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NTRODUCTION 4F

This volume is an endeavor on the part of the
author to present a very old subject in a very new
way. It has been universaily acknowledged that
language student ought to write a lot so that what
he learns may get fixed in the mind., But, while
this dictum is correct, unfortunately the means
employed is generally not proper. It is like a

physician that knows what's wrong with the
patient, but somehow he does not prescribe the
right dose. It may sound too self-conceited for
the writer to say that he has found it. Yet, since
there seems to be no good patented book-medicine
on the market, he feels justified to offer his new
remedy for the suffering public. The author does
not make the claim that this book is the panacea
for afl the students sick of composition work, He
is simply offering 2 medicine that he has found to
be very effective, through his many years of ex.
perience as a teacher.

It is the desire of the writer to show to the
students the beauty of, and interest in, composition

work. To do this he considers it necessary that
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the students should not be made to write complete
compositions at the outset, This is not done in even
the most ordinary manual work, say carpentry.
Would a master-carpenter teach his apprentice by
giving him some pieces of wood and tools, then
telling him to go abead to make the box? If the
apprentice is very obedient, can you expect the
box be inade properly? Yet, this is the way com-
position work is being taught in schools! No
wonder most students dislike to write compositions.

In this volume the method presented is a
decided departure from the old way. The writer,
however, 1s not aiming at securing the interest of
the students by giving them something peculiar.
There is a psychological background for the whole
thing,

In the first place, general plans for each kind

of compositions are shown by tables. This is
fallowed by the general principles, and the prin-
ciples thus mentioned are shown with examples.
Then a few simple compositions are given for the
students to analyze according to these examples.
This work will help to fix the principles in the mind
of the student.
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After this stage, the students are made to do
some constructive work by getting them to finish a
few stories partially given, with suggestions at the
end of each so as to help along. Then a more
advanced piece of work is preparcd in a series of -
outlines for the students to write compositions
from. In the last stage only subjects are given,
with objects desired shown. If the student can do
this part of the work well, he has undoubtedly

“learned the game.”

The author has considered it worth-while to
add some familiar essays after the four regular
types of compositions. This is done because
familiar essays have come to be very popular, and
perhaps more useful too. After the students put
away their textbooks and go into the real world,
they are not often called upon to write a narration
or description. When they are asked to write on
a given subject in this practical world of ours, they

are gencrally expected to express their personal
opinion, Familiar esgays are the products of these
outbursts of opinton. The writer would have given
“some general principles for this type of composition,

:had he not fonnd it impracticable, For to express
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an opinion is entirely a personal thing, which
cannot be made to follow any fixed rule. Never-
theless, he has tried to prefix some studies in
essay-writing in front, in the way of giving
suggestions only,

In a book of this character necessarily a
majority, nearly all the selections, are taken from
the great writers of the Fnglish language. He
should acknowledge his thanks to every one of
them, if it were possible. But he must not fail to
mention, in particular, the help he has derived from
Dr. J. F. Genung's splendid works on Rhetoric, Mr.
Webb's “How to Write an Essay,” Mr. Peacock's
“Studies in Essay Writing,” and Mr. Tanner’s
“Hssay and Essay Writing.” To the writers
above mentioned the anthor acknowledges his great
indebtedness.
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TO THE TEACHER

Dear Friend:

You are teaching a subject of great importance.
You help the students to develop their faculty of
expression. Whether they will attain the right
goal or not, it all depends on your leadership., [
have no doubt that you are very anxious to lead
the youths entrusted to your care in the right
direction, by the shortest way.

This book is prepared with the aim of offering
some new suggestions in composition work. With
your help, I feel we can make this work a delight,
rather than a drudgery, for the novitiates. Why
shouldn’t it be? The desire for expression in
youth is as natural as anything in the world. They
are anxious for expression because they are normal,
‘But they need to be shown the rignt way for this
form of expression. You only have to take the
lead; they will follow gladly. The old method of
giving the students a subject to write whatever
they like to say, is too absurd to be tolerated much
longer. The student’s mind is not brimful of

teady-made compositions, needing only a bait to
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draw them ocut one after another., We have to
train them step by step. The snggestions contain-
ed herein are given from my personal experience;
they are more logical than the old way. But they
are not intended to be unchangeable. You may
shift the order of presentation, forinstance, to suit
your local need. You don’t have to teach the

compositions one by one, if you think a certain

change may help to make the work even more

interesting to your class.

One more suggestion I have to offer yon is
about correcting the exercises of the students.
When they hand in the written work, better not
give complete corrections, They cannotappreciate
the amount of hard work you do for them in that
way. It is better just to mark their compositions
with the list of marks given below. Let the
students correct their own mistakes with your help
by means of these marks. Then require them to
hand in their corrected work for the second time,
This time you may correct their compositions as
you would like to have them.

Lastly, if you have any special question abont
this work that you wish to consult tne author of

i
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| this book, or if you have any further suggestions,
you are welcome to write me,through the Editorial
| Olfice of the Chung Hwa Book Company.
| Wishing you great success,
Your sincere co-wotker,
The Author.

THEME CORRECTION MARKS

A, ... serrsernsns Ambiguons

Ant. ciceiiieneen. Error in antecedent
‘ Cap. +euvvveeranie..Capital needed
Cl.iocvnsnnienio. Not clear, vague
Const, ....... .o»..Constroction faulty
Con. .eevvveeneno.Connection faulty
E. coeconeciiini . Not English

¢ Fig. ceveevennn. «.Error in figure
. Gr. .ooes erresennnNot grammatical
s L dllogical
b Id, ........ ceeereens Not idiomatic
| Awkward, stiff, or harsh

Le. worvvienininnsn.Change capital to small letter
] O L.ack of organisation

P Fault in punctuation
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vii] TO THE TRAGHER

9. «coiiiievcsninn Proper place for a paragraph
R. viiiviiinnns verees Redundant

Rel. ... i Error in relative word

Rep, viuee veensenn Avoid repetition
Ser i Lack of sequence
SL wveiiviennnn Slang

SP. cerriiennns «ssoo.Incorrect spelling
Tr.ooooiiveeien Transpose

U, cviinennanns Ceennn Want of unity

W. e .Weak in thought or expression .

S

A v Words omitted

X cvcvaninn Some obvious fanlt

[ wwreeriniiiinii Recast entire clause or sentence
H visinrecniiinnA space is needed

(
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