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Prefice

Favorable response to the fifth edition has allowed me to revise the book
again. Many changes have been made throughout, but the most obvious is the
greatly increased amount of writing by students—annotations, preliminary
notes, entries in journals, drafts, as well as six new essays by students. Less ob-
vious but also important are new lists of questions that writers can ask them-
selves in order to generate ideas for essays.

Part One (three chapters emphasizing the close connection between
reading and writing) assumes that we can’t write well unless we can read well.
If nothing else, we must be able to read our own prose thoughtfully. Reading,
after all, is a way of getting ideas for writing. These early chapters emphasize
the importance in the writing process of such activities as annotating a text,
brainstorming, keeping a journal, and (especially) asking oneself questions in
order to generate ideas. (Oddly, these activities are often called “pre-writing,”
but in fact they are part of the process of writing.)

Part Two, on writing about essays, fiction, poetry, drama, and film, in-
troduces the reader to the elements of each genre, but looks back to Part One
and provides some drafts and essays by students on representative works. In
accordance with the assumption in Part One that asking oneself questions is
an invaluable way of getting ideas, each chapter on writing about a genre ends
with a list of questions that readers may ask themselves as they read, reread,
and think about a work.

Part Three contains three chapters. The first of these, “Style and For-
mat,” is a fairly short and direct approach to the elements of clear writing. It
treats such matters as denotation, connotation, subordination, paragraphs,
and so forth, and it provides numerous examples of effective writing. The lat-
ter part of the chapter, devoted to manuscript form, is concerned chiefly with
mechanical matters, ranging from the form of the title of an essay to advice
about how to introduce quotations. The second chapter in this section, “Re-
search Papers,” includes material on settling on a topic and thesis, on finding
material, and on the MLA system of documentation. The third chapter briefly
discusses essay examinations.

Two appendixes conclude the book: The first includes two stories (“Young
Goodman Brown” and “The Lottery”) that are the subjects of student essays,
and the second provides a glossary of literary terms.



x Preface

I hope that the preceding remarks tell readers all they want to know
about the scope of the book, but some further words must be added. Dr.
Johnson said, “There is not so poor a book in the world that would not be a
prodigious effort were it wrought out entirely by a single mind, without the
aid of previous investigators.” I cannot name all the previous investigators
who have helped shape my ideas about literature, about writing about litera-
ture, and about teaching writing, but I must acknowledge my indebtedness to
Morton Berman, William Burto, and Marcia Stubbs, who never tire of im-
proving my pages, and (at HarperCollins) to Judith Leet and Lisa Moore.
Others who have offered valuable suggestions include Rebecca Argall, James
Blake, Randall Brune, David Cavitch, Warren Chelline, Charles Christensen,
William Evans, Shearle Furnish, Bruce Golden, Okey Goode, Patricia Graves,
Dean Hall, James Heldman, Deena Linnett, William T. Liston, Janet Madden,
Gratia Murphy, J. M. Pair, Diane Quantic, Virginia Shale, Beverly Shields, Isabel
Bonnyman Stanley, and Tom Zaniello. My thanks, too, to the PC&F staff,
who turned a messy manuscript into a handsome book.

Sylvan Barnet



A Key to Types
of Writing
Assygnments

The index is the best guide if you want to draw together all references to
a given topic, such as references to “character” or “theme,” but the following
key may be useful if you want to locate material—especially a sample essay—
that will be of assistance in writing a particular kind of essay. Because the top-
ics are not mutually exclusive, most of the sample essays are listed more than
once.

Analysis (for specific topics, see all other headings)
Defined 3844
Sample analytic essays 24, 36, 63,71, 157

Annotations
Examples 7, 20, 34, 61

Atmosphere (see Setting)

Character

In fiction 69-71, 102

In drama 132-134, 140

In poetry 142-144

Comparison and Contrast

Sample patterns of organization 4142

In essay examinations 255

Student essay, “A Japanese Macbetlh” 192-197
Documented Paper (see Research Paper)
Evaluation (see also Review)

Implicit versus explicit 51-52

Examinations

Sample kinds 254-255

Explication

Defined and compared with paraphrase 32, 162-163, 254



xii A Key to Types of Writing Assignments

Student explication of Hughes’s “Harlem” 34-38
Student explication of Yeat’s “The Balloon of the Mind” 163-165
Student essay, “Sound and Sense in Housman’s ‘Eight O’Clock’” 175-178

Figurative Language (sez also Imagery and Symbolism)
Defined 149
Figures illustrated 149-153

Free writing
Example 15

Function (see also Character, Imagery, Point of View, Setting, etc.)
Ofa scene 126-128
Student essay, “Sound and Sense in Housman’s ‘Eight O’Clock’” 175-178

Imagery (see also Theme and Symbolism)
Defined and compared with symbolism 153-155
Student essay, “Darkness in Dubliners” 80-85

Journal

Sample entries 18, 34-35, 62, 146-147, 164
Listing

Examples 15-16

Meter (see Versification)

Paraphrase
Defined and compared with explication 32, 148-149, 162-163, 254

Persona (see Point of View)
Plot (see Structure)

Point of View, Speaker

In essays 57-58

In prose fiction 85-89, 102-103
In poetry 142-146, 179

Prose style (see Style)
Prosody (see Versification)

Research Paper

Documentation and bibliography 231-245

Defined 224-225

Arriving at a thesis 225-226

Bibliographic aids to 226-228

Taking notes 229-230

Student essay, “Do the Pink Ribbons in Hawthorne’s ‘Young Goodman
Brown’ Have a Meaning?” 245-251

Review
Of a dramatic production 134-135

Rhythm (see Versification)
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Setting and Atmosphere

In fiction 77-78, 103

In drama 131-32

Student essay, “Darkness in Dubliners” 80-85

Speaker (see Point of View)

Structure, Plot

In fiction 66-69, 74-77, 101

In drama 124-128, 139

In poetry 155-157, 159-162, 179

Student essay, “The Solid Structure of The Glass Menagerie” 111-115
Student essay, “Herrick’s Julia, Julia’s Herrick” 157-158
Style

Appropriate level in critical writing 205-207

Relation to meaning in nonfictional prose 58-59

Student essay, “Joan Didion’s Style: Not Hot Air” 63-65
Summary

Of a plot 4445, 66

Principles of 45

When desirable 4445

Symbolism (see also Imagery and Theme)

In fiction 78-79

In drama 131-132

In poetry 153-155

In film 182

Student essay, “A Japanese Macbeth” 192-197

Theme or Idea

In fiction 89-92, 103-104

In drama 122-124

In film 189-191

Student essay, “Ripening” 9-10

Student essay, “Ironies of Life in an Hour” 24-25

Student essay, “Darkness in Dubliners” 80-85

Student essay, “We All Participate in “The Lottery’” 93-95
Student essay, “Is “The Lottery’ Fair?” 96-101

Tone (see also Persona and Point of View)
Of an essay 58-59
Of the speaker in a poem 144-146

Versification
Terms defined 166-174
Analysis of Whitman’s “When I Heard the Learn’d Astronomer” 173

ses

Student essay, “Sound and Sense in Housman’s ‘Eight O’Clock’” 175-178
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TEXT CREDITS

Didion, Joan, “Los Angeles Notebook” from Slouching Towards Bethlehem by Joan Did-
ion. Copyright © 1965, 1966, 1967, 1968 by Joan Didion. Reprinted by permission of Farrar,
Straus and Giroux, Inc.

Eliot, T. S., excerpt from “Little Gidding” in Four Quartets. Copyright 1943 by T. S.
Eliot and renewed 1971 by Esme Valerie Eliot. Reprinted by permission of Harcourt Brace Jo-
vanovich, Inc. Also from Collected Poems by T. S. Eliot, reprinted by permission of Faber and
Faber Ltd.

Frost, Robert, “The Telephone” from The Poetry of Robert Frost edited by Edward Con-
nery Lathem. Copyright 1916, © 1969 by Holt, Rinehart and Winston. Copyright 1944 by
Robert Frost. Reprinted by permission of Henry Holt and Company, Inc.

Housman, A. E., “Eight O’Clock” from The Collected Poems of A. E. Housman from Last
Poems, copyright 1922 by Holt, Rinehart and Winston. Copyright 1950 by Barclays Bank Ltd.
Reprinted by permission of Henry Holt and Company, Inc.

Hughes, Langston, “Dream Deferred” (“Harlem”) from The Panther and the Lash by
Langston Hughes. Copyright 1951 by Langston Hughes. Reprinted by permission of Alfred A.
Knopf, Inc.

Jackson, Shirley, “The Lottery” from The Lottery by Shirley Jackson. Copyright © 1948,
1949 by Shirley Jackson. Renewal copyright © 1976, 1977 by Lawrence Hyman, Barry Hyman,
Mrs. Sarah Webster and Mrs. Joanne Schnurer. Reprinted by permission of Farrar, Strauss and
Giroux, Inc.

Yeats, W. B., “The Balloon of the Mind” reprinted with permission of Macmillan Publish-
ing Company from The Poems of W. B. Yeats: A New Edition edited by Richard J. Finneran. Copy-
right 1919 by Macmillan Publishing Company, renewed 1947 by Bertha Georgie Yeats.
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