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coGoii nocobue Ml KIaCCHOTO H BHEKJACCHOTO HYTeHHA B
IX ®aacce cpemmefi MIKOJIBL

Has o6nerueryus 9TeHUs W NOHUMAHHA B KHHIE HUMEIOTCHA
TOCTPAHHYNBIE NPHMeYaHus H aidaBuTHbIl CJOBADD.
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Hoxwcopdm 3aruor
(1819--1880)

HAxopmx dauwor (George Eliof) - JIUTEPATYPHHIR NCEBAOHMM NHCa-
TEAbHHUE, HACTOsulee HMA KoTOpo# — Moapa Snu Isanc (Mary Ann Evans).
E€ pomanni nonnsosanuce B Auraun s 60—80 rr. XIX Beka Goapmiuy ycne-
XOM, H €& WM CTAaBWJIOCh DSAOM C HMeHaMH HauGojee MPOCAABJECHHBIX
AHTAUACKUX DOMaHHCTOB.

Mspu 3un paHc poaunacs 8 cembe depmepa M MoOuTH IO TPHANATH
7T HpPOXKHAA HA POJMHE B LEHTPaJbLHON uactu AHIIHE, KOTOPAs BUOCHEN-
CTBHH fBUNACH MECTOM AEHCTBHA MHOTHX €8 poMaHOB. C DaHHHX Jer
MHUcC DBaHC NPOSBJsiET CKIOHHOCTL K HAYYHLIM 3aHATHSIM. Untepecnr eé.
Pa3HOOBpasHH — OHa H3yYaeT NPEBHHe H HOBBIE ASHIKH, HCTOPHIO, ecTecT-
BEHHble HAYKH u (usocoduio, B KOTopofl eé ocobenko NpHBENEKaeT pasnen
ITHKH,

B 1849 rony Mapu 3un 3samc nepeesxaer B JIOHZOH, rme oza 3HA- o
KOMHTCH C TeM KPYroM JOHAOHCKOR MHT@ANMPERLMH, B KOTOPOM TOCHOA-
CTBYeT yBJleueHHe Ounocopued nosurmeusMa. Mucc Dpauc He ocradrew
UyXIOHR STOMY YBJIEHEHHIO H YCBAMBAET MHOTME NOJOMKEHHS O3HTHRU3MA,
B HaCTHOCTH, B3rasA Ha OBLIECTBO, KAK HA HEKHH COUUAJILHBI OpraHH3M,
TMOC, POCHKBIA Ha COrNIACOBAHHOCTH H CHMNATHH ero WIeHOB.

» Bckope nocne mepeesxma B Jlomaow Muce 3BaHe, B3AB cebe ICERNO-
W anM Jlmopmx Dnuot, HauuHaer JIUTEPATYPHYIO ACATENLHOCTh. 3a HepPBHIM
..~ Jomanom “Adam Bede” (1859) creayer “The Mill on the Floss” (1860)
'/ H 3arem “Silas Marner” (1861).
Caifinac Maprep, repoft pomana — POCTOR YEAOBEK, TPYKEHHK-TKad,
xotoporo JIxopax DMOT onuckBaeT ¢ HCKpeHHeA CUMNATHeH M COYyBCT-
| BueM. C Takoit ke cummaTwedi onucamm coceau Cafinaca Maprepa, 6ar-
: Pakk H cebckue pemecneHHHKH. JDKOPIK 3anor nomupKHBAeT WX MOJO-
KHTEJIbHBIC KayecTBA, MPOCTOTY H CKDOMHOCTh WX WM3HH, uX TOTORHOCTS
l npufiTh Ha noMmoius yencBeKy B8 Oefe. CKpoMHBIM U Ho6pO/NeTebHBIM
- KpectbHaM JDKOPAXK DJHOT NPOTHBONOCTABASET IIPOBHHUKAMBLHEIX 3eMIe-
Fsaanemsues — cksafipa Kacea, 03a60uEHHOr0 TOMBKO MBICABIO O RaKMBE,
5 W ero coinoBefi: Gessonwmoro u Tpycauporo loadpu u pacnytHoro [daHcH,
ONycTHBIIErocs Mo MmiaHTaxa M Kpaxu. [Mucatenrunnma, o6apuas 3emie-
| BI2ReNbUEB, NOKa3HIBAET, YTO TH IOCNOZA, NPHXOAA B CONPHKOCHOBEHHe
| © MOARMYM H3 Hapoma, MPHYHHSIOT HM TpABKO rOpe. :
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310 — INOAOKHTENbHBE, PEANHCTHIECKHe CTCPCHB poMana JIKopmxk
Bamor. Ho npoTuBONOCTaBJEHHE «NPOCTOrO YEJAOBeKa» INpeACTaBHTENSM
MMyllero knacca MAET B pOMaHe InaBHHIM OGPasocM B MrafHe MOPaJbHOM,
NpHuéM, BepHAs HPABOYUHTEJIbHBIM HaMepeHHAM, BCErAa IPACYTCTBYIOUIHM
B e¢ TBOpUECKHX 3aMbICJaX, TIHCATeNbHHLA [MOKa3biBaeT, Kak ru6eabHbl
1S YeNOBeKa ero amopajbhble mocTynku. [Topox HakaswiBaercs, nOGpo-
AeTesnh  TOpKeCTByeT. DTofi cXeMe NONYKHAIOTCS BCe POMAHMI JiKopaK o
Auamor, B ToM uncae # «Cafinac Mapuep».

J:kopiok DMOT AaneKa OT HAMEDEHHsi MOKasaTh COUHMAJEbHBIE TPOTH-
BOpEuHs, HECMOTPS HA TO, YTO BHLIGOP NPOCTOrO TKaya B KAYecTBe repos
poMaia TOACKA3biBAeT eff, Kasaioch Obl, BOSMOXHOCTE OCBETHTS HMEHHO
oTH npotusopeyns. Bean B mepsof noxosune XIX Beka, Koraa MPOUCXOMAT
neiicTeue «Caktnaca Maprepa», Nponece BHEAPEHHA TEXHHKUH B TEKCTHABHYIO
[IPOMBIIIEHHOCTD BBITECHSA M3 NOCAEAHefi PYYHOro TKaua, KOTOpBIf, JM-
KBWKC, paboThl, BLIHYKASH 6uin YXOANTH M2 TPOMBLIILTEHHOTO ropons
W HeKaTh PaGoTH TaM, Ile Ha ero pyuHoR TPYA ell§ nMeJca cenpoc. Catt-
nac Mapuep — wMeHHO TakdR Tkady. Ho BMecro peanbso CyLIecTBOBABLINX
OTHOWEHUE ¥ NOCHENCTBAR 5TOro pasBHTHS TeXHWKH 1 paboyero, ¢ He-
o6Liuaiinofl cHION BCKPHITHIX DHresnncoM B ero kuure «flosoenue paGo-
qero knacca B ARramH», [HCATeNbHMUA, 3BOBIBas O COUHANBHOHA TMpasie,
yray6asetcs B pPACKpHTHE [NCHXONOTHYECKOro rponecc, TIPOUCXOASILErD
¢ CafinacoM Mapmepom N0z BAMSHHEM CTPacTH K 30J0TY, €aMo BO3HMK
HoBeHHE KOTOPOK y Gelnsika TKa4a — fBJIEHHE HCKIIOUHTEJBHOE, Ilpasaa,

7900 CKa3ATh, YTO pOJb 30JI0TA, K&K «CPENCTBA pasieneHHs noxe»,|

poaxsuraiciiero  Mexny CafisacoM MaphepoM X ero OIHOCEJbHAHAME
cTeHy OTYyxpjenusi, ofpucomawa ¢ Gosbwmoft yGemaTenbHoCThIO, [lpoTnEO-
foCTAB/CHNE JKe STOR BJACTH 30J0Ta BO3pOXMAalowledcs Crie JNIOOBH M |
cuMnaThu, ABasiomeiics, no [xopmx dawor, OCHOBOJi HOPMAJBLHOIC YeJ0-

SeMECKOr0 OOILECTEa, HCKAMAET COLMAJNBHYI0 ASRCTBHTENBLHOCTH XIX pexa,

B KOTOpOH NpOMCXONWIH Khaccoele 6ypn — GYHTH «pa3pyIIHTeNeHd Ma-
HIXH®, MHTHHTH NpoTecTa paGounx UPOTHB yeuanpatouieiics SKCIIyaTammm

B B KOTOPO#, HAKOHel, BOZHUKIO NepBce HE8aBHCHMOE pabGouee JBHIKE:

H¥e — YapTHIM,

TakuM e HCKAMOHHEM COHRAJ»HOA ReHCYBUTENBHOCTH ABJIAETCH X
TunEOHLIR AR MHOPLX aHrumMlickux poMaHoB XIX Bexa CUBCTJMBBIE KOHEN
«Cafttaca Mapuepas, uMeownit neaslo y6ennTh YUTaTeN® B BO3MOXKHOCTH
UpDUMUPEHHS «OelHbix» M «O60rarTbix» # B KOHEYHOM cyére He [OABepraio-
mufl HHKAKOMY COMHSHAIO HOPMAJBHOCTb CYUIECTBOBAHHS KJAACCOBOTO 06-
1 eCTBA. : ;

Oti unefinble HEJOCTATKM UHTATENb NOJMKEH WUMETh B BHAY NpH CYX:
geauu o pomane Hxopmx Jaumor «Caltnac Mapuep». !

g Kopnu,aoéa
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SILAS MARNER!

Chapter 1

i At the beginning of the nineteenth cenfury hundreds of

| highly-skilled weavers all over England had to leave their .

' homes in the towns because of the rapid growth of textile

"

. mills. They went to districts, far away from the highroads’;

| or deep in the hills, where the peasants supplied them with &

 work. Some of them settled down, while others wandered };53.

| from place to-place. The peasants were always more or less
;uspicious ‘of them, because, in those days,? any form of art '
|ir skill was suspicious. Moreover, the simple uneducated
E/ easants, who knew nothing outside their own village

2/ nd the work in the fields, were afraid of these newcomers

' vhose home and origin were unknown to them. That is
~why most of the weavers who settled in the villages lived

4

%}:ere lonely and friendless to the end of their days.? Even

tthe dogs barked fiercely at them when they passed some
eottage * or farm-house, for they were generally pale and thin
rand looked a ({different race of men] from the physically
fstrong peasants.

| Silas Marner, who settled in the village of Raveloe, 5 was
‘one of the hundreds of such linen-weavers who left the towns
:a‘t that time and went to look for work in the country.

:
s
'

(

‘» Silas [’sailos] ~— uma Cunanruil,
"if those days — 5 70 Bpems; doraoemo B Te aum.

10 the end of their days -~ no xonua WUIHH; 0OCA0BHO JO KOHIA CBOHX
AHeN. :
& cottage — oTHIONL He KOTTEHX B CMuChe CTUNBHOR XauM, a npocToe,
| Geanoe xmavme GaTpaka WA MeAKoro apeHjparopa.

>'Raveloe wur. [‘reeviiou]. A
€

(
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| . : ;

!
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‘ He lived and worked in a stone cottage not far from the
“A» village. His cottage stood near a stone-pit which nobody
had worked! for many years. The deep holes or pits were
«{ always full of water now, even in summer. So the place
where the cottage stood was called the Stone-pits. 3
4 Silas Marner lived there alone, working at his loom?
from morning {till night even on Sundays when the villagers
were at church. He left his cottage only when he needed
a new supply of linen thread, or when he went with the
finished cloth to some farm-house or cottage to receive his
payment. :
1 Silas had no friends in the village and he never invited
| anybody to his cottage. Nor did he go?® to drink a pint
of ale at the Rainbow ¢ or drop in at a neighbour’s house
to have a friendly talk.® As time went on. the villagers
became accustomed to meet the weaver on the road. to greet
him and pass on. Nobody stopped to talk with' this tall
bent man with a heavy bag on his back. He had large brown
" short-sighted eyes. He saw a thing clearly only when he
held it very near. It may be that he did not always recognize
the people whom he met in the lane. s They were afraid of
him because, they said, his eyes were strange and unearthly
when he turned to look at them. :
But the villagers were, afraid of Silas Marner for more
|\ reasons than this,” The mere fact that he was a skilled
*  weaver and lived alone at the Stone-pits made them suspicious
of him. Besides, Silas did not go to church,® which also

! a stone-pit which nobody had worked — KaMeHOJIOMHS, KoTopas 6e3-
_ neficyBosana (KOTOPYIO HHKTO He paspaGaThiBaJ). :
T % a loom — TKaukHfi cTaHoOK (CM. pHCYHOK CTapHHHOrO CTaHKa Ha crp. 8).

* Nor did he go...or drop In... — On Takke He 3aXONUT ... H He 3aris-
ABIBa.
. * the Rainbow [‘rembou] — wmaspanue XapueBHH.
5 to have a friendly talk — uro6u NO-APYMECKH NOTOBUPHTH; J0CA108HO

HMETb ADYXKecKylo Geceny.

¢ a (country) lane — nporor ans cxora mam TPONUHKA MeXAY NOJAMH,
¢ OrOpOXMEHHBLIMH JXHBOH H3rOPOIBIO.
{ ' for more reasons than this — ue Toabko H3-3a 3T0ro; OG0CA08HO 1O
o | GONbUIEMY KONMUECTBY NPHYHE, ueM 5Ta.
..~ ¥ Note. Like many weavers and artisans of that time, Silas had been
& ~ @ member of a narrow religious sect in the town in the North of England
1 from where he came. Now, having come to live in a village, far away
‘ from any town, he had lost all contact with the members of his seef.
As he had never gone to church, but only to informal prayer
meetings, he knew nothing about the customs and teachings of the
English church. :

7




ucounted against him in the eyes of the villagers. But most

important of all was the fact that Marner was subject
to fits of abstraction which came on him? from time to

- time. He had suffered from this strange illness since child-

hood.

In the first or second year of his life in Raveloe, Jem

‘Rodney, the hunter, saw the weaver overcome by one of these

fits in the road. Jem was going home one evening when -

he saw Marner standing motionless near a stile® with a
heavy bag on his back. He thought the weaver had stopped
to rest; but then, why did he not put the bag on the stile?
When Jem went up to him he saw that Marner’s eyes were

1

[Ipunararensyioe subject (moasnacTHuI, NOABEpPKEHHbIA) HapamHe ¢
CyIeCTBUTENILHBIM uHTaeTca [‘sabdzrkt] ¢ peaykuueit kopwesoro ciora,
TOrla KaK roaron (MOXIHHATH, NOABEpraTh) gutaercs [sab'dzekt].

fits of abstraction which came on him (uau over him) — 3deco kara-
JIENTHYECKHE NDHNAJAKH, KOTODHE RaXONMJIH H2 HEro, CAyYanuch C HUM;
OCHOBHOe 3HaueHHe cJjoBa abstraction — abCTpaKuiia, OTBJGYEHHOCTS, |
PAaCCestHROCTD, e e o
a stile — nocka wau uHoe TPHCHOCODJeHHE THNA CTYNEHeK, Jalol(es
BOSMOXHOCTL 9eJIOBEKY (Ho HEe XXHSOTHBHIM) NepeliesaTh uepes HIrepoib
HAR 3a60p (cM. pucyHok Ha ctp. 9). Stile npesacrasiasier coGofl cyue-
CTBEHHYiO MOAPOGHOCT MHOTHX POMAHOR W3 NPOBHHHMANBHON HH3HY,
ABAAACH THNHRHOH MHSZHCUEHOR NJs BCAKOTU PoAa o6BRCHEHHH,

1
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like a dead man’s eyes, looking vacantly at nothing. Jem
» spoke to him and shook him, but the weaver seemed to hear
and feel nothing. His hands held the bag as if they were
made of iron. “The weaver’s dead,”! thought Jem, but at
that moment Silas woke up, said “Good night,” and walked off.
s_’ All this made the uneducated peasants believe that there
was something supernatural about Marner. His strange
conduct in the road was discussed by everybody in the
village and it was explained in many different ways. Some
people thought that he was half-crazy, while others said it
might be an illness that suddenly came over him. However
the general opinion was that he had learnt witchcraft and that
his soul left his body during the fits and went to consuit the
devil. They even believed that he had the power to hurt people
and animals, if he wanted to. The result was that they talked
Wiulldhim as little as possible and avoided him whenever they
) could. ;
Silas’s ? strange conduct might have caused the villagers
| to drive him away long ago; but there was no other weaver
in or near the village at that time; besides, the cloth he wove
was excellent and the measure was never short, and these
good qualities of the weaver counterbalanced their suspicions
of him. So he always got lots of weaving to de [rom the
farmers’ wives and sometimes from the poor cottagers too.
He had discovered long ago that work helped him to forget
his loneliness, so he worked more and more.

. He began to save the gold that he got for his work and
| spend only the silver. He hid the gold in a hole in the iloor
. under the loom. Year-by year his gold pieces grew in number.
’/‘ As time went on he began to love his money more and more,

until there was only one purpose? in his work—t{o get more
i gold pieces, and only one pleasure in his life——to touch them
EK and count them when the day’s work was done.
) As the years went on, everybody in and around Raveloe
¢ knew that he had a lot of money hidden away somewhere,

® 1 The weaver's dead = The weaver is dead. :
‘ Silas’s wur. ['sailesiz]. B aroft HEpasHOCNOXKHOA (opMe NpATANKATENR-
‘ soro (pomutensioro) najexa raackomy 3syky -[11 e cooTBercTBYeT

0

HHKAKAA [J4CHas GykBa; CYWIECTBYeT C TeM JKe YTeHHeM H (opMa THNA
Siles’, rme orcyrcrsyer 6yksa 8 mnocne amocrpoda. )
3 purpose {’paipos} -— mneap (ondeHOe HCKIIOYEHHE H3 JIPABHN YTeHHA).

9
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since he spent very much less than he got and continued
to live like a poor man. Nobody knew anything more
about him: where he came from or how he had lived
before coming to the Stone-pits. And these long years
of monotonous work made Silas himself almost forget
his former life in the town; at least he had stopped thinking
about it long ago.

So things went on! for [ifteen years. Then suddenly
there came a great change over his life, and his history be-
came closely connected with the life of his neighbours.

! So th'lngs went on — Taxk mao zenc.

10



Chapter 11

The greatest man in Raveloe was Sﬂuire Cass, ! who lived
in a large house, known as the Red House, nearly opposite
the church. He was the only among the small land-owners
of the district who had tenants and was regarded by them
as a lord. During the years of the Napoleonic? Wars many
small land-owners like Squire Cass became very rich. They
ate and drank freely and invited their friends and neighbours
to visit them. The roads in the country were bad and

travelling was difficult in those days. So the visits lasted

for days and weeks, as a short stay was not worth the risk
of coming through the ifiud and water.

For some years there had been no mistress ® at the Red
House, for Squire Cass’s wife was dead. He had four sons,
two of whom were grown up. The eldest son, Godirey, who
was to gel all the land after his father’s death, was a fine,
open-faced, good-natured young man, but everybody knew
that he was too much under the influence of his younger
brother, Dunstan, who was a hopeless drunkard. Raveloe
was not a place where public opinion was over-strict, but
it was thought a weakness in the Squire that he kept both
his grown-up sons at home in idleness. The neighbours said
it did not matter what became of Dunstan, whom nobody
liked, but they would be sorry if Godfrey took the same road
with his brother, as he had seemed to be doing during the
last two or three years. If he went on that way, he would
lose the respect of Miss Nancy Lammeter, ¢ the daughter of
another rich farmer in Raveloe.

Dunstan spent all his own money as well as his brother’s
on drink and stayed away from home for days and weeks at
a time. The brothers often went together to the town of
Batherley, ® some twenty or thirty miles away, where they
met other rich young men who had nothing to do but spend
their fathers’ money. Godirey soon got tired of such a life,
but not until he had thoughtlessly followed his brother’s

1 Cass wur. [kees].
2 Napoleonic xur. [na,poulranik].

% a mistress [‘mistris] -—— sdeco xossa#ika; coxpamenue Mrs. («Magam»),

XOT M TPOHCKORMT OT CnoBa mistress, HO B OT/NHYMe OT HEro NPOH3-
Hocurcs ['misiz].

+ Lammeter uur. ['leemita].

5 Batherley yur. ['bsedolr].

1
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advice and secretly married Molly! Farren, a girl he did
not love. o

When he understood that he had made a mistake, it was
too late. Molly was poor and uneducated, while he was a
“rich man’s son, and his father expected him to marry a rich
man’s daughter. He soon deserted his wife and only gave
small sums of money to her and her child when he happened
to be in Batherley. He had married her because he had
been sorry for her, but tater he began to hate her. Being
a man with a weak character, he did not think of the wrong
he had done to the poor girl, he thought only of himseif.
It may have been for this reason that she began to
drink.- She hated him now and wanted to revenge herself
on him.

 Godirey understood too late that it had been his brother's

clever plan to put him into such a position. Dunstan had
a terrible power over him now. He could force Godirey to
give him money at any time, for he onmly had to say: “Ii
you don’t give me some money. ['ll tell father about your
marriage.”

So far? nobody in Raveloe had heard of the marriage.
Squire Cass would have driven Godirey from home if he
had known about it. According to public opinion the Squire’s
- eldest son was sowing his wild oats,? but if he didn’t turn
over a new leaf * soon, he would have to say good-bye to
Miss Nancy. Everybody saw that she had not been so
friendly towards him since the year he had spent so much
of his fime in Batherley, not coming home for weeks sometimes.
The more Godirey thought about Nancy, the more he wanted
to undo the past. He was both sorry and angry. He was
sorry that now he could never ask Nancy to marry him,
although he loved her, and angry with his brother for having
spoilt his life.

It seemed to him that all hope of a better future was
lost' to him. Sooner or later his father would find out about

| Molly (Farren ['faeran]), Tak xe xak 1 Polly, ymenpurntensioe ot Mary.

? So far — gdece o cux mop; moka. ,

3 sow his wild oats — ynorpeGasercs MCKAOUATENLHO B NEPEHOCHOM
CMBICTIE B NPHUMEHEHMH K MYMKUMHaM, Kak TIOr0BOpKa B 3HAYEHHH <nepe-
Gecurbea» (C TeM uYTOGH NMOTOM OCTENEHHTHCH).

4 furn over a new leal — HauaThb HOBYIO XH3Hb; OOCAOBHG TIEDEBEPHYThb
HOBYIO CTPaHHIy.

12






the marriage and then he would have to leave his home
and friends forever. As he had never worked or learnt any
';rade hhe would starve if his father’s support were taken away
rom him.

Chapter 1

One November afternoon in the fifteenth year of Silas
Marner's life in Raveloe, Godirey Cass was standing in the
best room of his father’s house with his back to the fire, his
hands in his pockets and a serious expression on his face.
He seemed to be waiting and listening for somebody to come,
and soon the sound of a heavy step was heard in the large
empty front hall.

The door opened, and a dark heavy-looking young man
entered. It was Godirey’s younger brother Dunstan or Dunsey,
as everybody called him. It was clear that he had been
drinking; for his face was red, and Godfrey looked at him
with hate. |

Godirey had many reasons for hating his brother. This |
afternoon he wanted to make Dunstan pay back a certain
sum of money—no less than a hundred pounds—which he
had given him about a month ago. The money had not ,
been Godfrey’s own. It was the year’s rent from one of the

J/ tenants, Fowler,! which Godfrey was to_have handed over:
to the Squire. But when Dunstan heard that Godfrey had | R
the money, he took it from him as a loan, promising? |
to pay it back scon. Not knowing that the tenant had al- |

- ready paid the rent to Godfrey, the Squire was planning |
to send for it that week. Godirey wanted to get the moneyi
back from Dunstan before his father should find out the- {
truth.

“Well,® Master Godfrey, what do you want?” said Dunsey |
as he came in. “You are older and richer than I am, so of |
course | was obliged to come when you sent for me.’ )

“This is what I want,” said Godfrey, “if you are not toof
drunk to listen. I must either hand over that tenant’s

! Fowler wur. [faula] — cpaumms (6yka. «nTHUENOB», CP. HEM. Vozel),,q

? promise xaxk rsiaroj, TaK H CVI{eCTBHTEJbHOE HYHTAETCH [’pramu]
npeacrasass cofolfl oAHO H3 ONACHEHUINX MCKMIOYEHHH M3 NpaBH -rremm;

3 Well — Hy!, a otsionp He sXopowo», KOTOPOMY NO-aHTJIHACKH COOT:
sercrayer Very well man All right.
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rent to the Squire, or tell him I gave it to you. He’s going
to send for the rent, and then it will all be out! whether
I tell him or not. Only this morning ? he said that Fowler
must pay the rent this week. The Squire’s?® short of money
just now, and you know what will happen if he finds out
that you've taken his money again and spent it.”

“Oh!” said Dunsey, coming nearer to his brother and
looking in his face. “Why don’t you get the money yourself?
Since you were kind enough to hand it over to me, you'll
not refuse to pay it back for me. It was your brotherly love
that made you do it, you know.”

“Don’t come near me or I'll knock you down!” said

Godfrey angrily.

“But vou won’t tell him that I took it, will you?” said
Dunsey, turning away. “Oh, no, you won’t, because I might
tell the Squire how his eldest son married that nice young
woman Molly Farren in Batherley, and was very unhappy
because he couldn’t live with his drunken wife. Then I'd
soon step into your shoes and be as comfortable as could
be. But you see I don’t do it. I'm so kind, you see. You'll

do anything for me. You'll get the hundred pounds and give

them to the Squire. I know you will.”

“How can I get the money?” said Godfrey. *I haven’t
got a shilling in my pocket. And it’s a lie that you'd step
into my place. If you begin telling stories, * I'll tell on you.
Your fate won’t be better than mine. If the Squire sends
me away, he’ll do the same with you. Bob’s® my father's
favourite, you know that very well. He'll be glad to get rid
of you.” &

“It would be very pleasant to go in your company,” said
Dunsey irpnically. “You’re such a good-looking brother and
I shouldn’t know what to do without you. But you prefer
that we should stay at home together, I know you do. So
you’ll manage to get that little sum of money, and I'll say
good-bye, though I'm sorry to go.”

Dunstan was turning to go, but Godfrey held him by the

it will all be out — Bcé orkpoercs.

t

2 this morning — cerozusi yTpoMm.

3 The Squire’s = The Squire is.

¢ tell storles — 3deco counHsiTb, BPaTh, CHJETHHYATD.
5 Bob’s = Bob is.

6 get rid of... — ormenarscs oT...
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arm and said angrily, “I tell you I have no money. I can
get no money.”

“Borrow ! some,” said Dunsey.

“I tell you I can’t. Nobody will lend me any more,” said
Godfrey. : !

“Well, then,” said Dunsey, “sell your horse.”

“Yes, that’s easy to say. I must have the money at once,”
said Godfrey.

v “Well, you'll only have to ride him to the hunt 2 tomorrow
morning. There'll be some young men there who'll gladly
buy him,” advised Dunstan.

“May be there will be,” said Godirey, “but I'm going
to Mrs. Osgood’s birthday dance tomorrow.”

“Oh!” said Dunsey, turning his head on one side and
speaking in a high voice, “and sweef Miss Nancy’s coming *
and you’ll dance with her and get into favour once more
and promiise never to do anything bad again.”

“Hold your tongue about Miss Nancy, you fool,” said
Godirey.

“What for?” cried Dunsey. “You've a very good chance
to get friendly with Miss Nancy again, for, if Molly should
drink too much and die, Miss Nancy will be your second
wife, if she doesn’t know the truth. %nd you've got a
good-natured brother who’ll keep your secret for you because
you've been so very kind to him,” he said with irony in his
voice and hatred in his eyes.

Tl tell you what it is,” said Godfrey after a pause, his
face turning pale with angef, “my patience is nearly at an
end. T think I'll tell my father everything myself. 1 shall
get you off my back even .if I get nothing else. And after
all he’'ll know everything some time. She’s been threatening
to come herseli and tell him. So don’t think that your
silence is worth any price you ask. If you take all my

! borrow — Gparts Bsafimu, 3auuMars {He cmemsBats ¢ lend — gapath
B3ahMbl). :

? huat. . [Tpumenurensno x YCNOBHAM 2HMAMHCKOrO poMelnuubero 6nita
hunt osnauger 0X01y ¢ ronyumu (hounds) na sucun (pexe Ha saiines).
Orciona tepmun a hunter osnayaer JI0Malb, CHEUHANbHO TPEHHPOBAH-
HYIO JJI8 TaKOoro BHAA CcOOPTa, TOrEA Kax YUYaCTHHKH 3TOH 0XoThin|’
ABNAIOTCH BCErO JIMWIb BCAJHHKAMH — riders, sportsmen wiu buntsmen
(ocHOBHOE 3Havenwe cnosa hunter g IIDUMEHEHHY K UeNIOBEKy - OXOT-
HEK-IpodheccHonan, a wue CHODTCMEH); O0X0Ta HA HTHN HAa3KBaeTCS
shooting, a oxorwuku — sportsmen,

8 Nancy's coming == Nancy is coming.
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