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GUIDE TO PRONUNCIATION

Vowels should be pronounced as in Italian; a lengthening sign
as in a indicates a long vowel; e and o are always long; 1 in San-
skrit is a vowel and should be pronounced similar to the ri in
ring; ¢ should be pronounced as in church, j as in joy; § and s
similar to sh in ship; h after a consonant should be pro-
nounced distinctly as the th in hot-house.



CONTENTS

List of Illustrations

Acknowledgments

I. THE PRIMORDIAL SCENE

Raudra Brahman
The Lord of Animals
. The Lord of Yoga
Rudra, the Fire

The Avenger

G @ N

II. THE ARCHER

. The Archer Kr$anu

. Sarva, the Archer

Rudra, the Healer

. The Hunter of the Antelope and the Hound of Heaven
a. The Hunter of the Antelope

b. The Hound of Heaven

A{?DN}»-

I1I. VASTOSPATI, THE LORD OF THE DWELLING

1. The Remainder at the Site of the Lake of Sperm
2. The Residue at the Site of the Sacrifice
a. The First Gift
b. Abasement and Recognition of Rudra
3. Residence and Residue
4. The Potency of the Residue
5. The Architect’s Myth of Vastupa

IV. MANIFESTATIONS AND REALIZATIONS OF RUDRA

1. Satarudriya: the Hundred Forms and the Host of Rudras
2. The God of Darkness
3. Encounters with Rudra
a. The Drink with Kesin, the Ascetic
b. Rudra Enters Asvatthaman, the Warrior
c. The Tranfiguration of a Vratya
i. The Bow of Rudra

ix

x1

10
15
19

27
27
32
36
40
40
43

51

52
54
54
58
65
66
68

71

7 1
79
84
84
85
88
g1



vi + CONTENTS

ii. The Drive into the Cosmos
iti. The Transcending Monument of Ekavratya

V. THE BIRTH OF RUDRA

1. The Birth from Prajapati
a. The Ancient Names
b. The Golden Bowl and the Wrath of Prajapat:
c. The Memory of the Initial Evil
d. The Investiture with the Cosmos
2. The Birth from Brahma
a. Preparations for Rudra’s Birth
b. Rudra Issues from the Head of Brahma

VI. THE REFUSAL TO PROCREATE AND THE ENCOUNTERS

WITH DEATH
Sthanu, the Pillar

1.
2. The Creation of Death and the Cycles of Time

3. Rudra Plunges into the Waters and Castrates Himself
4.

The Meetings with Kavya Usanas
a. Usanas | Sukra, the Seed and Planet

b. The Origin of the Knowledge of Reviving the Dead

c. Kavya Usanas and the Fallen Titans
5. The Swallowing of the World Poison

VII. LINGA

. The Establishment of the Linga on Earth
. The Meaning of the Linga

The Linga and the Face of Siva

. Linga, Mantra, Time, and Eternity

=20 L

VIII. THE ANDROGYNE GOD

The Divided God
The Genealogy of Desire
The Birth of Sati

SIS A

Yoni and Linga

IX. BHAIRAVA

1. One, Four, Five Heads of the Creator

The Falling of the Liniga in the Deodar Forest
. Transfiguration of the Linga: The Pillar of Flames

Prolegomena to the Creation of the Great Goddess

Creation of Woman, Sex, and Sensual Fulfillment

93
95

98
98
98
100
104
108
111
111

114

117
117
122
127
133
133
139
142
145

153
153
158
160
162
178
18g

197

197
199
207
220
227
241

250

250



CONTENTS -

The Severed Head: The Cause of Its Fall

Time, Death, and Timelessness: Kila and Mahakala
Siva’s Dance for Rsi Mankanaka

The Breakthrough from Time to Eternity

The Wanderings of Bhairava as the Supreme Beggar

A Cl

X. THE FAMILY OF SIVA
A. The Lineage of Daksa, the Progenitor

1. Life and Death of Sati
a. The Spring of Love
b. Sat’’s Frailty
c. Renewed Humiliation of Siva
d. The Agony of Siva and Yaksa Péanicalika
2. The Sacrifice of Daksa
a. Destruction of the Sacrifice
b. The Lord of Animals and the Pasupata Vow
c. The City Called Bhogya
d. The Antelope
B. The Lineage of Parvata, the Mountain
1. Lord Mountain and His Daughters
2. Siva and Parvati
a. The Goddess Night
b. The Burning of Kama
c. Seduction of Siva and His Marriage
d. The Sons of Pdrvati and of Siva
1. Ganesa; the Sapling of the Asoka Tree; Viraka
ii. Birth of Karttikeya
iii. The Blind Demon King

XI. THE DEMONS

1. Demons of Sex
a. Adi
b. Parvat?’s Ballgame
c. Jalandhara
2. Siva's Demon
3. Cosmic Demons
a. The Domicile in the Nether World
b. The Destruction of the Triple City of the Demons
i. The Bull, Visnu, and Siva
ii. The Child on Parvati’s Lap
iti. Tripura in the Microcosm

vii
259
265
278
281
287

301
301

301
301
310
315
319
322
322
330
333
336
340
340
349
349
351
$53
363
363
365
374

384
384
384
387
388
394
399
399
405
408
410
411



viii + CONTENTS

iv. The Drama in the Sky
v. Siva’s Animals

XII. THE PRESENCE OF SIVA
1. Conspectus
2. Visnu and Siva
3. Siva's Dance

APPENDIX. THE GREAT CAVE TEMPLE OF SIVA ON THE
ISLAND OF ELEPHANTA

Glossary
Abbreviations
Bibliography
Index of Themes
Plates

412
418
422

422
435
439

443

469
487
489
511
517



The Presence of Siva






I

THE PRIMORDIAL SCENE

1. RAUDRA BRAHMAN

His name is not uttered. It must not be mentioned; only indirectly is
He to be referred to (AB.g.34).

A hymn of the Rg Veda (RV.10.61), the most sacred and most an-
cient work of Indian religious tradition, begins by calling itself a “wild
creation” or “a poem about the Wild God” (raudra brahman)
(RV.10.61.1). The hymn knows whom it evokes by these words, for
His presence is in these words. In the lucid frenzy of the images of
the hymn He arises and abides.

It is when time is about to begin. In the dawn of the world, when
the black cow of cosmic night lies with the ruddy cows of morning
(RV.10.61.4), two figures appear, the Father and the virgin daughter,
his own daughter. They are the two actors in the primordial scene.
The Father makes love to the daughter. Suddenly he pulls back, his
seed falls down to earth, the place of sacrifice (RV.10.61.5-7). “In their
concern the gods created a poem, a word of power (brakman) and out
of this they gave shape to Vastospati, the guardian of the dwelling,
the guardian of sacred order (vratapa)” (RV.10.61.7). “Like a raging
bull did the Father foam, running this way and that way and away
with scant understanding. Like one rejected she sped south”
(RV.10.61.8), into cosmic night. In spite of this mishap or on account
of it, soon the patter was heard on earth of the progeny of the Father
(RV.10.61.9)."

Creation is an act of violence that infringes upon the Uncreate, the

! Different interpretations of this hymn have been proposed. Cf. Rg Veda Samhita
(RV), tr. Geldner, 1951, §:225-28.
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undifferentiated wholeness that is before the beginning of things.
And yet another act of violence is hinted at, and this act is kept secret
in these wild and portentous mantras. He is implied, for it is He who
is invoked in this hymn. He, the most powerful, who with the arrow
in his hand hit the target (RV.10.61.3). The Father was made to pull
back from the creative act that was to be prevented or undone by
Him, yet lead to the existence of life on earth. Without revealing their
source, sparks of meaning flare up in tense brevity in the raudra brah-
man.

A hymn to Agni, the Fire (RV.1.71), sheds light on His nature
whose name the raudra brahman withholds. This hymn celebrates
Agni, who had prepared the seed for Father Heaven. But when Agni
noticed the lust of the Father for his daughter, this hunter crept
along, then boldly shot his arrow at the Father just when he was
quenching his desire in his daughter. The hunter had aimed at the
creative act itself. Father Heaven shed his seed. It fell to earth. Agni,
the Fire, brought to life the Father’s progeny, the benevolent host of
immaculate Fire-youths (RV.1.71.5, 8).

Fire is a hunter. The flame creeps along, lashes out, it hits the victim
with its dart. The arrow of Agni strikes the Father in his passionate
embrace of the daughter. But Agni’s heat had also ripened the seed
in the Father. Foaming in hot fury when he is struck by the fiery ar-
row, the Father spills his seed on the earth, the site of sacrifice, where
it will sprout in the splendor of the immaculate and benevolent Fire-
youths, the host of the Angirases, Agni’s priests.

The ambiguity of Agni is the ambiguity of fire itself, which both
sustains and destroys life. But inasmuch as the Father is the object of
this ambiguity, Agni is the name of the hunter who is but a mask of
Him whose name is withheld and to whom the gods, the celestial in-
telligence, in compassionate insight give shape as Vastospati, the
guardian of the dwelling, the guardian of divine law (vratapa). They
carved (ataksan)*—this is the literal translation—this shape out of the
poem (brahman) while they created it (RV.10.61.7). By their wording
of the sacred mantra His shape arose in its meter, and the vision took
form in the rhythm of the words of this raudra brahman, this wild,
fierce hymn of the god whose name it hides while he is seen as he

? M. Mayrhofer, Concise Etymological Sanskrit Dictionary, s.v. taksati.
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arises in his unfathomable nature and paradoxical shape as guardian
of sacred order, lord of vastu.

The mystery of creation in this simultaneity of manifestations be-
gins with a fateful shot, the wound it inflicts on the Father, the loss of
his seed, its fall to earth, and the birth of the poem and of mankind
to be. In the beginning is the word sung by the gods, the celestial in-
telligence, compassionate witnesses of primal passion and of the deed
of the hunter. The mystery of the raudra brahman embraces the cosmic
creative act together with the form-engendering creation of the
poem. The brahman tells of the mystery and at the same time tells of
its mode of telling. It shrouds and at the same time conveys His name
in the form it gives to him by calling itself a raudra brahman, a wild
creation, or Rudraic creation, for this poem and the creation are of
Rudra, the Wild God. Raudra, an adjective from Rudra, means wild,
of Rudra nature.? Rudra as the name of the god would signify “the
Wild One” or “the Fierce God.” According to later Vedic tradition,
however, the word Rudra is derived from rud, to cry, howl
(TS.1.5.1.1; MS.4.2.12; $B.6.1.3.10). While the words of the mantras
conjure up the primordial action and evoke the entire myth, they also
carry the effect of this action on the gods, that is, on the evoking con-
sciousness. Reflected in that consciousness, the action acquires the
form of the poem. In this transmutation the main actor, whose name
is withheld because his action and its effect on his victim fully identify
him, arises not as Fire, not as Wild Archer, but as Vastospati, guard-
ian of the dwelling and guardian of sacred order (vratapa). In this
shape he emerges from the poem of magic power, the brahman. Po-
etry in the sacred order of its meters is his domain. Therein the fire
of the Wild Archer sustains the form. Vastospati, created by the gods,
the celestial intelligence, is the guardian of his domain, the world of
sacred order—a rhythmic structure that is art, a cosmos. These are
vastu, the house that he guards.

Thus His world comes about. The double meaning of the word rau-
dra is intentional: the poem is about Rudra, the wild, formidable god,
and it is itself a fiercely wild creation charged with many meanings.
They emerge from other hymns, are made more explicit in later texts,
and are basic to the cosmos of Rudra, which has its image in myths

3 Ibid., s.v. rudra.
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and the visual arts. In these two modes of form the mystery of this
god has left its imprint over the millennia on the resilient matrix of
the Indian mind. The unnamed god evoked in the scene of violence
and awe in the primordial moment of the creation of man—when
time was about to begin—is the main actor, although he does not fig-
ure in the scene. The gods, the collective celestial intelligence, watch
the scene and in their concern they turn it into a mantric poem from
which the unnamed god arises as Vastospati, the guardian of sacred
order (vratapa). Vastospati means guardian of the vastu, and vastu
means both site and dwelling or house.*

The Wild Hunter in the precosmic wilderness is Rudra. In the form
of their poem, a magic creation (brahman), the gods give shape to him
as Vastospati. The vastu that he guards is the cosmos, the site that is
his domain is the site of the sacrifice. The sacred order of the cosmos
is enacted on the site of the sacrifice in the rhythm of rites and hymns.
They are analogous to the rhythms that pervade the cosmos.

2. THE LORD OF ANIMALS

The primordial, paradigmatic myth of Rudra is told in the Maitrayani
Sambhita of the Black Yajurveda. Father Heaven, henceforth acting un-
der the name of Prajapati, Lord of Generation, desired his daughter
Usas, the Dawn. She became a female antelope, he became an ante-
lope® and pursued her. While he was taking his perverse pleasure in
her, he suddenly turned around toward one who was aiming his ar-
row at him. Addressing the Archer, Prajapati in fear exclaimed: “I
make you Lord of the Animals ( pasunam pati).” “Leave me.” Thus his
name is Pasupati, Lord of Animals. The first seed that fell was sur-
rounded by fire produced by Agni (MS.4.2.12) (cf. Pasupa: RV.
1.114.9; cf. TS.3.1.5.1).

Thus he came to be, and everything in existence. When he ap-

* V. 8. Apte, The Practical Sanskrit-English Dictionary, s.v.

® The animals are 7$ya and rohini. Réya is the male of a species of antelope. Rohini
connotes a red cow or “a young girl in whom menstruation has just commenced” (Apte,
The Practical Sanskrit-English Dictionary, s.v.). The Aitareya Brahmana (AB.3.33) speaks of
mrga and rohini. Mrga denotes a wild animal, deer, or antelope. The ritual significance
of the black antelope (krsnamrga) suggests that it was this animal whose shape Prajapati
had taken (Ch. X.A.2.d). The shape of Usas, the Dawn, would be that of a female an-
telope.



