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Preface

Our aim in this anthology is to provide a larger and more prepossessing collection of
eighteenth-century writings than has hitherto been available, and to provide them in
trustworthy texts without modernization. Our selection has been made with an eye
to literary merit, and in trying to determine what constitutes literary merit in the
eighteenth century we have allowed the comic and the satiric ample room, while
straitening the space customarily allotted to the sentimental. We have also tried to
recognize the importance of works of theology, philosophy, criticism, polemic,
practical advice, and travel. The reader will thus find here, in addition to the standard
authors, selections from writers who have not been represented in anthologies of
this kind: Thomas Sprat, John Locke, John Tillotson, Francis Atterbury, John Dennis,
Joseph Butler, William Law, Samuel Richardson, and Tobias Smollett. We have
begun the book with sufficient writing of the Restoration to imply the genealogy of
eighteenth—century achievements, and we have concluded it with that part of Blake’s
work which strikes us as emanating from eighteenth-century thematic and stylistic
concerns. Representing the drama posed a challenge to our criterion of literary merit.
The four plays we have included illustrate the generic types of Restoration and
eighteenth-century drama and the artistic predicament in which drama found itself:
Dryden’s Marriage A-la-Mode offers the advantage of exhibiting elements of the
Restoration heroic play together with elements of Restoration comedy; Gay's
Beggar’s Opera, Fielding’s Tragedy of Tragedies, and Sheridan’s The Critic, in addition
to presenting their own delights, serve to delineate by satiric implication the kind of
tiresome contemporary plays that they so conspicuously are not. For reasons of space
we have had to exclude prose fiction.

Most works have been given complete; the few that are not complete are repre-
sented by self-contained parts. Believing that it is not satisfactory to present anything
but the whole of Gulliver's Travels and very substantial parts of Boswell’s Life of
Johnson, we have not offered a mere selection from either.

For those who may be curious about the look of eightéenth-century letterpress, we
have included fifteen facsimile pages from The Gentleman’s Magazine. And in the two
miscellanies of poems, one for the first half of the century, one for the second, we
have brought together a varied group of poems and presented them check by jowl
in the way Jacob Tonson and Robert Dodsley presented them to contemporary
readers in their popular collections.

In our introductions, headnotes, and footnotes we have tried not only to embody
the most recent scholarship but also to respond to the most penetrating modern
criticism—criticism that has found eighteenth-century English literature to be quite
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other than the place of rest and refreshment it was once thought to be. All we have
done that is new we have done in a sincere effort to communicate our excitement
about the best of eighteenth—century writing.

On the principle that successive printings of a text tend to adulterate it, we have
generally chosen the first edition of each work (and, where discrepancies are known,
the first state of the first edition) as our copy-text. Thus the authority for accidentals
of spelling, capitalization, and punctuation rests on the edition that is presumably
closest to the copy originally prepared by the author for the press. When a text has
been revised in the author’s lifetime, we have introduced into our copy-text the latest
substantive revisions clearly ascertainable as the author’s own. Where we have been
fortunate enough to have a well-edited modern text, we have generally adopted its
readings, even though it may not recognize first editions as the authority for acci-
dentals.

Although our aim in general has been a precise transcription of the originals, four
systematic departures from this practice seemed necessary: (1) palpable errors of the
press have been silently corrected; but we have assumed that the eighteenth-century
compositor tended to follow copy, and we have therefore usually imputed variations
in spelling, as well as other anomalies, to authors rather than to printers and preserved
them unchanged; (2) s has been substituted for long f[; (3) the eighteenth—century
convention of repeating quotation marks down the left margin has been discarded in
favor of modern practice, and, where confusion might result, we have brought
double and single quotation marks into conformity with modern American usage;
and (4) decorative initial capitals have been standardized. With these exceptions, our
texts reproduce the spelling, capitalization, italicization, and punctuation of the
originals. When we have had to depart from these principles we have so indicated
in the headnotes, which give the source of every text. Titles (as they appear at the head
of the texts), date lines, salutations, and closings reproduce the spelling and punctua-
tion of the originals, but capitalization and type styles have been normalized to
establish a consistent style for display elements throughout the book. Titles at the
head of texts are given in the form that appeared last in the author’s lifetime. All
titles not clearly the author’s own, as well as all elements that did not appear as part
of the original titles, are enclosed in brackets. Where a partial title is more familiar
than the full one, we have used the partial title, but with ellipses to indicate omissions.
The scrupulous reader should also be warned that occasionally the demands of the
context have obliged us to render foreign expressions rather than to translate them
literally.

It will be immediately apparent to scholars how deeply we are indebted to the
standard works of scholarship and criticism. We cannot here acknowledge all our
thefts; we can only express our grateful awareness of all here that is not our own. We
owe much to the following library staffs: those of the British Museum, the Bodleian,
and the University of London; Harvard, Yale, Princeton, Princeton Theological
Seminary, Rutgers, Duke, the University of North Carolina, the University of
Ilinois, Hamilton College, and the Honnold Library of the Claremont Colleges; the
New York and Boston Public Libraries; and the Henry E. Huntington and William
Andrews Clark Memorial Libraries.

We wish to thank the many scholars and students who have been kind in donating



PREFACE

their assistance and encouragement: Walter J. Bate, Michael Bliss, H. F. Brooks,
D. D. Brown, Harry J. Carroll, M. L. Clarke, Leonore Ewert, the late DeLancey
Ferguson, Albert B. Friedman, Arthur Friedman, Stephen Glass, Josiah Gould,
Guido Guarino, Clayton M. Hall, Benjamin B. Hoover, B. Jenkins, Arthur Johnston,
Carol Landon, Wilmarth S. Lewis, Nancy McNally, Samuel H. Monk, Robert E.
Moore, Walter Moskalew, James Parsons, Charles Ryskamp, Benjamin Saltman,
Donald S. Taylor, William B. Todd, Theodore Waldman, and Ralph M. Wardle.
The Research Council of Rutgers University has provided generous and imaginative
support, and its Associate Director, C. F. Main, has from the beginning given us the
benefit of his interest and criticism. Finally we must thank Mrs. Dorothy Couchman,
Mrs. Anneliese Smith, and Mrs. Catherine Tramz for cheerful and efficient secretarial

help.

.

o T
F.
. W.
. R.
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