdett,
a special issue of New Formations on eugenics (2006). Her books include Love and
Eugenics in the Late Nineteenth Century: Rational Reproduction and the New Woman (Oxford
University Press, 2003) and, as editor, Women Who Did: Stories by Men and Women,
1890—1914 (Penguin, 2002). She is also on the editorial board of Critical Quarterly.

Max Saunders is Professor of English at King’s College London, where he teaches
modern English, European, and American literature. He studied at the universities
of Cambridge and Harvard, and was a Research Fellow and then College Lecturer
at Selwyn College Cambridge. He is the author of Ford Madox Ford: A Dual Life,
2 vols (1996), the editor of Ford’s Selected Poems, War Prose, and (with Richard Stang)
Critical Essays (1997, 1999, and 2002), and has published essays on Ford, Elior,
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Joyce, Rosamond Lehmann, Lawrence, Freud, Richard Aldington, May Sinclair, Pound,
Ruskin, and others.

Bonnie Kime Scott is Professor and Chair of Women’s Studies at San Diego
State University. She has written or edited numerous books related to gender and
modernism, including Joyce and Feminism (1984), James Joyce in the Harvester Feminist
Readings series (1987), and the two-volume study Refiguring Modernism (1995). She is
the general editor of two critical anthologies, The Gender of Modernism (1990), and
Gender in Modernism: New Geographies, Complex Intersections (forthcoming 2006). She is
working on a study of Virginia Woolf’s uses of nature, and provided the introduction
and notes for a Harcourt Press edition of Woolf’s Mrs. Dalloway (2005).

Brian W. Shaffer is Professor of English and Associate Dean of Academic Affairs at
Rhodes College, Memphis. He is the author of Reading the Novel in English 1950—
2000 (Blackwell, 2005), Understanding Kazuo Ishiguro (1998), and The Blinding Torch:
Modern British Fiction and the Disconrse of Civilization (1993), and the editor of A
Companion to the British and Irish Novel 1945—-2000 (Blackwell, 2004) and, with Hunt
Hawkins, Approaches to Teaching Conrad’s Heart of Darkness and The Secret Sharer
(2002). His essays on Conrad have appeared in PMLA, ELH, Conradiana, and A
Joseph Conrad Companion.

Robert Short retired in 2003 having been Reader in European Studies at the Uni-
versity of East Anglia. His most recent book is The Age of Gold: Surrealist Cinema
(2003). His latest writing on Dada is “Zurich Dada as read by André Breton in
Paris,” in Paris Dada: The Barbarians Storm the Gates, edited by Elmer Peterson (2001).

Michael Thurston is Associate Professor of English at Smith College. He is the
author of Making Something Happen: American Political Poetry between the World Wars
(2001) and, with Jani Scandura, the editor of Modernism, Inc.: Body, Memory, Capital
(2001). His current project is “Going to Hell: The Descent into the Underworld and
Invocation of the Dead in Twentieth-Century Poetry.”

Cheryl A. Wall, Professor of English at Rutgers University, is the author of Worrying
the Line: Black Women Writers, Lineage, and Literary Tradition (2005) and Women of the
Harlem Renaissance (1995), and the editor of the Writings of Zora Neale Hurston in two
volumes published by the Library of America (1995). She also edited Changing Our
Own Words: Criticism, Theory, and Writing by Black Women (1989).

Stephen Watt is Professor of English and Chair of the English Department at
Indiana University. His most recent books include Office Hours: Activism and Change
in the Academy (2004, with Cary Nelson); and the anthology lan Fleming and James
Bond: The Cultural Politics of 007, edited by Edward P. Comentale, Stephen Watt and
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Skip Willman (2005). He is presently completing a book on Samuel Beckett and
contemporary Irish writing.

Richard Weston is Professor of Architecture at Cardiff University, editor of
Avchitectural Research Quarterly and director of the Richard Weston Studio design
consultancy. His recent books include Uzzon (2002), the only monograph written
with full access to Jorn Utzon and his archive, and Materials, Form and Architecture
(2003). His monograph on Alvar Aalto won the Sir Banister Fletcher Prize, while
Modernism (1996) received the International Book Award of the American Institute
of Architects. His current research and design work involves translating natural
materials into two- and three-dimensional images and forms using digital scanning,
printing, and manufacturing technologies. His next book will present this work.

Joyce Piell Wexler is Professor of English and Director of the Honors Program at
Loyola University Chicago. She is the author of Who Paid for Modernism? Art, Money,
and the Fiction of Conrad, Joyce, and Lawrence (1997), Laura Riding's Pursuit of Truth
(1979), and Lawura Riding: A Bibliography (1981).

Michael H. Whitworth is a lecturer in the English Faculty at the University of
Oxford and a Fellow of Merton College. He taught at the University of Wales,
Bangor from 1995 to 2005. He is the author of Einstein's Wake: Relativity, Metaphor,
and Modernist Literature (2001) and Virginia Woolf (2005).

Gary S. Wihl is Dean of the School of Humanities and Frances Moody Newman
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