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Ambassador of Sweden to China

Kjell Anneling

How the objects in our surroundings are designed affects our
lives and livelihood in a pervasive, though sometimes subtle, man-
ner. Everything from the pots we cook our food in to the stoves we
cook on to the car we may use to bring the stove home must be
functionally and logically designed to allow us to use them with ease.
And to allow us to use them with pleasure, the objects must be

pleasing to the eye and body.

This joining of function with aesthetics has long been a basic
feature of Swedish industry. To this effect, companies in sectors as
varied as glass and kitchenware, automobiles, home appliances
and telecommunications have long relied on designers and even

artists to craft their products.

Design was a significant element in early commercial ties be-
tween Sweden and China. In the 18th century, Sweden became
one of the largest importers in the world of specially-ordered Chi-
nese porcelain. Detailed orders were placed by wealthy Swedish
merchants and nobility and conveyed to Chinese producers by the
Swedish East India Company, which also brought back other ex-
pressions of Chinese style and architecture to Sweden. The
popularisation of Chinese design culminated in the second half of
the 18th century with the building of the Chinese Pavilion at what is
today the residence of the royal family, Drottningholm Palace in

Stockholm.

Today, sound and creative design continues to be a distinct
feature in the exchanges of goods, services and cultural experi-
ences that form the basis of popular and economic ties between
Sweden and China. It is my firm conviction that this elegant and

informative volume will play an important role in strengthening that

Jp AL

basis yet further.
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A lot of people came to the
Stockholm exhibition in 1930 to
check out the new "'modernist"
stylenot everybody appreciated it,
though.

Photo: Archive of Swedish Soci-
ety of Crafts and Design
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Interior at the Stockholm
exhibtion (1930).

Architect: Sven Markelius

Photo: Archive of Swedish Soci-
ety of Crafts and Design

Swedish nature— refreshing and varied, with shimmering white birches, glittering water, thick forests of spruce and pine, high mountains, wide open
fields and barren heaths—has for centuries been one of the immediate and self-evident inspirations for Swedlish design.

In the old days, pretty much every Swede was a famer. They lived spread out from each other in this long, stretched-out country and fived off the land—
alittie plot of and, a few cows, sheep, and chickens, and a horse. People bullt their own wood houses, and made their fools and other ufilitarian objects for
home and work from materials avallable In their immediate suroundings— blond woods like birch, alder and pine, gray granite, metals such as copper and
fron, tanned leather, wool and flax. This proximity between man and nature has been decisive in the development of Swedish design, whose fundamental
characteristics are still unchanged: spartan forms, functionality, and clean exteriors without any complicated decorations.

Sweden’s northern location has meant a cold climate and a light that is bluish in hue and ethereal in feeling. The light from the slow setting of the sun
has provided a soft color scale with many pale nuances, something completely different from the hot and dramatic palette of the Southem countries. Long
winters have meant that Swedes stay indoors a iot. The warm hearth of o home was the place where people met and socialized. Making the home cozy
therefore came to be a part of Swedish folk culture, as did the indoor production of objects from textiles, wood, or clay. Home handicrafts were later
represented by strong. national organizations that—together with the more all-encompassing Svenska sldjdféreningen (The Swedish Soclety of industrial
Design)— actively contibuted to developing Swedish design.

Svenska slojdforeningen was founded as eary as 1845 and was the first design organization of its kind In the world. increasing industrialization and
migration to the cities during the nineteenth century had led. according to many people, to the design of vuigar and ugly buildings and objects. Efforts on the
part of the cuttural elite to improve and “elevate” design Intensified around the tum of the century. Wiiter Ellen Key's pamphlet "Skonhet for alla” (Beauty for
Everybody}. fitst published in 1897, became an important beacon and is still considered a milestone In the development of good Swedish design in the
twentieth century.

At the beginning of the century, design was dominated by a wide merging of styles. Architects and artists drew inspiration from neo-fomantic influences
that expressed themselves In the field of architecture in the form of a distinctly Nordic National Romanticism. Neo-classicism was also thilving, as was the
intemational Jugendstl. There was also a typically Swedish fradtion of folk cutture along with o country manor style that had been refined through prmarily French
and Hfalian influences during the Gustavian eighteenth century. In the eyes of foreign observers, this pre-modem Swedish style could be perceived as an
undogmatic and simple form of classicism that unified the most severe austerity with playful elegance.

Whhin the arisanal crafts— such as porcelain making, glass blowing, and fumiture making— the early twentieth century was characterized by the desire
o make better and more beauiiful everyday objects. Svenska siojdforeningen encouraged artists to take jobs within these industries so as o help produce
better-designed products. Many glass manufacturers {such as Orefors and Kosta) and porcelain manutacturers (such as Gustavsberg and Rorstrand) picked
up on thisidea, as did more technically orlented industrial companies (such as Volvo and Ericsson). The future giants of twentieth-century Swedish design, such
as glass designers Edward Hald and Simon Gate, and Gustavsberg's Wilhelm Kage, were among the artists who now entered the various branches of industry.

The arfists’ involvement with factories quickly led to a fremendous increase in the quallty of design. The successes in glass design were especially
notable, with Sweden breaking through at an intemnational level in the influential 1925 Exposition des Arts Décoratifs et Industriels in Paris. The public embraced
Gate's and Hald's engraved Orefors glass, and also the simple drinking glasses made by lts daughter company, Sandvik. Sweden's applied arts. with their

unique blend of artistry and mass production, had their first— though by no means last— victory here.
But four decades of the Soclal Dermociats in power had as much influence on twentieth-century Swedish design as did Swedish nature and age-old
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“Egna hem 47" BMNERT
( 1930)

BIIRIT: Uno Aahren
HELRIQit: Sigurd Lewerentz
BR:HATERITINERSE

"Egna hem 47", bed room shown
at Stockholmsutstaliningen
(1930).

Architect: Uno Aahren

Wall Paper design: Sigurd
Levverentz

Photo: Archive of Swedish Soci-
ety of Crafts and Design




Aalstensgatan ZENT I /R
A9 Bromma 4% 3¢ iQ it B R
B PR

#®Wigit: Paul Hedgvist
(1933)

%% : Aake E:son Lindman

Aalstensgatan in Bromma,
Stockholm. Functionalist houses
forming a zigzag pattern.
Architect: Paul Hedqvist (1933)
Photo: Aake E: son Lindman

“Five trumpet blasts”,18
BRXENBERTALERX
#, RENBEREFLES
FORRMALHE.

BHi/it: David Hellden,
Anders Tengbom, Sven
Markelius,.Erik Lallerstedt
and Backstroem & Reinius

(1952-56)
¥ : Aake E:son Lindman

"Five trumpet blasts”, 18-story
high-rises inspired by New York
sky scrapers, symbolize the mod-
ernization process in Stockholm's
commercial city-centre.
Architects: David Hellden, Anders
Tengbom, Sven Markelius, Erik
Lallerstedt and Backstroem &
Reinius (1952-56)

Photo: Aake E: son Lindman
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ZARFHMBRHE T TRt /K FHRIBIRE, BHEHSRITWRIILALRE, ERU
TERR 0 Hey <1925 FERRBTILZAREMERS” FEERIT/KENFRBAFREN. K
ARBEIR N S5 FF M B AT BT HITEME B S, BEZAA LIS BE
BRI BB B FE/K AR . B EAZ AR, EREM— L HREICHERES KRRITERA =,
TEFRMAME L ERE TR,

HR, ¥/40 FHHSR IR 20 HERMIRITLZARMERILFE T S5 HEK KB RN
HEESGARILE. 1932 4, SR IEMTEFANR - FI/RE - LF (Per Albin Hansson) ZEfp
HIBFENT. BEK “BAER” FIBATXMCEALB . 7 ESAEREXEEL
TE “HE3 4L (collective society) X—MEEGEMZ LAY, ZEXMEHEEET, 7. AR
FHERSEHBA. AXZRZHEBHAORE LLHEES S THESE. “BRAER" §
LITT 45 HF, HXBERNPAERHEITESHRTHARITZREL, REEZEISK.

1930 FHHTEE REMK AR EET MM X Az, SIRBEHRAGTMEMER
BB = X AR SLA E X (functionalism). Funkis BEEXBFiEsHW—TOEFELT, EE
Tlr=@Rd A EMERE. W, KBEWA T -1THERKR. @, TLhr-ME&aHER. R
M. SHM—HE TR, MAERAMBEREEN. IREXE#EL 1925 FHERTFEE
SELREBEABI T ENE. BEXITHMSELBRCE rHe. REREWIEERE
X—ERMTFERMNERF R EE T XF LNER — AN STRETE T 5
EARFMER. THEXR TR “BAER" HEERE.

ERREXRTFIEAAMEERARELE. ES4FHH. ARERVESVOST, HeRE
HRAT TS MMNBUGNENEXTE. EAEW IS “BAHGEE" Wit
HFERMIRE - FXR. BRERLE M2z “BAER” SITHAITREUAEKET LR
EHALEFERER. BERIRIMN S BRI ERE AT AR MERSERAE. Hit
TliFitth S UFAAERREIEAAESEMNERTIARRITE LA CEEB BB ETER
Bl. HEEEHAEABIANEFEER/ER (Funkis ) PRE—TAFNMEZNHHITRA

Eat, 20 42 30 FERMBITEEN, MAFHARMALE 1039 FAWHFRK S LB
RSB it th & 6 B bR R AR R 3 I A R H 2 B 5 09 55 2 DAAR IR B B A {3 2 1) B b Y R
R BEF T OHEAY — WS /REMENETIEE, D/RRMIENS HRIER, FHE
FEEHY HAMMARKULLEN — Ul PEAAEE K. BEXNEE. RIFAZKR, STEFRfEHEANE
EET. MA, HAYVNERKXEF FEZRX @AM NIE LSRR T8
T, TEKRE/LEAARABRTHT R OERENHEABSEIER. FXEXEHEH
HAYHMIOEEEANEEHE KN, EXAMESRWBRYFTFBRMA, EMNAEREARRERE
HBREBRENWY P LMEES.
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traditions. In 1932, Per Albin Hansson, the leader of the Social Democriats, was given the task of forming a new government. The construction of the Swedish
folkhern (the welfare state) began with this Prime Minister. The world-famous Swedish model was based on the idea of a collective society, where a just and
responsible state worked in conjunction with a strong, private industry that was also in part tightly restricted. The folkhern project losted 45 years, but lts ideas
on design form the core of Swedish design even to this day.

The 1930 Stockholm Exhibition had signaled the breakthrough In Sweden of modemism, whose Nordic variant in architecture and design was called
functionalism. Funkis— the colloquial Swedish term for the movement— brought an aesthetic dimension to industrial production and favored materials such
as glass, steel, and concrete. Fomnally, it was characterized by clean lines, undecorated surfaces, visible constructions, and unadomed materials. Modemism |
had been introduced intemationally at the great Paris World Fair of 1925. Now It had reached Sweden. Rebellious avant-gardism, which remained just one !
aesthetic style among others in so many other European countries, had a compiletely different impact on the Swedish millieu. Functionalism became the
aesthetic doctrine of the Swedish folkhem.

In modemism’s slogans about sunny, airy and healthy houses for everyone, the Social Democrats saw an aesthetic program that fit in thelr polifical
agenda. Influential and socially engaged opinion makers such as the social crific Ava Myrdal and the architect Uno Ahren used all of the folkhem's planning
power and pedagogical tools 1o feach the unsophisticated Swedes, often only recently transpianted from the countryside, how 10 consume and iive propery.
Svenska Slojaforeningen also actively contributed to the project of encouraging peopie to suround themselves with the “fight” goods and modem designs
necessary for a democratically sound way of living. Even the prime minister lived in one of those small cube-like funkis houses that everyone could afford.

enough housing to eradicate Sweden’s housing shortage, but the architecture in the new suburbs—such as Tensta near Stockholm, Rosengdrd near
Malmé, and Hammarkullen near Gothenburg— seemed large-scale, repetitive, and humdrum Instead. There was less attention to materials and details. In
addition, the planning was determined to a large extent by questions of traffic. The car had become the master of the new clty, which meant that the centers
in aimost every Swedish city were subjected to iorge-scaie demoaiition within a short period of time. The varied buildings and the old network of narow streets
were replaced by huge, homogeneous buildings, with shopping centers and parking garages based on the American prototype.

Design was also subjected fo crificism. Collaboration between well-established designers and successful manufacturers of everyday tems was going |
at full speed fo be sure, and industry kicked info high gear. A new generation of designers appeared on the scene—at first within giass, textile, and graphic !
design—whose work was both culturally appreciated and commercially successful. Their designs were pop modemist, playfully creative, and influenced by
contemporary art. These were also the years that Stockholm’s Museum of Modern At eamed its infemational reputation with a seres of knock-out exhibitions
on contemporary art moverments, including American Pop Art. |

However, the intensification of consumer society soon gave rise to reactions, in Sweden as in other Westem countries. The “red year” of 1968 marked
a tuming point, with student protests and demonstrations against the Vietnam War, especially by the younger generation born in the 1940s. in the wake of the
protests came resistance to the mass-produced designs of a society geared towards profits. ‘

The economic crisis that hit the Westem worid In the 70s hardly improved things for design. Many industies—inciuding textiie design— fell on hard times, ‘
in part because they did not manage o compete with the Third World in the increasingly tough price wars by offering better developed and designed
products. But a new dmension to what was considered “typically Swedish® came fo the fore in this perod. Ergonomic design and products for the handi-
capped were the great successes of the 70s. Here, the Swedes were forerunners again, and products such as easy-to-grip caving knives and tools were
marketed abroad. New work scenarios were also infroduced. Design cooperatives and groups were role modeis for how o work, exarnples being Ergonomi

Soedra S i&a#lEs, — 71X
BIERE, 20 #4280 ER®
FRTEF R T R

¥ : Aake E: son Lindman

Soedra Station, a large residen-
tial area built in the inner city of
Stockholm in the 80's.

Photo: Aake E: son Lindman
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“Concrete” Hf, MHKMARE
R

i&it: Jonas Bohlin, 1982
ik Kallemo

A% : Curt EKblom

*Concrete’, chair-one of the first
Swaedish pieces of furniture to
double as a piece of art. Con-
crete and iron.

Design: Jonas Bohlin, 1982
Production: Kallemo

Photo: Curt Ekblom

SHGAEMBRI HRB
®it: 10-gruppen (Ten
designers)

%% : Boraas Wafveri, 1972

Poster with textile patterns
Design: 10-gruppen (Ten
designers)

Production: Boraas Wafveri,
1972

#1976 FAFTREMENI—1
M p, WMAEMIQTEBLL
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Swedish interior design was met
with much curiosity and interest
on an exposition at Beijing Exhi-
bition Centre in November 1876.
Photo: Archive of Swedish Soci-
ety of Crafts and Design
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HE, HHHHeSMHE— S RKBBRME
BT T RN, WEAMEMATEFERIBAG
4h. 1968 FHY “LLEFER” IEF DR
B, AT R AT, 540 F
AR A, ITHRITEIRG R X
BT RO LAIB SR RV R H it & KRR AE
FER BT R AR,

20 2 70 FRFBEFAHHANELETFE
YL B S AT L R B4 E. REAT
A, mIEL LT, #HEARE, HoRE
FHEMINSTAHEEEZREHN. RITER
B mER S =i RENS LTRSS, H
HikFEet, — AR AN E#RST B
FARFEAES THIE. NBERIEZSHRRBIA
ARIFE NS (Ergonomic) HITEEMMR
HIETE 20 fi4g 70 FRBB TR KBTI I
B, ERSLA R T EITE., HERWFEXES
BRI Z AN H A T R EMHTH. FHILE
MBIt r. Wit/ NEI TIEMEGE
3k, WABHBEIH¥EITAE] (Ergonomi Design
Gruppe ), Blas & knada BEEFIPGESEIT ATl
LR 10 Rt AH

Design Gruppen, the glass and ceramic collective Blas & Knada, and the

textile collective 10-gruppen.

Modemism had increasingly eroded, to be repiaced between the
70s and 80s by the eclectic aesthetic of a more individualistic epoch, i.e.,
postmodemism. At roughly the same time, the Social Democrats lost theilr
control of social development in Sweden and in 1976 Sweden had its first
conservative government in 44 years. The era of the Social Democrat
folkhem model had therefore colncided aimost exactty with the period of
Infemational Modemism within Westem design and architecture.

The postmodem period, geared toward giobalization and intema-
tional viewpoints, suited the Swedes, being the well-traveled and muilti-
lingual people that they are. Swedes have been great travelers since the
time of the Vikings. Over several decades at the end of the nineteenth
century, hundreds of thousands of Swedes emigrated to America in search
of a better life. During this century, the small Swedish companles founded at
the beginning of the century have grown into large. global businesses—
today often merged within forelgn companies where Sweden represents
only a fraction of the total activity.

Abroad, Swedish design has been a concept in itself at severai
points in time. After the first success of the 1925 Paris exhibition, Interest in
“Swedish Modem” steadlly intensified during the 30s. The culmination came
with the 1939 World Fair in New York. After World War Il, however, modem
Swedish design reappeared again at the 50s fiennials in Milan, this time as
part of “Scandinavian Design.” Recentty, several global corporations—

primarily Volvo and IKEA— have managed desplte their gioand
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#H@It: Sven Markelius
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John Ericssonsgatan 6 in
StBockholm, Sweden's first col-
lective family housing project,
built in 1936. A lot of radical
intellectuals moved in -attracted
by services like lifts, child-care,
laun: | restaurant facilities.
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Hjartsjoe Pa#i, KT8 /RN
I A

i&it: Love Arben (1986~1987)
% : Aake E:son Lindman

Interior of Hjartsjoe, advertising
agency in Stockholm

Design: Love Arben (1986~1987)
Photo: Aake E: son Lindman

“Skeppshult Z B{TE"
igit: Bjoern Dahlstroem
#)i: Samuelsson & Co AB
(1999

&% : Goeran Fahlstroem

*Skeppshult Z bicycle” E . , -

Design: Bjoern Dahistroem
Production: Samuelsson & Co
AB (1999)

Photo: Goeran Fahlstroem
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“StockhoIm II” i3
i&it: Thomas Ahlstroem and
Hans Ehrich (1995)

#l3: Lectus Office AB
¥ : A&E Design

*Stockholm |1, collapsible stool
Design: Thomas Ahlstroem and
Hans Ehrich (1995)

Production: Lectus Office AB
Photo: A & E Design

AR EXPHFBEM, FE20 thig 70 M
8 0 FAZ H B E M-S ABYIT R B E M
FE—uEREAREX—BRmARZ. JLFEH
AR, HEeRERRKETHHMEDSEKRE
BIFEEHIAL, 1976 4F, Hyl 44 ERBE—RKH
MTRFHIBAT. HoREXHETEHNEH
EELXWXITERILFEFETE FRITH
R PHITEHEBEMAEX (International
Modernism) BIB}[E].
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4~ 19 tteg, FRLe BRI TF i 42 W0 81K & B
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H, FEXMURXEmELI R KIESD
M —eb F BT

— ki, EHANXNBITERLEZWEL
HEATCHOHWSFHEHRMSEE. M192s
FEREHEESE - REBRIIE, 20 Ha
30 MR MM WRAEEEH ST L
R, HEEHRIEF 1939 FAAHHAERS
JG. BEE, AR EITERS S
HMARETIRITZR —HIEXK=ZER
SHEFEHFHE. RIAENUE, BILTEBEERLS
Bl—EXEBEHFRRKIKMEXK BHREASH
SEHMEEERANESR, MEELTR
AR ER AT E —— e, EEMTT. 1
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®Migit: Ragnar oestberg
(1911-1923)
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The City Hall of Stockholm
Architect: Ragnar oestberg
(1911-1923)

Photo: Aake E: son Lindman

AL ABKiruna kiR, B
PRIE BB TFSami A BYtE e M
BRI Gustaf Wickman
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The Kiruna wooden church in
northern Sweden is clearly in-
spired by the traditional build-
ings of the Sami people.
Architect: Gustaf Wickman
(early 20th century)

Photo: Max Plunger
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