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PREFACE

American literature deserves to be studied as the finest expression of an idealized
national myth or tradition which is as difficult to define as it is valuable to possess.
Without such a tradition a people might rapidly become absorbed in the mass pressure
for lesser and easier goals. We have endeavored to place the best literature of this
tradition in its proper cultural and historical background, including the important in-
fluences of European thought and the American scene. We have tried to present it
in such a way that the student will find his own emotional and intellectual discovery
of it encouraged and stimulated. It has been a fundamental aim to avoid usurping
the prerogative of teacher and student to interpret and evaluate the literature for
themselves.

Three years ago, when the more detailed and inclusive Fourth Edition was published,
the editor’s preface stated that the book was “designed to serve both the historical
and the critical approaches to our literature.” The present New Shorter Edition has
carried on this purpose, combining the methods of historical scholarship with the
more recent aesthetic and analytical criticism. We have sought to provide a significant
historical framework and useful critical commentary without allowing either to dominate
and leaving room for the instructor to place the emphasis where he prefers.

== The Text. Designed for a general, introductory course in American literature,
as well as for the increasing number of single-semester or quarter offerings in various
limited aspects, the present edition contains in one volume a generous representation of
the masters while still retaining the broad outline and development of our literature
from its beginnings. One of our organizing principles has been to preserve the best of
the major authors together with adequate selections from lesser writers in whose work
the student may see certain trends of thought and expression not always apparent
from a reading of masterpieces alone.

The eight leading writers of the nineteenth century have come through almost un-
scathed from the larger edition, with few omissions, and only minor cuts in such longer
works as “Nature,” “Song of Myself,” and “Old Times on the Mississippi.” In the
twentieth century, where omissions and inclusions are the most problematical, we have
been careful to guide our own judgments by the best recent critical taste and opinion.
Within the restrictions of copyright availability, we have tried to represent by at least
one or two characteristic pieces the work of the writers of fiction who seem most likely to
endure. In verse, it was possible to include full selections from widely recognized figures
like Frost and Eliot and still add several poems of Pound and extend “Hugh Selwyn
Mauberley” to the length of the entire Part I. Otherwise, aside from necessary re-
ductions of space, the recent poetry section remains substantially the same as in
the Complete Edition.
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The principal change from the 1957 edition is in the section on modern criticism.
Malcolm Cowley, Lionel Trilling, and Cleanth Brooks have been included to broaden
the representation of recent critical approaches. While exemplifying the points of
view of these newer critics, we have chosen essays that serve to illuminate such complex
contemporaries as Eliot and Faulkner and such controversial topics as the influence
of Freud and of symbolism upon literature. In the work of Faulkner, we have had
to omit the long fourth section of “The Bear.” His “Dry September” is, however,
a new addition.

2= Periods and Movements. The division into basic intellectual and historical
periods — Puritanism, Neo-Classicism, Romanticism, and Realism — has remained
as the shaping principle of the book, and the introductions elucidating these periods
and movements have been changed only by reducing portions of their illustrative detail.
Social and political backgrounds have been abridged in favor of the discussions of
literary methods, types, and individual authors. The prevailing “literary tone” of the
Fourth Edition has thus been further accentuated.

#p> Notes and Bibliographies. As in the Fourth Edition the notes immediately
precede the text. However, in two instances, Eliot and Pound, it has seemed desirable
to have footnotes explaining the allusions to remote literary names and places and the
many literary echoes in such poems as “The Waste Land,” “Ash Wednesday,” “Hugh
Selwyn Mauberley,” and “The Cantos.” The biographical sketches have been brought
up to date. Some have been slightly expanded. All names, dates of composition,
references, and other historical data have been checked. The suggestions for “further
reading” have been scanned for their most recent relevance, and a completely revised
“Guide to Scholarship,” based on the 1957 version prepared by Roger B. Stein, has
been appended.

2= Acknowledgments. The editors are grateful once again to all those friends and
colleagues, scattered throughout the nation, whose assistance, invaluable in the larger
work, is of course reflected in the New Shorter Edition. The editors wish also to
acknowledge the careful reading and correction of the notes to Pound and Eliot by
Professor John Espey of the University of California, Los Angeles.
NorMAN FOERSTER
RoBerT FALK
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