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PREFACE

The ninth edition of The Short Prose Reader maintains the best
features of the earlier editions: lively reading selections sup-
ported by helpful apparatus to integrate reading and writing in
college composition and reading courses. Each of the twelve
chapters presents an essential pattern of writing. In working
through the text, the student progresses from key aspects of the
writing and reading processes to basic description and narrative,
and then to the more rigorous forms of analysis and argument by
means of diverse and lively prose models suited for discussion,
analysis, and imitation.
New features of the ninth edition include

« greatly expanded treatment of the writing process in Chapter 1,
including a sample student essay that evolves from brainstorm-
ing activities to the final product;

¢ added material on critical reading in Chapter 2, with an anno-
tated professional essay for analysis and discussion;

» sample student paragraphs at the end of all rhetorically-focused
chapter introductions;

e a new annotated instructor’s edition. The complete text of
the student edition appears in this enlarged teacher’s edition,
along with answers to the many questions posed in the appara-
tus following each essay. Moreover, in the margins of this an-
notated teacher’s edition, we provide approaches to teaching
each essay along with background information and numerous
suggestions for guiding class discussion. The annotated edition
offers carefully structured commentary on each essay, present-
ing a variety of strategies that should stimulate classroom dy-
namics and result in solid student writing;

xxiii
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« two new sections in Chapter 12, “Short Classics” and
“Modern Essays,” which offer prose for further reading.
“Short Classics” includes essays by Samuel Langhorne
Clemens (Mark Twain), Martin Luther King, Jr., Plato, and Vir-
ginia Woolf, while “Modern Essays” includes selections by
Annie Dillard, Yolanda Cruz, Tama Janowitz, Jamaica Kincaid,
Scott Russell Sanders, and Anna Quindlen;

« many new reading selections, including essays by Walter
Benjamin, Mary Cantwell, Barbara Ehrenreich, Molly Ivins,
William Golding, Vivian Gornick, Kirk Johnson, Robert
Ritchie, Jerrold Simon, and Nancy Shute. We balance these
readings with favorites from the earlier editions of The Short
Prose Reader: Langston Hughes’s “Salvation,” Malcolm X’s
“Prison Studies,” Jonathon Kozol’s “Are The Homeless
Crazy?” and Judy Brady’s “I Want a Wife” continue to offer
timely and controversial subjects for reading and writing.

These new features enhance the key elements of The Short Prose
Reader that have made the previous eight editions such a endur-
ingly popular text.

ORGANIZATION

The organization of The Short Prose Reader is one of its major
strengths. Chapter 1, “On Writing,” is followed by “On Read-
ing,” a chapter offering four unique views on the craft of reading
by well-known writers. Each of the following nine chapters con-
tains four short essays that illustrate clearly a specific pattern or
technique—description, narration, illustration, comparison and
contrast, definition, classification, process analysis, causal
analysis, or argumentation. Students learn to build upon earlier
techniques and patterns as they progress through the book. The
last chapter, consisting of ten essays, offers students the oppor-
tunity to read and discuss short prose pieces that reflect the vari-
ous rhetorical strategies.

READABILITY

This is a readable text, and one that has ample representation by
many different types of writers. Moreover, the essays, which
range typically between 300 and 1200 words, achieve their goals
succinctly and clearly and are easy to read and to understand.
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The essays will alert students both to the types of college writing
expected of them and to the length of an essay required fre-
quently by teachers. The detailed questions that follow each
essay can be used in reading as well as writing classes, since they
ask the student to analyze both the content and the form of the
prose selections.

APPARATUS

Finally, the exercises we have included for each piece are com-
prehensive and integrated—designed to develop and reinforce
the key skills required in college writing. Before each essay, stu-
dents encounter an activity called “Prereading: Thinking about
the Essay in Advance” which encourages students to think and
talk about the topic before reading what the writer says about it.
Studies show that such prior discussion arouses interest and
holds the reader’s attention. Each selection includes two vocabu-
lary exercises. “Words to Watch” alerts students to words they
will read in context, and “Building Vocabulary™ uses other effec-
tive methods (prefix/suffix, context clues, synonym/antonym,
abstract/concrete) of teaching vocabulary.

To emphasize critical thinking as the main reason for ques-
tioning and discussion, we have grouped our conversational
prods and probes under the heading “Thinking Critically About
the Essay.” A section called “Understanding the Writer’s Ideas”
reinforces reading comprehension. Sections entitled “Under-
standing the Writer’s Techniques” and “Exploring the Writer’s
Ideas” provide excellent bases for class discussion and independ-
ent reading and analysis.

A section called “Prewriting” helps students record infor-
mal thoughts for writing in advance of producing an essay. A key
exercise for each essay involves a dynamic approach to writing
projects. Guided writing activities—a novel feature of The Short
Prose Reader—tie the writing project to the reading selections.
Instead of simply being told to write an essay on a certain topic,
through “Guided Writing” students will be able to move from
step to step in the composition process. “Thinking and Writing
Collaboratively” activities encourage students to work together in
groups on essays and ideas for writing. At the end of each chap-
ter is a “Summing Up” section, a means for students to focus
their attention on linking comparative issues in the chapter’s es-
says and on more writing topics.
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Students and teachers alike can use The Short Prose Reader
flexibly and effectively. An alternate table of contents suggests
thematic groupings of readings. The text is simple yet sophisti-
cated, inviting students to engage in a multiplicity of cultural and
traditional topics through essays and exercises that are easy to
follow but never condescending. Weighing the needs and expec-
tations of today’s college freshmen, we have designed a
rhetoric/reader that can serve as the primary text for almost any
composition course.

For this edition of The Short Prose Reader we enjoyed the
support of both Tim Julet and his successor as English Editor,
Lisa Moore, who has brought a fresh perspective and calm per-
sistence to the project. We are also deeply grateful for the patient
and extraordinary efforts of Alexis Walker, our Development Ed-
itor, to make the text even better than its predecessors. We also
owe a debt of gratitude to Igor Webb, who assisted us through-
out the revision process and produced the annotated instructor’s
edition.

We wish to thank our colleagues across the country for
their support and are especially grateful to those who reviewed
the manuscript for this edition:

Kathryn Abajian, Diablo Valley College; Elizabeth Adams, Tem-
ple University; Bruce Anders, West LA College; Jessica Brown,
City College San Francisco; Zeeva Bukai, Brooklyn College;
Daniel Davis, Victor Valley College; Sandra Dutton, New York
Institute of Technology; Anthony Gargano, Long Beach City
College; Heather Gordon, Clark College; Richard Hascal, Con-
tra Costa College; Scott Hathaway, Hudson Valley Community
College; Pauline Havens, California State University Long
Beach; Florence Platcow, Gateway Community Technical Col-
lege; Mary Lou Skarzynski, Sacred Heart University; Jacqueline
Stark, Los Angeles Valley College; Karen Tepfer, Bakersfield
College; Joel Tibbetts, Rockford College; Paula Bennett, Seattle
Central Community College; Elaine Brown, New York Institute
of Technology; Martha Childers, Delgado Community College;
Ann Clark, Shepherd College; Jennifer Collins-Friedrichs, High-
line Community College; Bradford Crain, College of the
Ozarks; Carol Dennis, Virginia Union University; Michael
Dinielli, Chabbey College; Mary Lee Donahue, Rowan Univer-
sity; Thomas Ernster, Kirkwood Community College; Michael
Fisher, South Georgia College; Elizabeth Flores, College of
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Lake County; Mary A. Gervin, Albany State University; Shar-
lene Gilman, Sacramento City College; Elizabeth Green, Union
County College; W. Dale Hearell, Stephen F. Austin State Uni-
versity; Kathleen Heilman, Ashland University; Georgina Hill,
Western Michigan University; Alberta Huber, College of St.
Catherine; Carol Hughes, Ricks College; Barbara Jaffe, El
Camino College; Frank Kofer, Cooper State College; Joan Ko-
plow, Los Angeles Valley College; Laurence LaPointe, Univer-
sity of Maine—Augusta; Leonard Lardy, San Bernardino Com-
munity College; Marybeth Maldonado, Caldwell College;
Patricia Menhart, Broward Community College; Marge Morian-
Boyle, Dean College; Jim Mulvey, University of
Wisconsin—River Falls; L. Carl Nadeau, University of St. Fran-
cis; Miller Newman, Montgomery College; Mark Niioll-John-
son, Merced College; Stephen O’Neill, Bucks County Commu-
nity College; Arlene Olson, Rowan University; Christina
Parsons, Ohio University; Roger Platizky, Austin College; Linda
Reeves, Mesa College; Janet Schofield, University of New
Hampshire; Robbie Sullivan, Flathead Valley Community Col-
lege; Ann Tagge, Lasell College; Patrick Wall, Reedley College;
and Carroll Wilson, Raritan Valley Community College.

Gilbert H. Muller
Harvey S. Wiener
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