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Preface

and librarians seeking critical commentary on writers of this transitional period in world history. Designated an “Out-

standing Reference Source” by the American Library Association with the publication of is first volume, NCLC has
since been purchased by over 6,000 school, public, and university libraries. The series has covered more than 500 authors
representing 38 nationalities and over 28,000 titles. No other reference source has surveyed the critical reaction to
nineteenth-century authors and literature as thoroughly as NCLC.

S ince its inception in 1981, Nineteenth-Century Literature Criticism (NCLC) has been a valuable resource for students

Scope of the Series

NCLC is designed to introduce students and advanced readers to the authors of the nineteenth century and to the most sig-
nificant interpretations of these authors’ works. The great poets, novelists, short story writers, playwrights, and philosophers
of this period are frequently studied in high school and college literature courses. By organizing and reprinting commentary
written on these authors, NCLC helps students develop valuable insight into literary history, promotes a better understand-
ing of the texts, and sparks ideas for papers and assignments. Each entry in NCLC presents a comprehensive survey of an
author’s career or an individual work of literature and provides the user with a multiplicity of interpretations and assess-
ments. Such variety allows students to pursue their own interests; furthermore, it fosters an awareness that literature is dy-
namic and responsive to many different opinions.

Every fourth volume of NCLC is devoted to literary topics that cannot be covered under the author approach used in the
rest of the series. Such topics include literary movements, prominent themes in nineteenth-century literature, literary reac-
tion to political and historical events, significant eras in literary history, prominent literary anniversaries, and the literatures
of cultures that are often overlooked by English-speaking readers.

NCLC continues the survey of criticism of world literature begun by Gale’s Contemporary Literary Criticism (CLC) and
Twentieth-Century Literary Criticism (TCLC).

Organization of the Book

An NCLC entry consists of the following elements:

B  The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. Also located here are any name variations under which an author wrote, including transliterated forms for
authors whose native languages use nonroman alphabets. If the author wrote consistently under a pseudonym, the
pseudonym will be listed in the author heading and the author’s actual name given in parenthesis on the first line
of the biographical and critical information. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the original date of composition.

B The Introduction contains background information that introduces the reader to the author, work, or topic that is
the subject of the entry.

B The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication date of each work is given. In the case of foreign authors whose
works have been translated into English, the list will focus primarily on twentieth-century translations, selecting
those works most commonly considered the best by critics. Unless otherwise indicated, dramas are dated by first
performance, not first publication. Lists of Representative Works by different authors appear with topic entries.

vil



B Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it ap-
peared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at the end
of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the excerpted texts
are included. Criticism in topic entries is arranged chronologically under a variety of subheadings to facilitate the
study of different aspects of the topic.

® A complete Bibliographical Citation of the original essay or book precedes each piece of criticism.
®  (Critical essays are prefaced by brief Annotations explicating each piece.

B An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included
here. Boxed material following the further reading list provides references to other biographical and critical sources
on the author in series published by Gale.

Indexes

Each volume of NCLC contains a Cumulative Author Index listing all authors who have appeared in a wide variety of
reference sources published by Gale, including NCLC. A complete list of these sources is found facing the first page of the
Author Index. The index also includes birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Nationality Index lists all authors featured in NCLC by nationality, followed by the number of the NCLC
volume in which their entry appears.

A Cumulative Topic Index lists the literary themes and topics treated in the series as well as in Classical and Medieval
Literature Criticism, Literature Criticism from 1400 to 1800, Twentieth-Century Literary Criticism, and the Contemporary
Literary Criticism Yearbook, which was discontinued in 1998.

An alphabetical Title Index accompanies each volume of NCLC, with the exception of the Topics volumes. Listings of
titles by authors covered in the given volume are followed by the author’s name and the corresponding page numbers
where the titles are discussed. English translations of foreign titles and variations of titles are cross-referenced to the title
under which a work was originally published. Titles of novels, dramas, nonfiction books, and poetry, short story, or essay
collections are printed in italics, while individual poems, short stories, and essays are printed in roman type within quota-
tion marks.

In response to numerous suggestions from librarians, Gale also produces an annual paperbound edition of the NCLC cumu-
lative title index. This annual cumulation, which alphabetically lists all titles reviewed in the series, is available to all cus-
tomers. Additional copies of this index are available upon request. Librarians and patrons will welcome this separate index;
it saves shelf space, is easy to use, and is recyclable upon receipt of the next edition.

Citing Nineteenth-Century Literature Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information
so that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted
criticism may use any accepted bibliographic format, such as University of Chicago Press style or Modern Language Asso-
ciation style.

The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 14th

ed. (Chicago: The University of Chicago Press, 1993); the first example pertains to material drawn from periodicals, the
second to material reprinted from books:
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Franklin, J. Jeffrey. “The Victorian Discourse of Gambling: Speculations on Middlemarch and The Duke’s Children.” ELH
61, no. 4 (winter 1994): 899-921. Reprinted in Nineteenth-Century Literature Criticism. Vol. 168, edited by Jessica
Bomarito and Russel Whitaker, 39-51. Detroit: Thomson Gale, 2006.

Frank, Joseph. “The Gambler: A Study in Ethnopsychology.” In Freedom and Responsibility in Russian Literature: Essays
in Honor of Robert Louis Jackson, edited by Elizabeth Cheresh Allen and Gary Saul Morson, 69-85. Evanston, Ill.: North-
western University Press, 1995. Reprinted in Nineteenth-Century Literature Criticism. Vol. 168, edited by Jessica Bomarito
and Russel Whitaker, 75-84. Detroit: Thomson Gale, 2006.

The examples below follow recommendations for preparing a works cited list set forth in the MLA Handbook for Writers of
Research Papers, 6th ed. (New York: The Modern Language Association of America, 2003); the first example pertains to
material drawn from periodicals, the second to material reprinted from books:

Franklin, J. Jeffrey. “The Victorian Discourse of Gambling: Speculations on Middlemarch and The Duke’s Children.” ELH
61.4 (Winter 1994): 899-921. Reprinted in Nineteenth-Century Literature Criticism. Eds. Jessica Bomarito and Russel Whi-
taker. Vol. 168. Detroit: Thomson Gale, 2006. 39-51.

Frank, Joseph. “The Gambler: A Study in Ethnopsychology.” Freedom and Responsibility in Russian Literature: Essays in
Honor of Robert Louis Jackson. Eds. Elizabeth Cheresh Allen and Gary Saul Morson. Evanston, Ill.: Northwestern Univer-
sity Press, 1995. 69-85. Reprinted in Nineteenth-Century Literature Criticism. Eds. Jessica Bomarito and Russel Whitaker.
Vol. 168. Detroit: Thomson Gale, 2006. 75-84.

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Associate Product Manager:

Associate Product Manager, Literay Criticism Series
Gale
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8054

ix



Acknowledgments

The editors wish to thank the copyright holders of the criticism included in this volume and the permissions managers of
many book and magazine publishing companies for assisting us in securing reproduction rights. Following is a list of the
copyright holders who have granted us permission to reproduce material in this volume of NCLC. Every effort has been
made to trace copyright, but if omissions have been made, please let us know.

COPYRIGHTED MATERIAL IN NCLC, VOLUME 194, WAS REPRODUCED FROM THE FOLLOWING
PERIODICALS:

American Quarterly, v. 49, December 1997. Copyright © 1997 The American Studies Association. All rights reserved. Re-
produced by permission.—Australian Journal of French Studies, v. XXXII, January-April 1995 for “Les Chants de Mal-
doror: Images of the Writer at Work” by Robert Pickering. Copyright © 1995 by Australian Journal of French Studies. Re-
produced by permission of the publisher and the author.—Canadian Literature, spring 1973 for “Lampman and Religion”
by Barrie Davies. Reproduced by permission of the Literary Estate of the author./ autumn, 1971 for “A Gift of Love:
Lampman and Life” by Bruce Nesbitt; spring 1973 for “Lampman’s Fleeting Vision” by Sandra Djwa. Both reproduced by
permission of the respective authors.—Canadian Poetry, spring-summer, 1987; fall-winter, 1989; spring-summer, 1990;
spring-summer, 1994; fall-winter, 1999; spring-summer, 2001. Copyright © Canadian Poetry Press. All reproduced by per-
mission.—Dalhousie Review, v. 53, spring 1973 for “The Makeshift Truce: Lampman and the Position of the Writer in
Nineteenth-Century Canada” by Barrie Davies. Reproduced by permission of the publisher and the Literary Estate of the
author.—L’Esprit Créateur, v. XXVII, summer 1987. Copyright © 1987 by L’Esprit Créateur. Reproduced by permis-
sion—ESQ: A Journal of the American Renaissance, v. 46, 3rd Quarter, 2000 for ““The Mere Man of Letters Must Ever
Be a Cipher’: Poe and N. P. Willis” by Scott Peeples. Copyright © 2002 by the Board of Regents of Washington State Uni-
versity. Reproduced by permission of the publisher and the author.—Essays on Canadian Writing, spring, 1996. Copyright
© 1996 Essays on Canadian Writing Ltd. Reproduced by permission.—French Forum, v. 23, May, 1998; v. 24, May,
1999. Copyright © 1998, 1999 by French Forum, Publishers, Incorporated, P.O. Box 5108, Lexington, Kentucky 40505.
Both reproduced by permission.—Genre, v. XI, winter 1978 for “Onslaught on Filiation: Lautréamont and the Greeks” by
Rodolphe Gasché. Copyright © 1978 by the University of Oklahoma. All rights reserved. Reproduced by permission of
Genre, the University of Oklahoma and the author—MLN, v. 89, December 1974. Copyright © 1974 by The Johns Hop-
kins University Press. Reproduced by permission.—Nineteenth-Century French Studies, v. 12, fall-winter, 1983-84; v. 16,
spring-summer, 1988; v. 22, fall-winter, 1993-94. Copyright © 1983, 1988, 1993 by Nineteenth-Century French Studies. All
reproduced by permission.—Rocky Mountain Review of Language and Literature, v. 37, 1983. Copyright © 1983 by the
Rocky Mountain Modern Language Association. All rights reserved. Reproduced by permission.—Romanic Review, v. 87,
November, 1996. Copyright © The Trustees of Columbia University in the City of New York. Reproduced by permis-
sion.—South Atlantic Review, v. 63, winter, 1998. Copyright © 1998 by the South Atlantic Modern Language Association.
Reproduced by permission.—Studies in Canadian Literature, v. 6, 1981; v. 7, 1982; v. 10, 1985. Copyright by the respec-
tive authors. All reproduced by permission of the editors.

COPYRIGHTED MATERIAL IN NCLC, VOLUME 194, WAS REPRODUCED FROM THE FOLLOWING
BOOKS:

Auser, Cortland P. From Nathaniel P. Willis. Twayne, 1969. Copyright © 1969 by Twayne Publishers, Inc. All rights re-
served. Reproduced by permission of the Literary Estate of the author.—Blanchot, Maurice. From Lautréamont and Sade.
Translated by Stuart Kendall and Michelle Kendall. Stanford University Press, 2004. Copyright © 2004 by the Board of
Trustees of the Leland Stanford Jr. University for the English translation; Copyright © Editions de Minuit 1963. All rights
reserved. Used with the permission of Stanford University Press, www.sup.org.—Guerlac, Suzanne. From The Impersonal
Sublime: Hugo, Baudelaire, Lautréamont. Stanford University Press, 1990. Copyright © 1990 by the Board of Trustees of
the Leland Stanford Jr. University. All rights reserved. Used with the permission of Stanford University Press, www-
.sup.org.—Lack, Roland-Francois. From “Intertextuality or Influence: Kristeva, Bloom and the Poésies of Isidore Ducasse,”
in Intertextuality: Theories and Practices. Edited by Michael Worton and Judith Still. Manchester University Press, 1990.
Copyright © Manchester University Press 1990. Reproduced by permission of the author—Marshall, Tom. From Harsh
and Lovely Land: The Major Canadian Poets and the Making of a Canadian Tradition. University of British Columbia

xi



Press, 1980. Copyright © University of British Columbia Press 1980. All rights reserved by the Publisher. Reprinted with
permission of the Publisher—Pickering, Robert. From Lautréamont-Ducasse: Image, Theme and Self-Identity. University
of Glasgow French and German Publications, 1990. Copyright © University of Glasgow French and German Publications.
All rights reserved. Reproduced by permission of the author.—Teter-Goodale, Barbara. From “A Destruction of the Interior:
Woman as Womb in ‘Les Chants de Maldoror,”” in Corps/Décors: Femmes, Orgie, Parodie. Edited by Catherine Nesci,
Gretchen Van Slyke, and Gerald Prince. Rodopi, 1999. Copyright © 1999 Editions Rodopi B.V., Amsterdam-Atlanta, GA.

Reproduced by permission.

Xii



Gale Literature Product Advisory Board

The members of the Gale Literature Product Advisory Board—reference librarians from public and academic library sys-
tems—represent a cross-section of our customer base and offer a variety of informed perspectives on both the presentation
and content of our literature products. Advisory board members assess and define such quality issues as the relevance, cur-
rency, and usefulness of the author coverage, critical content, and literary topics included in our series; evaluate the layout,
presentation, and general quality of our printed volumes; provide feedback on the criteria used for selecting authors and
topics covered in our series; provide suggestions for potential enhancements to our series; identify any gaps in our cover-
age of authors or literary topics, recommending authors or topics for inclusion; analyze the appropriateness of our content
and presentation for various user audiences, such as high school students, undergraduates, graduate students, librarians, and
educators; and offer feedback on any proposed changes/enhancements to our series. We wish to thank the following advi-
sors for their advice throughout the year.

Barbara M. Bibel Heather Martin

Librarian Arts & Humanities Librarian

Oakland Public Library University of Alabama at Birmingham, Sterne Library
Oakland, California Birmingham, Alabama

Dr. Toby Burrows Susan Mikula

Principal Librarian Librarian

The Scholars’ Centre
University of Western Australia Library
Nedlands, Western Australia

Indiana Free Library
Indiana, Pennsylvania

Thomas Nixon

Humanities Reference Librarian

University of North Carolina at Chapel Hill, Davis
Library

Chapel Hill, North Carolina

Celia C. Daniel

Associate Reference Librarian
Howard University Libraries
Washington, D.C.

David M. Durant
Reference Librarian
Joyner Library

East Carolina University

Mark Schumacher
Jackson Library
University of North Carolina at Greensboro

Greenville, North Carolina Greensboro, North Carolina
Nancy T. Guidry Gwen Scott-Miller

Librarian Assistant Director

Bakersfield Community College Sno-Isle Regional Library System
Bakersfield, California Marysville, Washington

xiii



Contents

Preface vii
Acknowledgments xi

Literary Criticism Series Advisory Board xiii

Archibald Lampman I1861-1899 ...ttt e 1
Canadian poet, journalist, and essayist

Comte de Lautréamont 1846-1870 ..................ccooouiiiiiiiiioiieieeieeeeieee et ettt e e e eaeeeseens 143
French poet and prose writer

Nathaniel Parker Willis 1806-1867 .................ccccooiiiiiiiiiiiiic s 277

American poet, journalist, editor, critic, sketch writer, playwright, essayist, and
short story writer

Literary Criticism Series Cumulative Author Index 339
Literary Criticism Series Cumulative Topic Index 451
NCLC Cumulative Nationality Index 467

NCLC-194 Title Index 471



Archibald Lampman
1861-1899

Canadian poet, journalist, and essayist.

The following entry provides an overview of Lamp-
man’s life and works. For additional information on his
career, see NCLC, Volume 25.

INTRODUCTION

A central figure in the development of Canadian poetry,
Lampman is recognized as the most prominent of the
“Confederation Poets,” a group of writers who, in the
era following the formation of the Dominion of Canada
in 1867, were the first to manifest a sense of national
identity in their works. While his reputation rests pri-
marily on poems that sensitively and vividly describe
the Canadian landscape, Lampman also wrote several
other important poems concerning social issues. Lamp-
man was a conscientious craftsman who laboriously re-
vised his work and experimented with a variety of verse
forms and styles. Critics assert that Lampman best dis-
played his artistry in lyric poems and sonnets, although
a few of his long narratives have been praised. Because
Lampman’s verse reveals the influence of English Ro-
mantic and Victorian poets, some commentators ques-
tioned his identity as a Canadian poet; other critics,
however, have argued that Lampman transformed En-
glish poetic traditions to create a complex and often
contradictory vision that heralded the advance of mod-
ern Canadian poetry.

BIOGRAPHICAL INFORMATION

The first of Archibald and Susannah Gessner Lamp-
man’s four children, Lampman was born in Morpeth, a
village on Lake Erie’s northern shore. In 1866, the fam-
ily moved to Parrytown, in what is now central Ontario,
and the following year they moved to Gore’s Landing
in the Rice Lake district. While these areas, then bor-
dering the Canadian wilderness, instilled in Lampman a
love of nature that he later expressed in his poetry,
other childhood influences also stimulated his interest
in literature. Lampman’s father introduced him to po-
etry at an early age, and in Gore’s Landing Lampman
made the acquaintance of Susanna Moodie and Ca-
tharine Parr Traill, two sisters known for their narra-
tives treating frontier life. In November 1868 Lampman
contracted rheumatic fever, which permanently dam-

aged his heart and left him physically diminished. De-
spite his poor health, he started school in Gore’s Land-
ing in 1870, and later attended the Cobourg Collegiate
Institute and a school in Port Hope in preparation for
his enrollment at Trinity College, Toronto in 1879. Al-
though he was a gifted and popular student in his pre-
college days, social and extracurricular activities inter-
fered with his studies at Trinity. He joined a literary
club at the college and then became an editor of and
contributor to the student magazine Rouge et noir, where
his first published work, an essay on Percy Bysshe Shel-
ley’s Revolt of Islam, appeared in 1880. Shortly after-
wards, Lampman read Orion and Other Poems, a col-
lection of verse by Canadian writer Charles G. D.
Roberts, and this volume affected him profoundly.
Lampman assiduously applied himself to writing po-
etry, and his first published poem, “Verses,” appeared in
Rouge et noir early in 1882, the year he completed a
degree in classics from Trinity College. In September
1882, Lampman began teaching at Orangeville High
School near Toronto, but quickly became disillusioned
by what he assessed as his students’ and fellow teach-
ers’ lack of enthusiasm for learning and quit after three
months. The following January, Lampman moved to
Ottawa and accepted an appointment as a clerk in the
post office, where he remained employed for the rest of
his life.

Lampman’s new job allowed him plenty of time to write
poetry, and he also frequented intellectual circles in Ot-
tawa, joining the Ottawa Social Science Club and the
Fabian Society. From 1883 to 1887, several of his po-
ems were published in Rouge et noir and the Week, a
literary magazine edited by Roberts, and two of his
sonnets were published in the popular American peri-
odical Scribner’s. In 1887, Lampman married Maud
Playter, a woman he had courted for three years. The
following year, with the help of a modest inheritance
that Maud had received, Lampman privately published
his first collection of poetry, Among the Millet, and
Other Poems (1888). The collection was praised by Ca-
nadian, British, and American reviewers, including
American literary notable William Dean Howells.

From 1892 to 1893 Lampman and two friends, poets
Duncan Campbell Scott and William Wilfred Campbell,
collaborated on “At the Mermaid Inn,” a weekly col-
umn for the Toronto Globe featuring literary and social
topics. During this time, Lampman also prepared a sec-
ond volume of poetry for publication, Lyrics of Earth
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(1895), but encountered difficulty securing a publisher.
In 1894 Lampman’s second child died at the age of
four months, and he became increasingly despondent.
Furthermore, biographers speculate that Lampman’s ro-
mantic advances toward Katherine Waddell, a postal
worker for whom he had a passionate attraction and to
whom he addressed several poems, were rejected around
this same time. Much of Lampman’s verse written dur-
ing this time is melancholy in mood; nevertheless, his
mental outlook improved in late 1895 when Lyrics of
Earth was published. In autumn of 1896 Lampman went
on a long canoeing trip that, according to Lampman’s
eventual literary executor Scott, significantly strained
his health. Though ill, Lampman continued to write,
finishing his last poem, “Winter Uplands,” ten days be-
fore his death. Lampman died on February 10, 1899,
while his third collection of poetry, Alcyone (1899),
was in press.

MAJOR WORKS

Lampman’s early death and his difficulty finding pub-
lishers for his works left almost three-fourths of his
nearly 450 poems unpublished at the time of his death.
Although Scott later published several collected edi-
tions of Lampman’s poetry, his editorial merit has been
questioned, since he revised many of Lampman’s po-
ems and failed to provide dates of composition, com-
promising scholarly study of Lampman’s development
as a poet. Despite these concerns, critics have generally
agreed that Lampman’s best poetry describes the scen-
ery of the Ottawa countryside. In such poems as “Heat,”
“Late November,” “Among the Timothy,” and “The
Frogs,” Lampman renders in precise detail every subtle
movement, color, and sound of a scene as well as suf-
fusing the image with his own mood. Some critics have
speculated that Lampman was lulled into a restorative,
dreamlike state by nature that affected his conscious-
ness. However, this concept of nature as a healing force,
which also informs the works of English Romantic po-
ets William Wordsworth and John Keats, is not reflected
in all of Lampman’s works. Commentators have noted
that many of Lampman’s later nature poems are melan-
choly or pessimistic in tone, equating passive commun-
ion with nature with humankind’s inability to halt the
growing mechanization of everyday life. Several critics
have argued that personal and social concerns awak-
ened Lampman to the inadequacies of the Romantic
point of view, and he therefore turned to the treatment
of society, philosophy, and love in his poetry. Lamp-
man’s poems that treat social issues often reflect his
dissatisfaction with the daily routine of city life, which
many critics attribute to his job in the postal service.
Commentators have maintained that Lampman most
powerfully conveys his discontent in the apocalyptic
poem “The City of the End of Things,” a nightmarish
vision of industrial society stifling all artistic expression

and ultimately grinding to a halt. Critics also note that
in other poems, such as “Avarice” and “To a Million-
aire,” Lampman attacks personal greed and capitalism
and reveals his belief in socialism. Lampman’s love po-
etry, which includes such poems as “A Portrait in Six
Sonnets” and “The Story of an Affinity,” has been
faulted as lacking passion and is generally considered
inferior to his nature poetry; nevertheless, critics care-
fully analyze Lampman’s love poetry to discern the na-
ture of his relationship with Katharine Waddell.

CRITICAL RECEPTION

Most critics note that Lampman’s talent for detailed de-
scriptions lends itself to shorter forms of poetry, and
Lampman himself preferred the sonnet. His narratives
have been negatively assessed as conventional and
highly imitative of Keats and Alfred, Lord Tennyson,
with undeveloped plots and flat characters who are
clearly vehicles for the poet’s own thoughts. The fact
that most of Lampman’s poems published during his
lifetime portrayed natural scenery helped shape the
opinions of nineteenth-century reviewers, who consid-
ered him exclusively a descriptive nature poet. This
view went unchallenged until the publication of The
Poems of Archibald Lampman (1900), a collection of
Lampman’s first three volumes of poetry and nearly
100 other works. Many early twentieth-century com-
mentators characterized Lampman as an escapist who
sought refuge from the city in nature, some praised the
immediacy of the poet’s descriptions of nature, and oth-
ers faulted Lampman’s work as wholly derivative of
earlier English poets and devoid of social conscious-
ness. Later critics attributed much of this earlier nega-
tive commentary as part of a movement by Canadian
modernist writers to diminish the reputation of Confed-
eration poets in order to redirect the public’s taste to-
ward new authors. From the 1950s to the present, Lamp-
man has been consistently praised. Pointing to the theme
of alienation in Lampman’s verse, evidenced by the po-
et’s uneasiness in both the city and in nature, many
commentators now consider Lampman a precursor to
the modernist movement in Canadian poetry. Scholarly
analyses of Lampman’s body of work have led some
critics to view it as a unified vision informed by hu-
manitarian and theoretical concerns and others to view
it as a largely contradictory vision informed by a pessi-
mistic view of society and adherence to the optimistic
ideals of the Romantic poets.

PRINCIPAL WORKS

Among the Millet, and Other Poems (poetry) 1888
Lyrics of Earth (poetry) 1895
Alcyone (poetry) 1899
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The Poems of Archibald Lampman [edited by Duncan
Campbell Scott] (poetry) 1900

Lyrics of Earth, Sonnets, and Ballads [edited by Scott]
(poetry) 1925

At the Long Sault, and Other New Poems [edited by
Scott and E. K. Brown] (poetry) 1943

Selected Poems [edited by Scott] (poetry) 1947

Archibald Lampman’s Letters to Edward William Th-
omson, 1890-1898 [edited by Arthur S. Bourinot]
(letters) 1956

Lampman’s Kate: Late Love Poems of Archibald Lamp-
man, 1887-1897 [edited by Margaret Coulby
Whitridge] (poetry) 1975

Selected Prose of Archibald Lampman [edited by Barrie
Davies] (essays and letters) 1975

Lampman’s Sonnets, 1887-1889 [edited by Whitridge]
(poetry) 1976

At the Mermaid Inn: Wilfred Campbell, Archibald
Lampman, Duncan Campbell Scott in The Globe,
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CRITICISM

E. W. Thomson (review date 10 August 1889)

SOURCE: Thomson, E. W. Review of Among the Mil-
let, by Archibald Lampman. Canadian Poetry, no. 20
(spring-summer 1987): 98-9.

[The following reprinted edition of a favorable review
of Among the Millet, originally unsigned and published
on August 10, 1889 in the Toronto Globe, is annotated
by critic Eric Ball.]

Since the publication of Archibald Lampman’s poems
[in Among the Millet, and Other Poems] last year,
there has been no truth in the assertion so frequently
made that Canada has never produced a great poet. Mi-
nor poets we have with us always. Their thin volumes,
appearing with the regularity and frequency of the sea-
sons, are almost invariably marked with poetic fancy
and feeling, expressed with refined taste. Occasionally,
by happy accident, there is a note of pure inspiration

that faints and falls to earth in the next page or in the
next stanza. There are much be-praised books of Cana-
dian verse that fall short even of this—that are merely
models of mechanical excellence in thought and feel-
ing, as in print and binding. The ordinary emotions,
fears, loves, griefs, desires and regrets of humanity are
correctly, even beautifully, expressed, but the hard heart
of the reviewer is touched not by what is done well—
that is common enough—but by what is done superla-
tively, unapproachably, miraculously well. The poem
that most men would wish to have written, that only
one man could have written, that is the truly great poem;
and not all the trumpetings of the press, nor the fervors
of admiring friends, nor acceptance by leading periodi-
cals, nor the praise of the great and gifted has ever pur-
chased immortality for a bit of verse, or a book of
verses, that had not in itself the spiritual seeds of eter-
nal life. “I will show you,” says Holmes, “that rhym-
ing’s as easy as lying,” and the proof of this is shown
in the repetition, in almost every review of mediocre
poetry, of such phrases as “remarkable facility,” “very
gracefully written,” “master of a charmingly easy and
fluent style.” The aspiring poet, having, in common
with the rest of humanity, some capacity for describing
beautiful objects, for expressing his feelings, and par-
ticularly for setting forth that he is having a harder time
of it in this world than the dull clods about him, has but
to manifest these capacities in verse when he is spoken
of in print as displaying deep poetic feeling, great sus-
ceptibility to the beauties of nature, and the soul-sadness
that inevitably marks the artistic temperament. Indeed it
is a difficult matter for any one who knows how to read
and write and rhyme to produce a volume of verses bad
enough to escape praise. Critics have thrust their rough
fingers among the heartstrings of true poets and wrought
them incalculable injury in times gone past, but not
since the invention of a number of pleasantly-worded,
non-committal phrases, which are intended to deceive
the innocent rhymer, and which make no impression on
a public too long familiar with their meaninglessness.

It is because readers have grown rightfully incredulous
of the value of adjectival admiration that reviewers,
who have faith in the author under consideration, are
compelled to turn their backs on the crowd of high-
pitched and hard-worked superlatives, for such cases
made and provided, and set forth their impressions in
the plain language of truth and soberness.

The qualities which make Mr. Lampman not only great-
est among Canadian poets, but one whom any nation
might be proud to own, are, first of all, sincerity; next,
the ability to see infinitude in common things, and then
a noble ability to convey his impressions melodiously,
clearly and accurately. Of his sincerity, his utter free-
dom from affectations, it is only necessary to open his
book at any page to find proof. Here, for instance, where
“through the long sweetness of an April day,” he
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Wandered with happy feet, and quite forgot
The shallow toil, the strife against the grain,
Near souls that hear us call and answer not,
The loneliness, perplexity and pain,
And high thoughts cankered with an earthly
strain,
And then, the long draught emptied to the lees,
I turn me homeward in slow-pacing ease,

Cleaving the cedar shadows and the thin
Mist of grey gnats that cloud the river shore,
Sweet, even choruses, that dance and spin
Soft tangles in the sunset; and once more
The city smites me with its dissonant roar,
To its hot heart I pass, untroubled, yet
Fed with calm hope, without desire or fret.

So to the year’s first altar-step I bring

Gifts of meek song, and make my spirit free
With the blind working of unanxious spring,
Careless with her, whether the days that flee
Pale drouth or golden fruited plenty see;

So that we toil, brothers, without distress,

In calm-eyed peace and god-like blamelessness.

In another and darker mood of the poet’s mind there is
the same entire absence of strain, and fever, and exag-
geration. Mark the absolute honesty of the second
line:—

Here I will wait a little; I am weary,
Not torn with pain of any lurid hue,
But only still, and very grey and dreary,
Sweet, sombre lands, like you.?

The fruits of sincerity are quietness, steadiness, a delib-
erate choice of ordinary every-day words, as deliberate
an avoidance of quaint fancies and far-fetched conceits
all expressed as much as possible in compound adjec-
tives and stilted phrases. Here are lines that wear the
unconscious beauty and nobility of a Greek statue:—

“Outlook”

Not to be conquered by these headlong days,
But to stand free; to keep the mind at brood
On life’s deep meaning, nature’s altitude
Of loveliness, and time’s mysterious ways;
At every thought and deed to clear the haze
Out of our eyes, considering only this,
What man, what life, what love, what beauty is,
This is to live, and win the final praise.

Though strife, ill fortune and harsh human need
Beat down the soul, at moments blind and dumb
With agony; yet, patience—there shall come
Many great voices from life’s outer sea,
Hours of strange triumph, and, when few men heed,
Murmurs and glimpses of eternity.*

The same thought is pursued in part of “An Athenian
Reverie”:

To most men life is but a common thing,
The hours a sort of coin to barter with,

Whose worth is reckoned by the sum they buy

In gold or power or pleasure; each short day

That brings not these deemed fruitless as dry sand.
Their lives are but a blind activity,

And death to them is but the end of motion—
Grey children who have madly eat and drunk,
Won the high seats or filled their chests with gold;
And yet, for all their years, have never seen

The picture of their lives or how life looks

To him who hath the deep, uneager eye—

How sweet and large and beautiful it was,

How strange the part they played.*

This is not preaching. It is a simple and noble expres-
sion of the grandest spiritual truth that underlies our
sordid lives. Mr. Lampman puts a sensitive conscience
into every line of his work. He is absolutely faithful to
what he has seen and felt. The utmost precision of sci-
entific statement could not make so definite an impres-
sion on the mind as the poetic accuracy of these lines:—

The grasshoppers spin into mine ear
A small, innumerable sound.®

Or of these:—

Not far to fieldward in the central heat,
Shadowing the clover, a pale poplar stands,
With glimmering leaves that, when the wind comes,
beat
Together like innumerable small hands.”

Always with this miracle-working touch of the imagi-
nation there is a clean grasp of the facts. Sometimes
there is a succession of clear-cut statements, each one
giving indispensable aid to the completion of a picture
that receives its finishing touch in the last line. How ad-
mirable is the picture of November thus presented:—

The hills and leafless forests slowly yield
To the thick, driving snow. A little while
And night shall darken down. In shouting file
The woodmen’s carts go by me homeward wheeled,
Past the thin, fading stubbles, half concealed,
Now golden-grey, sowed softly through with
SNow,
Where the last ploughman follows still his row,
Turning black furrows through the whitening field.

Far off the village lamps begin to gleam,
Fast drives the snow, and no man comes this
way;
The hills grow wintry white, and bleak winds
moan
About the naked uplands. I alone
Am neither sad, nor shelterless, nor grey,
Wrapped round with thought, content to watch and
dream.®

With this must be given a spring picture, very beautiful
by sheer force of its ideal truthfulness to fact:—

The old year’s cloaking of brown leaves, that bind
The forest floor-ways, plaited close and true—
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The last love’s labor of the autumn wind—
Is broken with curled flower buds white and blue,
In all the matted hollows, and speared through
With thousand serpent-spotted blades up-sprung,
Yet bloomless, of the slender adder tongue.

In the warm noon the south wind creeps and cools,
Where the red-budded stems of maples throw

Still tangled etchings on the amber pools,

Quite silent now, forgetful of the slow

Drip of the taps, the troughs and trampled snow,
The keen March mornings, and the silvering rime
And mirthful labor of the sugar prime.’

There is real substance and satisfaction in such poems
as these. They are wholly free from pretence and artifi-
ciality. The thought is invariably finer than the words
that clothe it. The book is charged with reality, and it
fails not to teach the poet’s indestructible lesson to
mankind:—

That change and pain are shadows faint and fleet,
And dreams are real, and life is only sweet."

Not that Among the Millet is entirely free from sad-
ness. That is the disease of the age, and the sensitive
mind of the poet must reflect the environment in which
he lives. Any one who is able to “recapture the first fine
careless rapture” of life may cast the first stone." The
rest of us will find between the dull-red covers of this
most important volume of Canadian verse food for
thought and inspiration in a generation that is distinctly
not given to thoughtfulness, and that is not inspiring.
The common sweet realities of life as it is every day, of
nature as it is almost everywhere, will be made dearer
to us by reason of the services of this most observant,
most exact and most sympathetic of interpreters. Mr.
Lampman shall not suffer at our hands the injustice of
over-praise. It was on the tip of the critical pen to say
that the uplifting sound caused by the rushing wings of
the imagination was not always audible Among the
Millet. But the fancy is immediately contradicted by the
far-reaching suggestiveness of “An Impression”:—

I heard the city time-bells call
Far off in hollow towers,

And one by one with measured fall
Count out the old, dead hours.

I felt the march, the silent press
Of time, and held my breath;

I saw the haggard dreadfulness
Of dim old age and death."

And as if this were not enough, the very spirit of the
storm is caught and chained in the poem of that name,
and the human spirit leaps to meet it in the concluding
stanzas:—

You, in your cave of snows, we in our narrow girth
Of need and sense, forever chafe and pine;

12.

Only in moods of some demonic birth

Our souls take fire, our flashing wings untwine,
Even like you, mad wind, above our broken prison,
With streaming hair and maddened eyes uprisen,

We dream ourselves divine;

Mad moods that come and go in some mysterious
way,

That flash and fall, none knoweth how or why,
Oh wind, our brother, they are yours to-day,

The stormy joy, the sweeping mastery;
Deep in our narrow cells we hear you, we awaken,
With hands afret and bosoms strongly shaken,

We answer to your cry.

I most that love you, wind, when you are fierce and
free,

In these dull fetters cannot long remain;
Lo, I will rise and break my thongs and flee

Forth to your drift and beating, till by brain
Even for an hour grow wild in your divine embraces,
And then creep back into mine earthly traces,

And bind me with my chain.

Nay, wind, I hear you, desperate brother in your might
Whistle and howl; I shall not tarry long,
And though the day be blind and fierce, the night
Be dense and wild, I still am glad and strong
To meet you face to face, through all your gust and
drifting,
With brow held high, my joyous hands uplifting,
I cry you song for song.”

Notes

. This is probably Oliver Wendell Holmes (1809-

1894), American essayist, novelist, and poet, but
the source of the quotation has not been identified.

. “April”, stanzas 9, 10 and 11, pp. 4-5. AM has

“put” for “and” (1. 3) and “stain” for “strain” (1.
5).

. “In October”, stanza 4, p. 24.
. “Outlook”, p. 128.
. “An Athenian Reverie”, pp. 112-13.

“Heat”, stanza 5, p. 13.

. “Among the Timothy”, stanza 6, p. 16.
. “In November”, p. 144.

. “April”, stanzas 6 and 7, pp. 3-4.

. “The Frogs”, sonnet 5, p. 9.

. Quoted passage is from Browning’s “Home

Thoughts, from Abroad”, 11. 15-16, where a
thrush is described as repeating its song

Lest you should think he never could recapture
The first fine careless rapture!

“An Impression”, p. 9.
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13. “Storm”, stanzas 8,9,10, and 11, pp. 36-37. AM
has “strangely” for “strongly” (1. 13).
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F. W. Watt (essay date January 1957-1958)

SOURCE: Watt, F. W. “The Masks of Archibald Lamp-
man.” University of Toronto Quarterly 27, no. 2
(January 1957-1958): 169-84.

[In the following essay, Watt explores some of the social
issues treated in Lampman’s works.]

They who shall see me in that hour will ask
What spirit or what fire could ever have been
Within that yellow and discoloured mask. . . .

(“Death,” July, 1891)

Historical and biographical criticism are likely to re-
main the chief approaches to Canadian literature for
some while to come—indeed, for as long as the soil
continues to offer so small a return for more intensive
forms of cultivation. It is a sign of vitality, however,
that the easy generalizations and simple conclusions
which were once possible are becoming more difficult
to make. Canadian literature as it is now being written
and Canadian literary history alike can no longer be ex-
ploited with impunity by the casual amateur. With the
increase in complexity and difficulty comes a new sense
of interest and relevance. Writers once thought of as
safely and finally placed in the Canadian literary tradi-
tion are threatening (although serious “revaluations” re-
main unlikely) to re-emerge with new vitality. Among
these Archibald Lampman, formerly pigeon-holed as a
minor nature Romantic of the late-Victorian era, may
yet come to be looked upon less as a mildly interesting
fossil of an outlived colonial past than as a type of the
Canadian writer and his continuing special problems in
this country.

Archibald Lampman went to Ottawa in 1883 to take up
a minor clerical position in the Post Office Department,
and he remained at that post except for brief vacations
until a short time before his death in 1899, at the age of
thirty-eight. During these sixteen years he wrote the
handful of mild and sensitive nature poems upon which
largely depends his claim to be the best of nineteenth-
century Canadian poets; and he led a life which was ex-
ternally as contemplative and uneventful as the poems
imply. In a memoir his close friend D. C. Scott re-

marked on how fortunate the poet was to receive, dur-
ing most of his creative life, the security of that unde-
manding Civil Service post, and to live in the small
though growing city of Ottawa, which still permitted
easy access to the rural scenes he so much loved. Yet
from the evidence of letters and relatively unfamiliar
parts of his prose and poetry, Lampman’s life in Cana-
da’s capital city was not at all one of quiet fruitfulness,
but on the contrary one of unrest, dissatisfaction often
to the point of despair, and unresolved tension and con-
flict within himself and with the society in which he
lived.

In the two years following his grateful acceptance of
the Civil Service position (it relieved him of a brief and
highly incompatible first career, that of school teacher),
Lampman was complaining in letters to a friend' of a
debilitating mood from which he could not escape and
which was the opposite of contentment or happiness.
He also referred in the letters to a curious species of
writing he was attempting at this juncture:

I am in the midst now of the barren period; I cannot
work; I have been writing at a voluminous fairy tale—
and have composed many sheets of very monotonous
rubbish.—I can do nothing but saw wood.

[Dec. 10, 1884]

I have been very dull and out of spirits.—oppressed
with innumerable things—debts; ill-success in every-
thing, incapacity to write and want of any hopes of
ever succeeding in it if I do. I cannot do anything—I
believe I am the feeblest and most good-for nothing
mortal any where living. . . . I wrote another fairy tale
the other day—much to mother’s disgust; who is un-
limited in her complaints of the impractical and out-
landish character of my writings, which indeed fetch
no money—or even respect. As to the story I made it
in a dull lifeless state of mind, so I dare say it is bad
enough. . . .

[Jan. 20, 1885]

In the first number of Man (Nov., 1885), the short-lived
Ottawa periodical edited by Lampman’s father-in-law,
Dr. Edward Playter, there appeared what may well be a
product of the kind of effort referred to in these letters,
under the title “Hans Fingerhut’s Frog Lesson.” It has
since been forgotten; but it contains what can be con-
sidered, though in the form of a fairy-tale, a symptom
of Lampman’s essential artistic and spiritual dilemma at
a revealing moment, and as such it may prove worthy
of examination even at some length.

In 1880, while still at Trinity College, Lampman had
already shown a more than academic interest in the
plight of certain exceptional men for whom, according
to literary tradition, an unsympathetic society proved a
cause of dangerous disillusionment. “What a delicate
thing to be entrusted to this stern world’s keeping is a
poet’s nature . . . ,” he said in an essay on Shelley.?
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“How easily it may be spoiled, embittered, and turned
away from truth in an unaided struggle with the unsym-
pathetic coldness and heartless oppression of soci-
ety. . . .” Shelley’s was such a nature, and Lampman
described him as one who for this reason became a
“pure worshipper of nature”; “his mind turned in weari-
ness from the contemplation of what he had already
seen of the deep-rooted evils of the world’s society to a
groping search [in nature] after truth.” “Hans Finger-
hut’s Frog Lesson” tells of an experience in several re-
spects not unlike this, but significantly only a hint or
two is given in it of the existence of “evils of the
world’s society.” In Lampman’s story, as we shall see,
the poet Hans Fingerhut is made to take upon his own
shoulders all the responsibility for his alienation from
the community.

The mythological pattern of the tale is familiar—that of
a hero’s separation or withdrawal from the world, his
initiation into mysteries, and his return to society. “Long
ago,” it begins, “almost out of recollection, there lived
in a small town in a woody German valley a poet named
Hans Fingerhut.” Hans, like Lampman himself, experi-
enced a disappointing lack of success in his vocation.
As a consequence the German’s poems “began to grow
peevish and querulous, and men would no longer listen
to them as they had done to the fresh and joyous ones
of his youth.” This response only made him angrier,
and now he “shrieked and thundered with songs full of
wrath and bitterness,” bringing ruin upon himself, for
“the great people turned him from their gates.” He then
was obliged to set himself up as a tailor in order to sup-
port himself. “All day he sewed and stitched, and
scowled at the passers by, and half the night he wan-
dered about the streets, scrawling satires on the gates of
all whom the people honoured.” What relation this pic-
ture had to Lampman himself, chained to the drudgery
of the Post Office clerkship of which he so often com-
plained, is not difficult to see, and easier still with the
details that follow:

Often as he sat and sewed, great songs seemed to come
to him, beautiful visions and thoughts that dawned on
him and sought to combine with the restless melody in
his soul; but the remembrance of his disappointments
and forlorn condition always turned them into chants
so dreadful and ferocious that little children were afraid
to pass his door.

Not unexpectedly Hans turned to the countryside for
comfort, but he was so much at odds with his world
that even the beauty of nature seemed to mock him. In
a rage he tried to silence the music of a stream by which
he had paused, and thereby he offended its guardian elf.
A gesture from the elf, and Hans was transformed into
that raucous and discordant creature, the frog, until he
could learn to interpret correctly the “song of the
stream” he had tried to destroy. The frog’s life, he dis-
covered, is miserable, precarious, and painful. Even his

fellow frogs, with whom he joined in stridently object-
ing to their lot, were alienated from him:

The other frogs would have nothing to do with him;
nay, even sat sometimes and abused him. For there was
something uncanny about Hans Fingerhut. He talked
often to himself in a tongue unknown to them. Some-
times he wept in silence—a thing which astonished
them very much, for no other frogs could weep. . . .

At last, after all Hans’s interpretations of the song
proved to be wrong, the elf relented in pity, and Hans’s
own tears became fairies that sang the song to him in a
language he could understand. The story’s somewhat
anti-climactic turning point, the “Song of the Water
Drops,” is an expression of cosmic optimism based on
a stoical acceptance of one’s lot and faith in Nature’s
maternal purposes. Once free, Hans took this new faith
back with him to the town, where his life was trans-
formed by it:

He no longer walked with his usual defiant stride,
downcast face and scowling brow. The portly figures
and round faces of the busy burghers, and the well-
filled purses at their girdles no longer made him fierce
and envious, but he greeted them all with a quiet and
pleasant “good morning”. . . . But from that day the
great songs that he made were nothing like his former
ones. There was never anything bitter or complaining
in them. They were all sweet and beautiful and wise.

The tale of Hans Fingerhut concludes with a consum-
mation not achieved in Lampman’s own life; and there
is, as we shall see, stronger proof of this than the very
relevant description D. C. Scott gives in his memoir of
Lampman’s normal physical bearing: “In the city, he
walked habitually with a downcast glance, with his
eyes fixed upon the ground; in the fields and woods he
was alert and observant.” But undoubtedly Lampman’s
continual resort to the natural world was in its own
way, as he said of Shelley, “a groping search after
truth.” Hope of success led him to that intense concen-
tration of detail and mood in his nature poems which is
their best quality; but the obvious failure in that search
makes their limitation. On the other hand, he was not
always ready to assume the whole burden of his recur-
ring sense of alienation from his society. Unlike Hans,
Lampman often felt the need for regeneration not only
of himself, but of the social order as well, and when he
did so it was not easy to settle the conflict within him-
self and with his society by a simple fairy-tale resolu-
tion.

Lampman’s response to the world or even to the world
of nature was always more varied and complex than the
modest, sensitive, meticulous craftsmanship of his few
best nature poems, such as “Heat,” “In November,”
“A Sunset at Les Eboulements,” would alone suggest.
It is true, as these poems show, that he continually
turned to rural scenes as the simplest kind of anodyne



