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.

NPEAVWCJIOBHUE

Hacrosmee yue6Hoe mocobue o aHrIMICKON ¥ aMepPUKaHCKOH JauTepatype
npensasuavaerca aas VIII—X xaaccos cpeinux WIKOX C ITPENOJABAHHEM pana
NpeaMeToB Ha aHTAMACKOM fA3bIKE. Wcxona u3 norpe6HOCTEHl NPOMHINPOBARHBIX
CpelHUX WIKOA, dBTOPH CTPEMUIMCH COYETaThb B MPEJLCHaX OJHOro noco6us Kpat-
KYIO MCTOPHIO aHTAMHCKOH U aMEPHKAHCKO¥ JUTEPATYPhi, BKIIOUAIOILYIO0 6rorpaduu
KPYNHEHUINX KAACCHYECKHX M COBPEMEHHbBIX nucarenel, W mMarepuan Iiad YTEHHUA
B BHJE HeaJanTHPOBAHHHIX XPeCTOMATHUAHBIX TEKCTOB, 0TOGPaHHbIX K3 MPOU3BENEHUA
9THX aBTOPOB.

KHura COCTOMT M3 JIBYX OCHOBHHIX paslienoB: ,AHrauickasn aarepatypa‘ u
»Asiepukanckas JuTEpaTypa“, KaXNb# U3 KOTOPHIX nonpaanemiercn Ha 4YacTd
COOTBETCTBEYHO OCHOBHbIM HCTODHKO-THTepaTypHbiM nepuoiam. Ilepsas riasa
Ka¥JI0#f yactu mpefacTaBasger co6OK0 KPAaTKYIO XapaKTepUCTHKY JHTEpaTyphl JaH-
HOTO TEpHOJa; MOCAefyIolHe IaBbl MOCBAMIEHb! XU3HH M TBOPUECTBY OT/IeAbHBIX
nucatenef ¥ BKIIOYAOT HealanTHPOBAHHbIE OTPBHIBKH M3 HX Npou3BeeHUMH.
<  YnomsHyTbie MCTOPHUKO-IHTEPATYpPHbIC OuYepKkH HM B KaKOil mepe He MpeTeH-
IYIOT HA MOJIHOTY M 3aKOHYEHHOCTb M AMIIb YACTHYHO 3aMEHAIOT OTCYTCTBYIOUIUA
yuyeGHUK aHTIMHCKOH M aMepUKaHCKOH JuTepaTyphl A IKOX C NPENoJaBaHHEM
pAla MPEAMETOB HA AHTAMIACKOM fA3BIKE. [pn npOXOXJIEHUM JUTEPATYPHl B Kracce
npeneaBaTelb MOXET B Clyyae HEJOCTAaTKA BPEMEHH OMyCTHTH OT/JeNbHbIE IaBhi
N0 CBOEMY YCMOTPEHHMIO.

‘OrfenbHble TPYHHbE JIA TNOHMMAHWA CIOBA W BHIDAXEHHH, A TAKKE Ha3BaHUA
HEM3BECTHHIY YYAIMMCA TNpPeIMETOB M TNOHATHH, BCTpeyapIlHecs B TEKCTaX,
cHAB:eHE” KPATKMMH OGBACHHTENbHBIMM TDHMEUAHNAMY; NMPUUYEM, YUHTHIBAA ypoO-
BEHL A3HIKOBHIX TMO3HAHMHA YYAIUXCHA MPODHIMPOBAHHBIX IIKOM, 06 bsACHEHUA Cle-
JaHbL HA AHTAMUCKOM fA3bIKE M NAOTCA JHIIb B TeX CIyyasx, Korxa CMBICK NaH-
HOTO CIOBA WIM BHPAXEHUA HE MOXeT GOHTh YACHEH C NMOMOWIbIO HMMEIOIHUXCA
caoBapefi (B YaCTHOCTH, aHAO-PYCCKOro COBaps, COCTAaBACHHOTO npod. B. K. Mioz-
nepom). OTPHIBKM N3 KPYNHBIX MPOH3BENCHHUH CHa6xeHbH KPATKHUM H3I0XEHHEM
BCEro NMpOk3BeNeHHs, NOCKOAbKY Yuaujdecs He BCEria MMEIOT BO3MOXHOCTH O3Ha-
KOMMTbCA C OPHFMHANOM MOAHOCTHIO. DTH CIOXETHbE OUCPKH MOTYT 6LITH HCIIONb=
30BaHHL. TPEMONaBaTedeM Ha YPOKAX aHMAMHCKOro A3blKA Kak TEKCTH Jud nepeno-
WeHult, TUKTAHTOB H T. IL

Beuny TOro, uTO0 B NPOMMIMPOBAHHBIX CPENHUX IIKOJIAX MHTEPaTypd nperio-
JaeTCA KAK ONWH M3 ACMeKTOB A3biKa M CHYXHT LN Ayyllero yCBOGHHA A3bIKA
yuaIMMKCH, SMEMEHTH CTHAMCTHYECKOTO aHaaM3a H3yuaeMmbix AUTEPaTYPHBIX MpO-
U3ReNeHHH CTAHOBATCA BaHOH COCTABHON WacTbIO 3aHATHH no uTeparype. OnHako

~

1 3



10 CUX MOp HE M3]aBa’zoCh yyeGHBIX MOCOGHil MO AHTIMHCKOM CTHAMCTHKE. Bxaio-
ycHHblE B KHUTY KPaTKHC CTIMCTHYCCKMC aHAMH3bl PAJA NPHBOJMMBIX OTPBLIBKOB
ABNAIOTCA JNIIL NEPBbiM OMbLITOM B 9TOM HAlPaBJICHHH M HC MOLYT CUMTATLCA HH
OKOHuYaTeabHbIMH, HM ncuepnoiBaomumy. Conepxanne M MOCTPOCHHE 2AHATH3OB
HEONHOTUIIHO M 3aBHCHT OT XapaKTepa aHaIU3NUpPyembiX TEKCTOB.

Takoit e 9KCIepUMCHTaJAbHbI XapakTep HOCAT NpPHUBEICHHbIe B KHHre He-
MHOFOYHCIEHHbIE CTHIMCTHYECKHE YMPAKHCHUA, TpeicTaBasowue cofoit auulb
oGpa3ell BO3MOXHOH PaGoThl C yYawUMHCA MO CTHAUCTHKE.

Ilas TOro uTo6bl OGAErYMTb YUYAL[MMCH MOHMMAHHWE CTHIMCTHYECKHX aHATH30B
1 OGLMX 3aMEUaHMIt MO CTHAIO aBTOPA B COOTBETCTBYIOUIMX pa3jlenax, B KOHUE
KHUIM [aH CAOBapb HauGoJec BaX(HbIX ANTEPATYPHHIX TepmuHoB. Kpome TOro, KHura
CHAGKCHA CIOBApCM NPOM3HOLIEHHA BCTPEYAIOUIUXCA B TEKCTE COGCTBEHHBIX MMCH
¥ rcorpaduuecKux Ha3BaHHiL.

[Tpn noAroToBKE HACTOsLICH KHUCH K MNeyaTH 6oablUIYI0 MOMOLLb OKa3alu
npernojaBarenb JICHUHIPAICKOro rocymapcTBEHHOro opieHa JICHUHA yHMBEpPCHTETa
umenn A. A. Xnanosa M. A. Llepeuresckas, a TaK:e KOLMIEKTHBBI Npenojasareneit
Mockosckoit # JICHHHCPaACKOH IWIKOM C MperofaBaHHeM paAna MPEAMETOB HA
aHranfickom A3bIKe, KOTOPHIM = ABTOPHl BhIpakaT CBOW Coabuiylo Gaaromap-
HOCTb.

Astopnl  GyAyT MNpH3HATEJbHBI 33 BCC KPHTHYECKHE 3aMevaHus MO MOBOAY
HaCTOAWLEro MoCoGuA M MPOCAT coo6math ux mo axpecy: Jleunnrpan, Hesckwuit np.,
28, YueGHO-mearornyecKoe M3naTeabCTso. g
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INTRODUCTION

-The history of English literature, as well as the history of any
other literature, reflects the history of the people that created it.
Therefore it is natural and highly expedient to classify the periods
of literary history in conformity with the periods of the history
of the nation.

Thus the outline of English literature conveniently falls into -
the following historical divisions:

< A. Middle Ages

a) Anglo-Saxon Period 449—1066
b) Anglo-Norman Period 1066—cir. * 1350
c) Preparation of Renaissance cir. 1350 —cir. 1600
B. Reénaissance cir. 1500 —cir. 1640
C. Literature of the English Revolution
and Restoration cir. 1640 — 1688
D. Age of Enlightenment 1688-—1789
E. Romanticism 1789—cir. 1835
F. Critical Realism in the 19th Century cir. 1835 —cir. 1880
G. Critical Realism at the End of the
19th and’ the Beginning of the 20th
Centuries cir. 1880—1917
. Modern English Literature from 1917

A close study of the history of English literature would dis-
close the fact that the appearance of essentially new phenomena
coincides, in the main, with the beginning of the above enumerated
periods. The most important characteristics of these phenomena
will be stated in the introductory pieces to proper chapters along-
side with a general outline of the literary history of the period.

! cir.=circum (Latin) — approximately.

It is to be understood that exact dates are given here only as convenient
landmarks associated with historical events. Literary trends and periods are
neveg divided by definite chronological borderlines and always overlap one
amother.






Part: i
THE MIDDLE AGES

Chapter 1

THE ANGLO-SAXON PERIOD
OF ENGLISH LITERATURE

After the fall-of the Roman Empire (the 5th century) and the
withdrawal of Roman troops from Albion (as the Romans called
Britain), the aboriginal Celtic population of the larger part of the
island (Britons, Cornishmen, etc.) was soon conquered and almost
totally exterminated by the teutonic tribes of Angles, Saxons and
Jutes who came from the continent and settled in the island,
naming its central part Anglia, or England, i. e. the Land of
Angles. Very few traces of the Celtic language of the ancient
Britons are to be found in the English language of today, which,
in all the essential features of its grammar and basic word-stock,
remains a teutonic language. In the course of its development the
English language has lost most of the flexions of the old Anglo-
‘Saxon, but those which have survived, as well as the bulk of all
the short words that constitute the basic word-stock of Modern
_ English, are of Anglo-Saxon origin.

The Anglo-Saxons brought their own lore from their mother-
country and therefore early Anglo-Saxon poetry often tells of
events which took place on the continent. For a rather long
period of time the new inhabitants of the island preserved tribal
forms of social life and remained heathens. The tribes waged
continuous wars against their neighbours and developed very war-
like habits. The centralization of power among the Saxons began
to take place simultaneously with the formation of feudalism.
. The development of feudalism in England was accompanied by

the consolidation of Christian faith which gradually ousted the

heathenish religion of the old Anglo-Saxons gthe 7th century). But
even after Christianity was officially adopted by the ruling classes
of the Anglo-Saxon feudal society, and monastic schools, where
Latin was taught were established, the common people, conti-
nued to keep in their memory the songs and epics created by
the art of the ancient scops® and gleemen.? It is due only to

1 sc6p [skop] (Anglo-Saxon)— shaper, i. e. creator (of songs).
* gleeman—atravelling musician and singer.



this that the gems of ancient Anglo-Saxon poetry were preservéd;
for in the pre-christian times the Anglo-Saxons had no written
language of their own. Written Anglo-Saxon developed on the
basis of the Latin alphabet and was practised by scribes and
scholars who, in many cases, were of “low birth.” They received
their education in monasteries and were influenced by the Latin
language and Christian culture.

Among the early Anglo-Saxon poets we may mention Caedmon
who lived in the latter half of the 7th century and who wrote
(in Anglo-Saxon) a poetic “Paraphrase” of the Bible, and Cyne-
wulf, the author of poems on religious subjects, who lived a cen-
tury later.

But the names of those who preserved and put down in writ-
ten form the surviving pieces of old Anglo-Saxon poetry, have
sunk into oblivion. And yet these unknown scribes probably deserve
to occupy a higher place in the history of English literature than
the two above-mentioned ecclesiastic poets. It is these unknown
scribes that passed down to the generations the great epic — The
Song of Beowulf—and such poems as Widsith or The Travel-
ler's Song, and the Seafarer.

These poems are all composed in the manner of the North-
European Sagas and bear close resemblance to the heroic epics-of
the Scandinavian peoples. They are written in alliterated verse
with a caesura in the middle and two tonic® stresses (or accents)
in each half (the number of unstressed syllables in the two halves
may vary); the same consonant is repeated at the beginhing of
the accented syllables: either twice in the first half of the line
and once in the second, or vice versa. The latter peculiarity of the
nordic verse is called alliteration. Alliteration makes Anglo-Saxon
~.poetry highly musical in sound and practically acts the same part
which rhyme takes in later poetry. Even today the English poetry
shows a greater propensity towards alliteration, than, probably,
any other poetry in Europe. Here is an example of alliterated Anglo-
Saxon verse taken from a poetical rendering of the Seafarer into
modern English: .

True is the tale | I tell of my travels,
Sing of my seafaring | sorrows and woes...

(Note the reiteration of the letter t in the first line and s in the
second.)

Another peculiar feature characteristic of the style of Anglo-
Saxon poetry is the wide use of double metaphors, which poetically
disclose the meaning of one single word through a compound
simile consisting of two elements (usually a noun with an attri-
bute); thus, in the Song of Beowulf the sunis called “the world’s
great candle”; the double -metaphors of “brain-biter,” “life-destroyer”
are substituted for the commonplace “sword”; instead of the word
“harp” the scOp uses a metaphoric «wood-of-delight” and so on.
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The general mood and spirit of Anglo-Saxon epic poetry is
both solemn and animated, the movement of incidents — vigorous,
and the descriptions (double metaphors included) — very picturesque
and_exact.

THE SONG OF BEOWULF

The Song of Beowulf can be justly termed England’s national
epic and its hero Beowulf —one of the national heroes of the
English people.

The only existing manuscript of The Song of Beowulf was
written by an unknown scribe at the beginning of the 10th cen-
tury and was not discovered until 1705. The Song was composed
much earlier, and reflects events which took place on the continent
approximately at the beginning of the 6th century, when the fore-
fathers of the Jutes lived in the southern part of the Scandinavian
peninsula and maintained close relations with kindred tribes, e. g.
with the Danes who lived on the other side of the straits.

The whole epic consists of 3182 lines and is to be divided
into two parts with an interpolation between the two. The whole
Song iscessentially pagan in spirit and matter, while the interpo-
lation is obviously an addition made by the christian scribe who
copied the Song. Other elements, alien to the original text of the
epic,-can be easily traced in the text of the manuscript and do

“not thwart the style of the whole.

Part I

The story of the Song opens with a description of the reign of the Danish
king Hrothgar who, after he had won many victories in battles and gather:d
vast treasures, decided to build a large feast-hall where he could give feasts
and distribute rewards among his kinsmen and warriors. The Hall was built,
and, havingB been decorated with the antlers of stags, was called Heorot, or the
Stag-Hall. But soon Heorot was deserted by Hrothgar and his hearth-companions.
Attracted by the noise and din of the feasts, a huge sea-monster who lived in
the neighbouring swamps and whose name was Grendel the Man-Eater, regu-
larly appeared in Heorot at night-time, killed and devoured some of Hrothgar’s
warriors and then returned to his lair. In appearance he was like a man, but
twice as tall and covered with such thick hair that no sword, spé€ar or arrow
could pierce it. There was no one in Denmark who could coniront and conquer
this terrible monster.

The news ‘of thé disaster that had befallen the Danes reached the ears of
Beowulf, a young and mighty warrior of the Geats (Jutes). Though he was
a nephew of Hygelac, the king of Geats, he did not seek power or riches. His
only desire was to serve the people and win the fame which the common people
reward their champions with. He immediately sailed forth in his boat with
a small band of thegns?! and hastened to Denmark. A coast-guard met Beowulf’s
ship and, having assured himself that the strangers meant no harm, conducted
them to Hrothgar’s stronghold. Hrothgar had heard of Beowulf’s deeds and of
his strength that equalled the strength of thirty warriors, and so he gladly wel-

1 thegn [8emn] — warrior.
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- comed Beowulf and his thegns. During the banquet which was given in Heorot
in honour of Beowulf, one of the Danish thanes, Unferth by name, jealous of
Beowulf’s fame, tried to belittle him and mentioned an episode concerning
Beowulf, when he, quite a boy at that time, engaged in a swimming contest
with a friend who came back to the shore alone and boasted of his victory.
Beowulf responded by a brilliant description of the facts, showing that he com-
manded not only the might of a warrior but the talent of a scép as well.

The banquet over, Hrothgar and his men leave Beowulf’s band in Heorot
to wait for Grendel. Beowulf, who has learnt that the monster always comes
unarmed, tells his thegns he is going to fight Grendel on fair terms and will
meet him also unarmed. Full of care for his followers, he tells them to lie down
and sleep while he himself keeps watch over them. In the dead of night the
monster breaks through the bolted door and, before Beowulf could interfere,
kills the warrior who was nearmost. Then Beowulf closes in grapple with Gren-
del. Feeling himself caught in such a mighty grip that could strangle the life
out of him, Grendel loses his courage and tries to escape. The struggle is so
furious that the walls of the hall shake. At last Grendel wrenches himself from
Beowulf’s grip, but he leaves his arm, torn off at the shoulder socket, in the
hands of the great champion. Grendel escapes and crawls off to his lair to die.

The next day a new feast is given to celebrate Beowulf’s victory. Beowulf
leaves Heorot early to take a night’s rest. While he is asleep, Grendel’s mother,
the Water-Witch, comes to the hall to avenge her son and kills one of the
warriors. Again Hrothgar appeals to Beowulf who resolves to free Denmark from
this terrible fiend. At dawn Beowulf and his band, accompanied by Hrothgar
and his followers, set out over stony hills and swampy fens (marshes) to the
lair of the monsters. Amid the rocks they find a stagpant pool, frothing with
blood, teeming with sca-serpents and livid with a flame issuing from beneath
the surface. Leaving his companions on the bank, Beowulf, in full armour and
sword in hand, plunges into the pool. Down, down, down he goes, and at the
end of an hour reaches the bottom where the sea-hag attacks him. The sword,
given to him by Unferth, fails him — it scems to have nc power against the
witch. He is in imminent peril, but he continues to fight:

... So it behooves a man to act
When he thinks to attain enduring praise:
He will not be caring for his life.

y At last when, still fighting, they roll into the hall of the monsters’ castle,
Beowulf sees a huge sword hanging on the wall. This is % magic sword for-
ed by the ancient Eotens.* He seizes the weapon and kills the witch. Then he
inds Grendel’s dead body and cuts off the monster’s head to bring it back as
a token of his victory. And so poisonous is Grendel’s blood that- the blade

melts away as if it were ice.

Eight hours have passed since he plunged into the dreadful pool. Giving
him up for dead, Hrothgar and his followers return home, and only Beowulf’s
thegns still wait for him. At last their faith is rewarded: Beowulf emerges to
the surface holding Grendel’s head by the hair. After a short rest the brave
Geats return to Hrothgar’s castle where they are met with great joy. Hrothgar
heaps valuable gifts on Beowulf and his thegns, but of these Beowulf takes
nothing for himself. He brings his share to Jutland and gives “all the treasures
to Hygelac. '

Part. Il

After Hygelac’s death, Beowulf is clected king by the people of Jutland.
For fifty years he rules in the countrj, and throughout his reign the people
enjoy peace and prosperity.

But at the end of these fifty years a great disaster befalls the country. In
the mountains, near the sea, there lives a terrible dragon. This firedrake guards
an enchanted cave where an‘enormous treasure is hidden. 1

t Eotens ['joutanz] — giants.
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One day a traveller, passing over the mountain-side, discovers the cave by
chance, and as the firedrake is asleep at that moment, he manages to get into
the cave and escapes unhurt, taking away with him a jewelled cup. After the
dragon discovers the theft, he rushes down upon the neighbouring villages and
revenges himself by destroying and killing many of the dwellers. The pcople
flee in terror to their beloved king and protector. This is how the Song itself

tells the story:?!
XXXI

Then Beowulf came as king this broad

realm to wield; (¥ and he ruled it well

fifty winters, a wise old prince,

warding ® his land, until One * began

in the dark of night, a Dragon, to rage.

In the grave ‘) on the hill a hoard it guarded,
in the stone-barrow ¥ steep. A strait path reached it,
unknown to mortals. Some man, however, came
by chance that cave within ‘®

to the heathen hoard. In hand he took

a golden goblet, nor gave he it back,

stole with it away, while the watcher ® slept,
by thievish wiles: for the warden’s wrath
prince and people must pay betimes! ¥

. XXXII

When the dragon awoke, new woe was kindled, (19
Q’er (1) the stone he snuffed. The stark-heart *® found
footprint of foe who so far had gone
in his hidden craft "®) by the creature’s head. —
So may the undoomed ‘**) easily flee
evils and exile, if only he gain
the grace of The Wielder! ‘) — That warden of gold
o’er the ground went.seeking, greedy to find
the man, who wrought him such wrong in sleep.
Savage and burning, the barrow he circled
all without; ' nor was any there, :

- none in the waste 17 . Yet war he desired,
was eager for battle. The barrow he entered,
sought the cup, and discovered soon 3
that some one of mortals had searched his treasure,
his lordly gold. The guardian waited

- ill-enduring ' till evening came;

XXXIII

Then the baleful fiend its fire belched out,
and bright homes burned. The blaze stood high
< all landsfolk frighting. *) No living thing

. v

! Rendered into modern English by Francis B. Gummere.
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would that loathly one leave as aloft it flew. (3
Wide was the dragon’s warring 3" seen,

its fiendish fury far and near,

as the grim destroyer those Geatish people
hated and hounded. To hidden lair,

to its hoard it hastened at hint of dawn. _

Folk of the land it had lapped *® in flame,
with bale and brand. ®® In its barrow it trusted,
its battling (™ and bulwarks: that boast was vain!
To Beowulf then the bale () was told

quickly and truly.

The old champion decides that it is his duty to free his country from this
new infliction. He puts on his armour, and takes an iron shield to protect him-
self against the flames breathed out by the dragon:

XXXV

Beowulf spake, (*® and a battle-vow made,

his last of all: “I have lived through many

wars in my youth; now once again,

old folk-defender, feud will I seek,

do doughty deeds, if the dark destroyer

forth from his cavern come to fight me!” :
Then hailed he the helmeted heroes all, o
for the last time greeting his liegemen dear,
comrades of war: “I should carry no weapon,

no sword to the serpent, if sure I knew

how, with such enemy, else my vows

I could gain as I did in Grendel’s day.

But fire in this fight I must fear me ®” now,
and poisonous breath; so I bring with me
breastplate and board. (**)

He allows only one young warrior, whose name is Wiglaf, to follow him to the
dragon’s cave. When they approach the cave, the dragon attacks Beowulf,
belching forth fire and smoke. Wiglaf stands aside waiting for his turn. The
encounter is terrible to look upon. At first Wiglaf sees little because Beowulf
is wrapped in heavy smoke and flames. Then Wiglaf sees the monster with
two of his three heads struck off. The dragon is swinging his terrible tail,
aiming to strike at Beowulf from behind while his last head is still breathing
fire into BeowulPs face. Wiglaf rushes to the rescue and with a mighty sweep
of his sword cuts off the monster’s tail. At the same moment Beowuli deals
his last blow. The dragon is slain.

But Beowulf himself is dying, too, for the fire has entered his lungs.
Beowulf knows that death is at hand. He sends Wiglaf <into the cave where
the young thane finds rare treasures and among them a golden banner which
issues bright light. Wiglaf fills his hands with jewels and brings them to
Beowulf. The dying hero is glad to learn that by his death he has gained
more wealth for his people. He instructs Wiglaf, who is to succeed him, how
to bury his body and how to rule the country after his death. His last words
are full of care for the future of his land.

According to Beowulf’s last will, the people of Jutland build a large bon-
fire on a headland which stretches far into the sea and cremate the hero’s

14



body. Then they lay all the treasures from the dragon’s cave with Beowulf’s
ashes to show that the gold can in no way compensate their great loss, and
bury them under a tremendous mound. They pile the earth and stones so high
that, in accordance with Beowulf’s will, the mound thereafter becomes a bea-
con for the seafarers who sail along the coast. Thus, even after his death,
Beowuli continues to serve the people.

Mourning their dead champion, the people. of - Jutland compose a dirge
praising the great deeds of Beowulf who

of men was the ‘mildest and most belovéd,
to his kin the kindest, keenest for praise.

EXPLANATORY NOTES

1 this broad realm to wield — to rule this large kingdom.

* warding — guarding, taking care of...

3 one —a certain being; i. e., the dragon.

¢ grave — here: cave.

s stone-barrow — a high pile of earth anciently raised over graves; in some
cases — a hill (double metaphor); barrow — large mound.

¢ that cave within — into that cave.

7 por gave he it back —nor did he give it back.

8 the watcher — a/so: the warden; i. e., the dragon.

® hetimes — sometimes.

10 new woe was kindled — new evil was aroused.

11 g'er -— over. K

i tlu';l st}rk-heart—-inflexible, merciless heart; i. e., dragon (double meta-

or).

3t clpait—here: treasure.

14 the undoomed — the criminal.

15 the Wielder — the Ruler.

16 g]1 without — all around.

17 the waste — waste land surrounding the dragon’s abode.

18 {ll-enduring — impatiently.

1 frighting — frightenin%.

2 no~ living thing would that loathly one leave as aloft it flew — flying
})hr_ough the air this loathsome creature (i. e., dragon) killed all living

eings. <

21 the dragon’s warring — the desolation and ravage the dragon caused.

12 lag d — figurative: wrapped up.

38 with bale and brana — with poison and flame.

# its battling — its battlements.

5 the bale — here: a woeful tale.

_ %8 spake — spoke.
¥ | must fear me — I must be afraid of...
8 poard — shield.

g R4 Chapter 2

THE ANGLO-NORMAN PERIOD
OF ENGLISH LITERATURE

In the year 1066, at the battle of Hastings, the Normans head-
ed by William, Duke of Normandy, defeated the Anglo-Saxons.
The Anglo-Saxon feudal monarchy fell as a result of the Nor-
man conquest. The disunity -of the different earldoms of England
facilitated the victory of the invaders. The Normans, who lived
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in the northern part of France, were a people of Scandinavian
origin (hence the word Norman, i. e. Man of the North) but they
had acquired French language, customs and culture which they
brought with them to England. In England the Normans establi-
shed a strong feudal monarchy based on military power. The
greater part of the land was divided among the followers of the
Norman Duke William who became king of England. The Nor-
man barons and their vassals lived in a hostile country, protected
by their soldiers and the battlements of their castles. They cruelly
oppressed the English peasants and treated them worse than dogs.
The Norman-French was the language introduced for official
intercourse by the Normans who ignored the English language
spoken by the common people. For a long period of time, more
exactly, till the middle of the l4th century, the French language
remained the official language of the state. Pleadings at courts of
law and teaching at schools were conducted in French. The nobi-
lity at the court and in the counties also spoke French. But the
Rhyming Chronicle written in Old English at the end of the 13th
century already asserts the following:

Vor bote a man conne Frenss, me telth of him lute;

Ac low men holdeth to Engliss and to hor owe speche yute.
(Unless a man knows French, he is little thought of,

But low men keep to English and their own speech still.)

Indeed, it is impossible to impose a foreign language upon a
whole nation without exterminating the greater part of the people.
During the years of the Norman rule, the English language bor-
rowed very many words from the French and thus greatly enri-
ched itself. Under the new historic and economic conditions the
language and literature of the English people -underwent other
changes in addition to the above mentioned lexical changes. It is
at this time that the English language lost most of the flexions
inherited by the Old English from the Anglo-Saxon and developed
new forms and constructions. A rapid consolidation of the English
language and culture begins at the middle of the 14th century
with the commencement of the Hundred Year’s War against
France.

In 1349 English was officially introduced at schools”and in
1362 at courts of law. From the middle of the 13th century the
English language enters a new period of its history. Linguists call
the language of this period “Middle English.”

Similar to the facts we observe in the history of the language,
are the facts of the history of literature. The Anglo-Norman pe-
riod was a period of the flourishing of feudal culture. But while
the ruling classes of the feudal society followed their own lite-
rary trends and invented peculiar poetical devices, the common
people preserved their national traditions and continued to deve-
lop them further in the form of popular songs and ballads. .
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