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The aim of this book is to inwroduce Journalism students 1o the essentials ol
broadcast newswriting. Because the technology “of gathering and producing
broadcast news has grown sa complex, basic writing skills are often overwhelned
in a maze of colored lights and electronic beeps. The result is a rush of sounds
and pictures lacking clear communication of the import of current events, -
The hest (and perhaps only) place to rectify this blurring of Journalism's
goal—which is to inform and enlighten—is the classroam, where instructors and
studlents can devote time and attention to writing. With rare exceptions, on-the-
Jjob training in newswriting Qi:riply does not exist. Because of modern technol-
ogy's speed and the relentless nature of competition, few working journalists
have the time to drill newcomers in basic skills. At the same time, these skills are
suppased to be second nature 10 broadcast newsrooms. Therefore; this book is
devoted predominantly to writing in broadeast style—simply, ¢learly, and di-
rectly. 'The classroom may be the budding broadcast journalist’s first and last
exposure to the luxury of time—time to read, time to write, time to think.
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1o make a career in broadcast news, it helps to ook like Peter Jennings or Diane
Sawyer. But there's not much you can do ab()ut the face you were born with.'

It helps to have a deep, resonant, or (if you're a woman) husky voice. But.
there’s a limit to the Hexibility of your vocal cords.

It helps to have a famous parent or marry the boss's son or daughter. But
nepotism is comparatively rare in news broadcasting.

[t helps to be able Lo write as well as Charles Osgood or Charles Kuralt. No
buts. Writing is the backbone of journalism. Writing ability is so important that by
developing your verbal skills and nose for news you can effectively overcome any
perceived deficiencies in looks and voice.

In sum, your substantive skills as a journalist are far more lmporwm in the
I()llb run than cosmetic dppedrdnces

Often, what you see and hear on your local news Programs seems Lo contra-
dict this, Yes, it’s true that some stations do rely on cosmetics over suhslance, the
pretty face over journalistic skill. But a great many stations, perhaps most, stress
the substance.

Make no mistake about it, though: Except for government-supported pub- -
lic radio and television, stations are,in business to make money, and the news, at
least on the local level, is expected 1o show a profit, That means the more viewers
or listeners a station can attract, the more money it can charge advertisers. Such
bouom-line financing means many stations will not hesitate to hire a “pretty face”
over a solid journalist where profitability is concerned. L

This is the nature of most news broadmsung in the United States. It dlﬂerg-



; Sysggms in m ay cguntrlgs where broadcasting is government-run or there
“of state-run and privately run stations. In the overwhelmingly profit-
nt __U systqm station managemems want newscasts to grab and hold the
ence, 1o ke ¢ audience from tuning out or, worse, switching to a compet-
Jﬁ'ﬁtggcmu Thm, while a newscast in a state-run system can aﬂorg to be dull or
Wﬁ? sfatic, a newscast in a commercial system must be unflaggingly interesting.
must ;;r;ve us cqmpﬁl the aud:ence s attention.
U mlgl;t argue that the news itself is inherently inter estmg—and most
W Ekmggos;mahs@s would agree with you. But they would also caution that the
ws does not "r¢ll’1tself " No matter how intrinsically interesting a story mlght
5 AL requims a trained Journdhst an effective writer and (ummum(dtor, o
pm’vc and impart that interest to a general audience.
nany U.S, broadeasting companies recognize that the news is a
an informed and democratic citizenry. So for every “pretty face”
doim:rof talented, hard-worklng journalists—writers, reporters, edi-
lu pgl;;, resean;hers. camera crews, and so forth. However, because
ows has bga)m an at;rm:nve career for young pcuple and despue
- the exg news Wmmmg in recent times, the competition for jobs is
very m‘ _f',,ew;;omers are expected to know how to write well (and sometimes
rgg&clectmmg eqplpmem) before they are offered jobs.*

s 'ﬂw ﬁys; words huymans ever spokc were probably no more than inflected
‘?; B! !ﬂﬁﬂuﬂﬂ; to ;xeppmg on a sharp rock or to blung into a tasty
._ ‘meat. Comcdy writer—director Mel Brooks, in an old routine
ﬁg,gﬁﬁnygm-e()ld Man," muses that the first word was in "rock-talk,” as
't ‘70w dat rack!”
tbﬁ ﬁrst word was spoken, not chiseled in stone af Cave Man U,
, that is—came much later in our cultural development.
ad lQ modem days. we come to the broadcabt news busmess. n

tRaE 3
only one Chi}!}(:@ IT a word phrase or senlcn(e is not unmedmlcly
ﬁts 'ear{ng, Bgtﬂlers may become lost and unable to understand the

3 )gecppg M for the Ila;im- ;‘ eleyision News Directors Association (RTNDA) estimated the

) nqp;f,gf :!'gpg dgpampem _jobs at tJ 8§, commercial stations at a total of 40,000—21,000 in radio,

O : ) ’ﬂm g;gdy also. qumal.ed annual turnover at about 12,000, or 30 peveent. While

) Q_f Qnsmmr wgnsuhpf mﬂ‘crg changing jobs from one station to anather, many of those

: fyg_ : you pggplgon ;he;rijm_pbs Unfortuxmlely, figures gre virtually impossible 19 obtain
sexact ¥ e af mwy,lcve{ pqsmqns in broadcast news,



rest of the story. Inn short, broadeast newawx‘iimg LS‘ a forin of
which the words commmed to p*lpet or coniputer screen hav
given a human voice. 7 %
Many of you may alreadv Have heelliralmfdﬁ tite ifi-newsp
$0;. you were taught to make your first seitence (the ledd senten
version of the entire story. You were &aughtm crdn mmngﬁiﬂ
of the story (Who, What, When, Wheie, Why; and How) into the-
and into the sentences immediately following. l“h::lg_ /& yOur s
pyramid” structure that enabled a (opyedltﬁf to
story into the available space: :
- In newspaper journalism, the fesult is oﬁcna;olw =
of writing distanit from human speéch. If newspape ‘ ¢
on, say, the story of Little Red Riding: Hodd the k‘a_ ‘fn(gbt gb %&ﬂﬁn lik

this: X _? 2

THE WOODS, Oct- Biaﬁheigl!byﬁii”
girl narrowly missed seﬂom‘miw . when
she was rescued by 4 thah
snatched her frof the claws of a t# :
wolf who had alreddy devoured fer gﬁn_d

That sort of wmmg is known as *
chronolognml series of everits into a formd ied structiire
- is very useful when your job is editing a newspa

But it has nothing to do with brbad(:ast m:
grab people by the ears. How? Well; mppdse we beg:hisy gayingg :

A remarkable rescue in the Woods todai.‘ pzters

Do we have people's attention? You bet we d Very sii 1ply;
to tell a story. We have not attempted to tell the whole $f6t7 nght oft the bau We
have riot even used a complete sefiterice. But we have found ﬁm!
point. And now. step by step, we are going to tell the restof the story in a way
allows listener$ to stay with us. No jargon, fo Jaurnalemm Véfba overload.

News stoties, 0( course; are ot like fairy tales; Instead; they are
reality that is often ugly and complex. You tan't start 4 broadcast fiews :
saying, “Once upon a timie there was a brutal murder: : . But you & stﬁf 2
saying; “A brutal murder on the West Side today.. . " That i a lejii' at d~
effective way to grab people’s attention. There are miay other nd
later chapter we will examiiie them: But for the: m«ﬁi:éﬁt 5t :
broadcast newswriting as old- faéhinned sit-arduﬂd‘ he-cam
with a strong beginning. : {isa Dl

A wortd of caution at this poirit: Whllé iw wthétﬁfbhd
supposed to be Lonversatmnalpo d R;lksw the - of ora




; ul to- ot the mistakes many people make in casual specch. In ordinary

‘conversation;: people do not pause to diagram their sentences or whip out a
pocket dictionary. They ofien get their ficts wrong, garblg their syntax, say “lay
dowﬂ" ivlten they mc.m e down,” mistake “infer” for “imply,” conluse “Haunt”
é i, and 86 on: 8o let’s put it this way: Broadcast newswriting is writing

; :he wﬁy people ialk whén (héy use Ianguuge correctly and get the facts straight.

Sdﬂ!tﬁ)ﬂiﬁ ushn mhvmsalmnnl lduguage hr()ad( ast jourualists use a simp..
votabulary. The vocabulary of print Jjournalism is simall—around 10.000
“words: The. v()iubulaﬂ of broadcast journalism is even smaller: Adjectives, for
*exampie‘ ate short: a spherlcal object becomes round or \lm/ml like a ball; a

“lanky” person becomes thin; a “flaxen-haired™ person is blond; “coniferous™ trees
‘bewmc euergrerns and “deciduous” trees become leafy trees: and $o on.

Vetbs, um, are short and active: “regarding” something becomes watching
_sbmmhmg. o pdrtmp.ltc " becomes to lake parl; 1o’ c\lmgmsh a fire becomes 1o
pul out a fire; Hassert,” “opine.” ‘ruuunt " “state,” “declare,” “explicate.” “cluci-
“date,” “avow;” “!:prund ” and “aver” becomie say, fell, or explain: “hasten” be-
comes hurry; “inculcate” becumes teach; “inake a determination” becomes decide;
“purchase” becomes buy: and so forth. .

And let's not forget nouns: a “residence” or “domicile” becomes a house,
hn?m or ttpurlmml an “octogenarian’ be(mncs an 80-yearsold; “mnemonics” be-
eomes mmurry fmfﬂovnm‘m = el -

- Some critics of broadeast news say its l:mned vocabulary leads to the i lmpu\-
.tnr;hmemar lamguage and; in effect. helps to pxomuwhmumn.ﬂ illiteracy. That
-h‘ught be true if the aim of broadcast newswriting were to be literary. But that is
not its aim. Its aim is to make the news clear to a mass audience—immediately
and without complication.

: Hence, il the choice is between a long word and a short one, choose the,

i shoﬂ one.

WY&\N’Ys MHAT YOU SEt IS WHAT YOU SAY)

Another chardclerlsnc of broadeast inew swriting is that lhe copy you type on the
‘page or computer screen should reflect the way it is to be spoken on the air. This
oiten reqmre\i you to type words or phrases that do not appear in a printed story.
- For example, if the U.S. trade deficit in a given monthis “$15.3 billion.” that
looks fine on the prmted page. But a broadcast news script—including the "§"—
‘must be read aloud. Thus, the figure should be written as “15- poine-3 billion
dollars.” Similatly, the figure “7.5%" shoul(l be written as “Seven-point-five per-
cent” or, better, “Seven-and-a-half percent.” (Notice the h} phens linking the parts
‘of the number.)
- A similar copy-appearance problem arises in quoting people’s words, espe-
dally if the words constitute an opinion or moral judgment. In print jourualism,
you can bracket the words in quotation marks: “All men are created equal.”



jeftchon said. Looks fine on the printed page Bd’t wh’
it aloud? No one can see the quotation marks. THud, Yot nﬁmdﬁ
“aural” quotation marks=by writing somél:]’img on Lﬁt order of,

Jefferson said--and these aré his ﬁhr&s«a'f_i_li. e

equal."

The foregoing illustrates yet another aspéct of bto"' :
attribution (the name of the speaker or source of the infe nhﬂ‘
given at the end of the sentence, préceded by a wmmﬂ

- WASHINGTON (APj--Higher postag‘e rafest ; gl
285-c¢ent charge for first-class mail; will b&gih
Postal Service announced Tuesday:

Read aloud; iEBedomes evidene didt ‘suki pmce 'qmc uues
~ cadences of oral speech. In normal speech, who-said-it cor T
broadcast news the attribution is placed it the $tart Gf the'ﬁéﬁtéﬁcé

says first c¢lass sta-ps will cost a dunftér

.. of in the middle:

Another matter is pronunciation. Suppbse mmtm nam
czevskinov” must be named or quoted. In print that looks difficd
When a newscaster or reportéer has to say it, it becmeShdowuright {
broadcast news copy must include visual aids o help thie-news anchol
unfamiliar names and places. In this case, the writér would include,
the actual spelling, a phonetic spelling: Mlh&k!ﬂﬁéﬁﬂm&%ﬁhﬁﬁ it
Most of these matters require rather simpfé a ménts for newswr
and they soon become second nature. Far more difficult adjustmenits are nect
tated by the very nature of radio and TV news, whmh t&iﬂs ﬁﬁ ‘

time. The clock is a very cruel master.

THE LIMITATIONS OF TIME

; Newspapers must shortén (or sometmiés @hm stories ﬁi i
space. But that spacé is flexible. 'I'he nﬂiﬂb&r " pages may be in

B
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demmd gach day, or even between editions, to suit the combinéd needs of the

"{g. editorial and advertising departments.

: Radio and telewsldn have no such Hexibility. All departments must go by
; the clock. Much as they might wish it otherwise, there are only 24 hours in each
~ day, 60 minutes in each hour, and 60 seconds in each minute—period.

. To demonstrate the effects of the clock’s tyranny on broadcast news, let's

~_pick an actual newspaper story as our model:

JERUSAIEM»—-Bechnﬁg um certain
déeds “can nevet be forgiven in law or in
the hearts of meén,” a Jerusalem court

Mohday sentenced retired Cleveland auto

worker John Demjanjuk to death by hang-
Ingbt\Vorlderllcﬁmsntthe
Treblihka extermination camp in Poland.

. The sentence, only the second death
penalty annouriced in Israel’s 40- -year his-

tory, was greeted by prolonged applause,

dancing and singing in the converted
thate’rihathasstmdfnr ‘the last 14
months as Dcmjaniuk’s courtroom,

. “The Nation of Israel Lives!” the joyous
‘spectators sang while three Treblinka survi-
vois, who had identified Demjanjuk as the
‘cruel camp guard known s “Ivan -the
Temble wept in the front row.

“The condemned man reacted to the deci-
sion with an almost imperceptible shake of
his head but was otherwise expressionless.

: lﬁconvkuﬁghmaweek ago; the court
““'“"'m‘:m’“mrzm i
slightest s
mg efmgnted the United States and
fg}penmmecﬁmmﬂam 1952,

: iﬁlﬁl&hstiﬁiﬁcbﬁicvicﬁﬁlofmishkm

vider an Istaeli law

Bfah ﬂﬁpﬁh
ﬂ:ﬁ:p:ﬁwdaﬁﬁsu&ineviewinanycase
inifélvmg capital pdmsﬁmmt :

‘The condemned mai's soﬁ.,lonn Deimjan-

}ﬁk Jr; termed the deeision i “injustice”
wﬁl“ahamema mnmem.the

lsradl Justice depnrtment, the U.S. Justice
Deparimient and, most unfortunately, the 6
million murdcred in the Holocaust.”
Demijanjuk was extradited from the
United States to Israel in February, 1986, to
fice the Jewish state’s first war crimes trial

" since that of Adolf Eichmann. Eicmann was

convicted of masterminding - Nazi Ger-
many’s systematic extermination of 6 mil-
lion Buropean jews and was hanged in

. 1962.

_The three-judge panel that heéard Demjan-

‘juk's case deliberated for more than three

hours. Reading their decision, Judge Tal
acknowledged that “almost 50 years have
elapsed since Treblinka. We have estab-
lished a new life, and we ask ourselves if
time alleviates the crime; if time dulls the
pain;, and a person who has changed his
course in life need not be punished as
harshly

“This holds true for some crime«s Tal
said, “but not for those listed in the vet-
dict. . . . These crimes ¢an fever be forgiven
ift law or inthe hearts of men. These crimes
can never be obliterated from mémory. It is

~ as though Treblinka continues to exist, as

thmigh the blood of the victims still cries
out to us.”

The coust hllcd Iast Weck that Demjanjuk
operated the gas chambers at Treblinka in
which about 850,000 individuals, most of
theri Jews, were put to death.

“We have not heard any extenuating
circuimstances from the defense,” Tal said.
And while ackhowiedgmg “the petils of an
itfevocable  sentence,” he reminded the
couirt of the sweepifg certainty with which
the panel hiad last week found Demjanjuk
guilty. “In light of all the ubove, we Sefi-
tenice him to the punishment of death,” Tal
said,

Ciung the Eichmann prec“edent, chief



prosecutor Yona Blauman had argued car-
lier thatthe death penalty ‘was mandatory
under Israel's Nazi and Nazi Collaborators
Act—a position that Chief Judge Dov Levin
rejected.

“The accused stood at the gateway 1o the
inferno and ‘went about his duties with
unparalleled zeal and enthusiasm.” Blateman
argued -in support of capital punishment.
“The accused ‘was no small cog.-He was a4
major . crinrinal | against ‘humanity.. .. He
committed the most heinous ‘acts with ‘his
very own hands, killing hundreds of thou-
sands of people with utmost brutality.”

As Blattman spoke. Demjanjuk. a member
of the Ukrainian Orthodox (Christian)
‘Church, crossed himself several times.

in his counterargument. chief defense at-
torney’ John Gill cited several instances in
+-awhich . people. have been executed -for
crimesit wasdater learned they did notcom-

~mit. New cvidence continues to emerge re-
“Tated 1o his client’s case. Gill said. and that

_ presented during the trial “did-not meet the -
 required level demwssneaied 1o im-

p::scdwdcuﬁtpcnﬂlq

writingfor'the kar 7

“The taking of anv innocent human life is
a4 holocaust,” Gill added. to the obvious
displeasure of the bench.

Speaking briefly in.his native Ukrainian,
Demjanjuk said -in his own defense that it
was “very painful for me 1w sit here and
hear the terrible tragedy  that ‘befell the

- Jewish people.” ‘He said he “has no argu-

ment that “the atrocities perpetrated at
Treblinka did take place. and that there isa

‘hangman numed Ivan, and he did brutalize
the people.”

‘Howewer. Demijanjuk -added. the court

. had made “a very grave mistake. because 1

am not “lvan the terrible’... I do not
deserve this. 1 am innocent. mnocent. inno-
cent, as God is my witness.”

Trial spokesman Yossi Hasin said the date
for the automatic appeal of the Demjanjuk
verdictis.uncertain. However. he noted, in

., order 1o-give both prosecution and defense

enough timeto review the 444-page verdict

. and prepare arguments, it is unlikely that an - -
vappdmcouctwﬂlbcgmpmoudiugsumil o
-atlcaumemmmu

.ﬂllausl-ishiﬂ“. [ iﬂ#ﬁ Lu.\ Angelin 'l'z':mi-.sﬁ ’mpriﬁ[cd with pcnni.-nsiunl) A

AE, e

B} modem newspaper standards. that story is of modcrate %eagﬂa. contain-
' ing about B0 words. It 1akes a minute or wo for the -average pcrwn o rcad,

mleml)

~But radio and xelemsnon news is read aloud, aaid b‘ that standard it wouhi :

mihe more than five minutes w read the story! :
‘Now. there are a few news broadcasts that would spend fwe mmutes on :,hu

suarvm-cvenl

1, buy they are almost exclusively on. mmommemal public

" radio {NPR) and “television 4(?85) ‘f‘hrovmhe!mi - majority of US: news
" ‘broadcasts are of commercial stations wheré brevity. uﬁm yule. Thus, the story
“vou have just read wotild typically be aﬁonedfmﬁﬂmndgm:rmmmum of
_one minute 6n radio, and from 20 seconds 1o ‘at most a mmute and a half on

mmn

n:wortmg for a ‘broadcast 1
aur:buumw:lheﬂanﬂfnemes

{provided Mumawghpmwmmnmm length).

ﬂ‘vhm1 nolawnhmsavsmnesmwbcm:amy s just the way US.

hreaﬂcast news is presented. If you think news stories should

- length, just about the only. umym'{lmrmahh'_f pen i to own

: ﬁauonorhewmethemauﬂhngﬂméboldcrﬂfa,j]; ting compan
‘I'hope you mnceé&p few. d@t'matm Jooked -

] ;_.h%aﬁmmtm:




