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PREFACE

The wide acceptance of the third edition of Literature: The Human Fxperience
has encouraged us to prepare this revised shorter version for instructors who
may prefer a more compact volume. Some 900 pages in length, the Revised
Shorter Edition should be especially suitable for courses in which the instructor
wishes to use the anthology in conjunction with novels, essays, or other mate-
rials.

From the regular edition, we have retained five of the eleven plays (includ-
ing Ingmar Bergman’s film script for The Seventh Seal), twenty-two stories, and
one hundred forty-six poems. In addition, we Have included three new stories.
The Revised Shorter Edition also retains the several pedagogical features that
instructors and students have found useful: a dual organization by theme and
genre; questions for students’ consideration after many of the selections; ap-
pendices on formal and historical considerations, on alternative critical ap-
proaches, and on writing about literature; and a glossary of literary terms.

As in the longer edition, the short stories, poems, and plays in this volume rep-
resent literary traditions ranging from 400 B.C. to the present and reflect
widely diverse cultures. In choosing the selections we were governed by a belief
that the first task of an introductory anthology of literature is to engage the
reader’s interest, to make the experience of literature an immediate and exciting
one. A corollary of that belief is our conviction that a genuine interest in lit-
erary history or the formal analysis of literature arises out of the experience of
being engaged by particular works. Thus, we have selected works not primar-
ily because they illustrate critical definitions or lend themselves to a particular
approach but because we find them exciting and believe that students will, too.

The arrangement of the works in five thematic groups—one of which, “Dis-
covery and Creation,” is new to this shorter edition—provides opportunities to
explore diverse attitudes toward the same powerful human tendencies and ex-
periences and to contrast formal treatments as well. Within each thematic sec-
tion, the works are arranged by genre—fiction, poetry, drama—chronologi-
cally. Each section is introduced by a short essay that examines some of the
issues embodied in the works that follow. These essays are deliberately polem-
ical, and, no doubt, readers will sometimes take exception to them. This is all
to the good, for we believe that our proper mission as editors is to provide the
groundwork for discussion and debate. not to promulgate “truths” for the edi-
fication of students.

It may be worthwhile to say a word about the questions—rarely more than
two or three—that we have placed after about half of the stories, many of the
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poems, and all of the plays. We believe that too often students are prevented
from responding to a work as fully as they might because they are immediately
asked questions that require them to confront formal problems. But our stu-
dents have convinced us that certain kinds of questions can be helpful by open-
ing works that might otherwise prove difficult. The questions in this book are
intended to serve this purpose. At the end of each of the five thematic sections
we have provided a number of general questions, each alluding to several works
in the section. We have found these questions especially useful as starting points
for student writing.

New to this edition are a number of writing topics, following both individual
selections and the five thematic sections. In devising the writing topics, we
have been guided by two considerations. First, we have tried to formulate top-
ics that bear some relationship to the discussion questions on the same work.
Second, we have attempted to make the topics specific and concrete, so that
even if students do not have the benefit of class discussion of the work, they
will understand what they are being called upon to do. There is little virtue in
a writing assignment that forces students to spend great energy in understanding
the assignment itself,

The first appendix, “The Poet and His Craft,” presents three poems in both
early draft and published versions. A student who compares the two versions of
each poem wiil, we think, gain some insight into the ways in which poems are
created.

Although the emphasis throughout this book is on the value of literature as
a means to enjoyment and to a better understanding of our own humanity, it
is of course true that the fullest appreciation of literary achievement requires a
certain facility in formal matters and some acquaintance with literary history
as well. The essays “Reading Fiction,” “Reading Poetry,” and “Reading Drama”
acquaint readers with some formal concepts and historical considerations basic
to the study of the major genres of literary art. The essay on drama also in-
cludes a discussion of some of the less obvious differences between live perfor-
mance and film art.

In another essay, “Three Critical Approaches: Formalist, Sociological, Psy-
choanalytic,” we develop, for one story and one poem, three’critical readings
that emphasize different aspects of the works and reflect the diversity of re-
sponse that may occur when readers bring different expectations and attitudes
to literature. Seeing that a variety of critical approaches may all illuminate a
work and complement one another helps to free students, we believe, from a
timid acquiescence to some “correct” received view and enables them to re-
spond to literature more honestly and openly.

The essay “Writing About Literature” has been revised and expanded for this
new edition. Our own experience and that of many other instructors made us
realize that students would be served better if the essay were structured accord-
ing to the major types of writing students are called on to follow rather than,
as in the previous edition, according to genre. Thus, we have completely re-
structured the essay around the three major types of writing: explication, anal-
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ysis, and comparison and contrast. Each type is defined and discussed and then
illustrated with a student essay. An essay that draws on all three types of writing
in a general discussion is also illustrated.

The new structure, however, does not preclude attention to genre. In fact,
“Writing About Literature” contains extensive discussions—for each type of
writing—of poetry, fiction, and drama. These discussions provide suggested
approaches and questions to help students write explication, analysis, and com-
parison-and-contrast essays for each of the three genres.

We have added, as well, sections on the journal and the summary report.
These discussions are intended to complement the sections on the formal essay,
illustrating other useful purposes student writing can serve. The section on the
journal is designed to encourage students to cultivate the habit of writing by
keeping a record of their responses to the works they read. The summary report
offers a useful way for students to come to terms with the essential elements of
a work.

Finally, we have added to the end of “Writing About Literature” some eighty-
five “Suggested Topics for Writing.” The topics address all genres and types of
writing. In formulating the topics, we have remained mindful that student writ-
ing assignments for an introductory literature course will usually range between
500 and 1,000 words. In addition, we have tried to provide enough variety in
the questions both to meet the instructor’s needs and to engage the student’s
interest.

The “Glossary of Literary Terms” contains brief excerpts to illustrate the
definitions presented there and also makes specific reference to selections in the
text.

A great many people have helped us, and among them we would especially
like to acknowledge our debt to our colleagues Richard Lid, John Hartzog,
Louis Owens, and Benjamin Saltman for their valuable comments and criti-
cism, and to Eve Zarin and Georgette Cok for their careful reading of portions
of the manuscript. '

In addition, we are grateful to the following colleagues across the country
who have sent us helpful reactions and suggestions for this Revised Shorter
Edition: Stephen Adams, Kenneth Alrutz, Dora Jean Ashe, Dr. James R. Bai-
ley, L. Baldwin, Joy M. Barnes, Farl W. Booth, Jewel Spears Brooker, Ben-
jamin E. Brown, James W. Brown, Judith A. Burnham, Cynthia Carlton-
Ford, Whitney Carpenter, Abraham Chiavetta, Stephen Corey, John K. Coul-
ter, Martha Craddock, Joan B. Crawford, Michael R. Cross, Anthony J. D’An-
gelo, Joseph F. D’Angelo, Benjamin B. Edwards, Michael Ekizian, Beverly
Elliott, Doris Fassler, Robert Fitzgerald, W. Austin Flanders, Jack F. Fried-
man, Jeanne Froeb, S. Gambino, Pearl Gasarch, Linda Glass, James Gorman,
Terry Grabar, Andrea Green, Tom Greer, Raouf ]. Halaby, Bradley S. Hay-
den, Alethea Helbig, Stanley Hoffman, Jeanne Holland, Patricia Hummel,
Susan Hunter, Samuel Hux, Marilyn L. Johnson, Rebecca Kajs, Jim Klewer,
Richard-]. Larschan, John W. Leeson, Joe Leonard, James K. Libbey, James
L. Lieberman, Cecilia Macheski, Karl Malkoff, John Markley, James R.
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McAdams, J. McDonald, Bill McMurry, E. Kay Miller, Herbert Miller, Gil-
bert Morris, Charles Murphy, Fritz Qehlschlaeger, Anne Passel, Jane Quich,
Kris Rapp, Jere Real, Dr. George Redman, Suzanne Bozarth Reisinger, Bar-
bara Riebling, Paulette Scott, Ann Semel, Charles Shapiro, Forrest Shearon,
Un-Chol Shin, Martha Simonsen, Albert E. Solomon, Peter Stambler, Harvey
Sulganik, Laura Symons, Gerald Thorson, A. C. Tommasi, Linda P. Van
Buskirk, Rosemary Vanderpool, Robert C. Vetrick, Wilma A. Washburn, El-
lington White, Mary Wren, and William H. Young.

Finally, we wish to thank the many people at St. Martin’s Press for their

help in preparing this edition, particularly Nancy Perry, Charles Thurlow, and
Richard Steins.

Richard Abcarian
Marvin Klotz
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