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The national construction and the open
policy of our country has successfully brought
us a rapid development of economics as well
as culture including different fields of litera-
ture. painting, sculpture, music, drama, play,
dancing, education, architecture and so on.
This s the motive force that has pushed us to
edit this album of & 4w o #e  2ecimn We
have selected here representative buildings of
different historical periods in the world for the
purpose to meet the need of our national de-
w-l()pmt'nl.

Vast scale of construction is itself an eco-
nomical and t1echnical development and as far
as architecture is concernd, it is more than
material construction of buildings or structures,
it is. as we all know now, a creative work of
art as well which reflects the spiritual feature
of our time background. Architecture itself is
not only an independant art but has also been
a synthetic one, known as the “Father of all
ants”. since the ancient days. This is because
the word architecture, in a sense, includes

sculptures, murals, paintings, arts and crafts
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and all kinds of decorations as well as furni-
tures and displays inside and outside a build-
ing or a group of buildings or a garden of
buildings as we do in Chinese gardens. This is
true whether for ancient temples or for modern
skyscrapers.

Various kinds of buildings for different
purposes had and have been built around the
human existence, living, productive and social
activities, among which there are residences,
palaces.  hotels.  temples,  churches,  opera
houses, cinemas, courthouses. office buildings,
airports, railway stations and so on and accord-
g to their districts, time and styles, buildings
are here divided into nine different periods of
styles  as  follows:  Oriental  Traditional
Architecture; Ancient Middle Fast and Ancient
American  Architecture; Greek  and  Roman
Architecture:  Islamic  Architecture; Early
Christian  and  Romanesque  Architecture:
Gothic Architecture; Renaissance and Manner-
st Architecture:  Barogque  and  Rococo
Architecture and Modern Classic and Modern
Architecture, for which photos of famous his-
torical buildings have been selected and pub-
lished here 10 give our readers a general view
of the architectural evolation from the ancient
lime to the present days.

Among the photos, nearly half of which
are those of the modern classic and modern
architecture. This is because we lay the emph-
asis on modemn architecture not only for the
need of the people engaged in the work of re-
search and education but also for the need of
those engaged in the practical work of design
and construction and at the same time for them

to look back into the history of past as a con-

tinuity, that is to say, “To search for the root”

for the purpose of “Using the past for the pre-
sent”. Modern architecture is having remark-
able changes in its styles but no matter how
different it has been changed, it is still of the
same period, which has no need to be subdi-
vided futher here.

As® & 4w o Hiw . dotai 15 published in
the form of an albumn, it takes the architectu-
ral outlook as the main feature of buildings
together with necessary explanations, some
plans and sections and chronological tables.
The photos selected are as exquisite and
beautiful, as possible, it is therefore not mere-
ly worth refering for the people engaged in the
work of architecture but also for those engaged
in the work of arts to enrich their knowledge
by studying them and even for the ordinarv
readers to enjoy them as a work of an so as to
popularize the knowledge of architectural art.

Besides, since the photos edited here are
photographically appreciable, they may give
our photo lovers help and inspiration. As
architectural photograph still remains a new
field to the photograph circle in China, it is
therefore a good lesson to know something ab-
out architecture before hand for taking a good
picture of a single or a group of buildings or a
part of it.

As culture is concernd, no matter the
west or the east, are all common wealth of the
humanity and are both exchangeable and inter-
penetrating, as for architecture, no matter how
the character and quality of our historic past
and present styles in the west or east have
been changing and even if the historic style is
dead, the principles of art remain and are still

very much alive.
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FORM

In the design of all buildings, from the simplest
rural structure, reflecting the needs of an everyday
way of life, to the most grandiose monument, built
to commemorate the glorious aspirations of its age,
there is one constant and common factor-their form
is governed by the purpose for which they were
designed.

1) Ely Cathedral (1080)

2) Moot Hall, Elstow (16thC) Bedfordshire

3) Dutch gabling

4) Pont du Gard, Nimes (14 thC)

5) Castle, Manzarenes el Real (15thC)

6) Town Hall, Middelburg (1412-1599)

7) Comer Pavilion, Forbidden City, Beijing

8) Golden Cate Bridge, San Francisco (1937)

9) Jade Belt Bridge, Summer Palace

10) White House, Washington DC (1793-1867)

11) Summer Palace, Beijing, China
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1) FAR(RIEARIMNT, ELBE (15454F)

2) IR, SITWTHERFY (13ttae)

3) FESLTE, FEARHNSER 3 HOHE (13—161H
@)

4) E - HFEN - EAIFFIFBE. H B (1955
4)

5) FESr, BWiEAN/KFEE, LM E (1562
HE—15844F)

6) VHILIE, BB R 8 (12204 —
12884F)
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FACADES

A facade is a key element in architecture
because outwardly it proclaims the purpose
of a building. It can also be a reflection of a
building’s interior life; the arrangements of
the plan are often expressed in it. And the
facade can give us the first clue to a build-

ing’s age and style. Some facades, like the

soaring mass of a cathedral, are seen in

isolalioﬁ; others, such as a simple timber-

frame house, are often seen in the context of

a village street, its buildings seemingl

glued together. A‘ i

1) Hotel Carnavalet, Paris (1545)

2) Tithe barn, Oxfordshire (13thC)

3) Main facade, Cremona Cathedral (13thC-
16thC)

4) Monastery of Sainte-Marie-de-la-Tourette,
Lyons (1955)

5) Main facade, Monastery of the Escorial,
Madrid (1562-84)

6) West front, Amiens Cathedral (1220-88)

7) Main facade, Fuo Xiang Pavilion Summer
Palace, Beijing

8) City Hall, Toronto (1958-65)
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ENTRANCES

Entrances are not just gates or doors but
can also include the passage by which a
place may be entered as well as the area
beyond the threshold. Ent link
together different spaces. In both their form

and decoration they give us some indication
of the type of space we are about to enter--
witness, the white columns of a Palladian
villa, the unadorned timber door of a cot-
tage, the carved portal in the grim walls of
Mycenae...

1) Petite Palais, Paris (1900)

2) Rotunda, Vincenza (  1550)

3) Lion Gate Mycenae (1400 BC)

4) Royal Naval Hospital (1698-1702)

5) Prior’s Door, Ely Cathedral (  1080)

6) ARed Door in a chinese traditional resi-

dence
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STRUCTURE

The structure of a building is usually dic-

tated by the technical, economical and so-

cial considerations prevailing at the time of

construction. Ultimately, however, whether

you are in the presence of an agricultural

barn or a Gothic cathedral, the quality of

the architecture is really that of the struc-

ture. The structure is the bones of the

building. In some cases, the skeleton acts

as the framework for the flesh of

architecture; in others, the skeleton itself is

exaggerated to create a more vivid image.

1) Tithe Barn, Oxfordshire (13thC)

2) Castiron Greenhouse, Lyons (19thC)

3) Cathedral, Cordoba (785)

4) Flying buttresses, York Minster (13thC-
15thC)

5) Cloisters, Gloucester Cathedral (14thC)

6) Angel roof, St Wenthreda, March (c.
1550) Cambridgeshire

7) Chinese traditional wooden roof frame,
Dou Gong

8) Sainte-Chapelle, Paris (13thC)

9) World Trade Center, New York City
(1962-77)
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