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of Architecture &

City on Trips
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On trips I sketch things that make an impression on me.
For example, I find the proportions of architectural spaces
interesting. Strict rules of dimension and proportion are
applied to differentiate private and public spaces in old
European buildings, as in the width and height of church
cloisters, arcades, and vestibules.

Another subject of interest is the composition and
connection of spaces, as in Scarpa's remodeling of the
Querini-Stampalia Library in Venice or L'hotel in Paris, with
its cylindrical atrium flanked by the entrance and restaurant.

In early spring two years ago, when I spent four or five days
traveling by car with my family in the Bourgogne district, the
plan of the inn at which we stayed in the little town of Autun
made an impression on me. Its spatial composition was causal
yet full of variety.

At times I travel in my dreams. Once awake, I try to draw
architectural spaces that I have experienced before I forget
them. For example, [ had a dream in which I was with Le
Corbusier (whom I once met nearly thirty years ago in his
atelier in Chandigarh), the owner of a gallery in Zurich
(where two years ago I had a small exhibition), and another
friend. The four of us were facing each other, sitting down in
a glass box, where just outside stood a free-standing, exposed
concrete wall. Such are the images I record.

The interface between city and architecture always
fascinates me. The city is by no means the simple aggregate
of buildings. Yet the image of the city as it should be colors
individual buildings, and individual buildings invariably
suggest in some way what the city should be like.

For the architect this eternal theme floats continually in
a vague world of images. The inexplicable figures that
occasionally are generated by the pen may be products of that
world. They are not intended to be solutions to problems of
ordinary architectural design. Yet in them can be seen a hint
of buildings in the aggregate, suggesting the birth of a city in

the most contemporary sense.
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