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Crédits

Né a Riga le 23 janvier 1898 d’un pére juif allemand, architecte et ingénieur civil,
et d'une meére russe, Yulia Ivanovna Konetskaya, issue d’une riche famille com-
mercante, le jeune Serguei, enfant unique, regoit une éducation cosmopolite et
apprend trés jeune le francais, I'anglais et I'allemand. De 1918 a 1920, il est
volontaire pour la construction de défenses sur différents fronts durant Ia guerre
civile. De 1917 a 1923, Eisenstein.se lance dans.de.nombreux. projets.de théatre .
qui nous sont connus notamment grace a des dessins de costumes et de décors
ainsi qu'a des indications de mise en scéne. Au printemps 1921, il étudie le

i théatre en direction avancée a I'Atelier d'Ftat sous la supervision de celui qu'il

- considérait comme un maitre, Vsevolod Meyerhold (1874-1940), et dont Ia méthode
théatrale basée sur la biomécanique et le grotesque I'influencera énormément.

Durant I'hiver 1922-1923, il travaille avec I'atelier cinématographique de Koulechows

1 q)ﬁ fut I'un des premiers a élaborer une théorie du montage au cinéma. C'est au
Proletkoult, en 1923, qu'Eisenstein réalise son premier film, Le Journal de Gloumay,
une courte « attraction filmée » faisant partie d'un spectacle théétral, Le Sage,

f'd’léprés Alexandre Ostrovski. C'gst également en 1923 qu'il publie son premier
texte théorique, «Le montage des airactions », dans le numéro 3 de la revue

'LEF (le Front gauthe de I'art). En 1925, Eisenstein devient célebre dans le monde
entier grace au succes de son deuxieme film, le Cuirassé Potemkine. Eisenstein me

a la suite d’une crise cardiaque en février 1948. Il avait a peine cinquante ans.

L TN
Les dessins présentés dans cette exposition et reproduits dans ce cédérom proviennent de deux sources.
La collection des Archives d'Etat russes de la littérature et de I'art qui ont la garde de plusieurs milliers
de dessins du cinéaste et une collection particuliere de quelques 92 dessins également @ Moscou.
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Biography
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Filmography

Bibliography

List of Exhibitions of

Eisenstein's Drawings since 1948
Credits

Eisenstein was bom in Riga. His father, a German Jew, was an architect and civil
engineer; his Russian mother, Yulia lvanovna Konetskaya, came from a
‘merchant family. The young Sergei, an only child, received a cosmopolitan'e
tion, learning French, English and German at an early age. In July 1920,
assigned to the Political Section of the Western Front where he became 2 set
designer for the theatre troupe serving the i f his jobs was to design

_ ‘apit-trains’ i.e., mobifé propaganda Units. In th of 1921, hie'enrolled at.. |~

igher Thealre Directors' Workshop under Vsevolod Meyeshold (1874-1940),

whom he considered a master. Eisenstein was profoundly influenced by Meyerhold's
approach to the thealre, based on biomechanics and the grotesque. During the
winter of 1922-1923, he attended a film workshop directed by Kuleshov (1899-
1970), who was one of the first to develop a theory of film montage. Eisenstein
made his first film, Glumov's Diary, at the Proletkult in 1923. The movie was a

short filmed stisaolianidhntuuac-a.noduata.ntnan amnduabion. Eoanah. Cimnliniht

The Daniet Lan Foundation for ATL. SCIENTE. ang TECHRGEY,

Commissaire de I'exposition- Exhibition Curator - Jean Gagnon
Montréal — du 10 avril au 16 mai 1399, 10 April to 16 May 1999
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Casinol.__Casinol was one of the first bi-polar drugs. Casinol combines two
stimulants: One that simulates the sensations of environment and height-
ens the senses of touch, taste, sight, hearing and even smell; in many ways
making us more aware of the day-to-day risks. The other stimulant height-
ens the emotions making us more aware of the sensations of risk and luck.
When a person goes to a casino, say in Las Vegas, the environment has been
intensified with bright lights, loud noises when people win, they even
introduce pure oxygen into the casinos to make the brain more sensitive
to the stimuli. When one spins a roulette wheel, the environment never
changes, but thee reaction to the environment undergoes a radical emo-
tional transformation depending on whether red or black comes up. Joy
becomes sorrow, anticipation becomes disappointment. Casinol repro-
duces chemically the exact same sensations. The odds are determined by
the side and the position that the capsule sits on the tongue. The capsule
looks like a casino chip and taking it is like the spinning of the roulette
wheel and the choice of sides, which side you put on your tongue, is as
choosing to bet red or black and will promote a different response to the
countless situations you encounter. Experiences like avoiding a car on the
cross walk, getting three green lights in a row or meeting the right person in
a party can be as exciting as winning a million dollar jackpot.__Can you
explain, in lay person’s terms, how that approach differs from the tradi-
tional approach?__The traditional approach would be like shooting a barn
with a bullet. We shot the bullet with the barn, you hardly ever miss that
way.__How did you feel when they took the Emmerick prize away from
you? That must have been quite a blow.__They needed a scape goat in case
of accident or abuse, and | was singled out to be that person. People like to
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