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Preface

When I studied at university,I was interested in different isms and schools
of architecture very much and even applied one or two methods of these schools
daringly to my course designs.As I read more in my graduate studies,I began to
delve into the design methods and the implications of the works of famous ar-
chitects.I took notes and made pen—and—ink drawings while reading.Some of
my classmates were interested in my works and suggested to expand them into a
book.It was at that time that I took the course “History of Architecture”, I cal-
led on Mr.Tang Pu,the noted senior architect in architectural circles.He told me
that when he studied the works of Le Corbusiere,he made up his mind to design
a hundred villas each with distinctive features.Inspired by Mr.Tang’s example,I
decided to write a book about a hundred architects(group) from among the
present—day architects as representatives of modern architecture.

My book was begun after I taught at Wuhan Industry University.Only
then did I know better the saying “It is easier to say than to do”To collect mate-
rial needed made me travel far and wide.Much time and energy was spent in li-
braries and reference rooms.] would often be engrossed so deep in reading there
that T was known as the “best reader” and “voluntary librarian” Making
pen—and—ink drawings in quantity was harmful to my eyes.The increasg of the
number of drawings was reversely proportional to the visual acuity of my
eyes.Hardships I experienced at that time were beyond description.To my relief
I achieved my aim after two years’ hard work.I hpoe my book can be helpful to
readers.

The 100 architects described in the book are primarily contemporary archi-
tects of the third and fourth generations,especially the younger generation
emerging after 1970s. Little mention i8 made of such mdsters as Philip
Johnson,I.M.Pei,Kenzo Tange and others because they have long been re-
nowned and retired.Of course,all the introduced in the book are not architects
all-powerful,nevertheless,they are celibrated. They have unique architectural
thoughts and their works inspire us deeply.Many of the older generation had
been frantic proponents or followers of modern movements in their youth,but
after emotional and spiritual crises some of them became equally frantic oppo-
nents of modernism,and the other tried to expand or re—explain
modernism.Unlike the older generation who are involved in endless debates
over modernism and its ideology, the younger generation,paying more attention
to thoughts and philosophy,create their own models of form and contents.In
spite of the diffence between each other they reach the same goal:to show great
concern for mankind and the future of the world.Due to their arduous explora-



tion spring up many different schools of architecture like stars vying in bril-
liance.

This book is comprised of separate descriptions, but not a coherent
series.Because of the limited space I synopsize only the background,design idea
and methods of each architect.As the representative works of these
architects,the pen—and—ink drawings in the book exhibit their inmost character.

I should like to express my thank to Mr.Wang Qijun and Shao Song for
their helpful suggestions.] am also indebted to Gao Mingshan,Sun Xiujn,Zhu
Jin,Wu Zhengrong,Yuan Zhiming and Gui Fan for their support.Above all, I
am indebted to Mr. Li Xiongfei for his constructive proposals and the ar-
rangements of the publication of this book.

Cheng Shi—dan
in Wuhan University,March,1992.
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