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Lesson One
TEXT
MOTHER (I)
Maxim Gorky

The mother reached the station before train time. The
dirty, sooty, third-class waiting-room was crowded with people.

She took a conspicuous seat near the entrance and waited.
Whenever the door was opened she felt a rush of cold air; she
found this pleasant, and drank in deep breaths every time.

A young man with a tan suitcase in his hand came
through the door, glanced quickly about, and went straight
to the mother. ‘

“Going to Moscow?” he asked.

“Yes, to Tanya,” she replied.

“Here.”

He put the suitcase on the bench beside her, lighted a

- cigarette, tipped his hat, and went out through the other door.

The mother patted the cold leather of the suitcase, put her
elbow on it and began to examine the people about her with
an air of satisfaction. A minute later she got up to take
another seat nearer to the exit. She walked with her head
held high, glancing at the faces she passed, ‘carrying the
suitcase with ease.

A young man in a short coat with a turned-up collar ran
into her. Silently he stepped aside and lifted his hand to his
hat. It struck her that there was something familiar about
him. She glanced back and saw one cold eye staring at her
over his collar. His fixed gaze was like a knife thrust. The

}



arm with which she was holding the suitcase jerked convul-
sively, and suddenly her burden grew heavy.

A feeling slowly but irresistibly froze her heart. It grew
and rose in her throat, filling her mouth with dry bitterness.
She could not resist turning round and looking at him again.
He was standing in the same place, shifting from one foot
to the other as if trying to make up his mind what to do.

She went to a bench and sat down slowly and carefully,
as though afraid of wrenching something inside her. She
realized she was being shadowed. There could be no doubt
about it.

“Caught!” she declared, forcing herself to face the truth.

She glanced about without seeing anything, while
thoughts, like sparks, flashed through her mind.

“Should I leave the suitcase and go away?”

This was replaced by a brighter spark.

“What? Abandon the words of my son? Give them over
into such hands?”

She clutched the suitcase.

“Should I go off with it? Run away?”

Such thoughts were enemies, forced on her from outside.
They drove her away from her own self, away from her son
and all that had become so dear to her.

Suddenly, in one supreme effort, she threw off her
thoughts, stamped out all the mean, feeble little sparks and
said to herself imperiously, “Shame on you!” ;

She felt better at once — became, in fact, filled with
courage, and added, “Don’t disgrace your son! You're not
afraid!” ‘ , )

The few seconds of hesitation had made her more sure
of herself. Now her heart was beating calmly.

“What will happen now?” she thought as she glanced
about.

2



The spy called a station guard and whispered something
to him, indicating the mother with his eyes. The guard was
an old man, tall, grey-haired, unshaven. He nodded to the
spy and made his way towards the bench on which the
mother was sitting. He approached unhurriedly, frowning
and staring at the mother. She shrank back on the bench.

“If only they don’t strike me!” she thought.

He stopped in front of her and said nothing for a minute.

“What are you looking at?” he asked at last.

“Nothing.”

“Is that so? You thief, you! Up to such tricks at your
age!”

“Me? 1'm no thief! You lie!” she cried at the top of
her voice. She gave the suitcase a tug, and it came open.

NOTES AND COMMENTARY

Gorky’s Mother, from which this selection is taken, was
written in 1903—1906. The story centres around the life and
revolutionary activities of Pavel Vlasov, a worker, and his
mother Nilovna. The description of Nilovna’s growth from an ordi-
nary woman, timid and submissive, into a brave, awakened revo-
lutionary mother reflects the growth of the Russian working
class at the turn of the century. Lenin recommended this novel
as a “timely book”, a book which would be of great service to
the cause of the working people. Mother was the first novel which
embodied the new method Gorky introduced into literature — the
method of socialist realism.

* : *
1. glanced quickly about -- looked quickly around
The basic meaning of about either as a preposition or
an adverb, is “around”, but there is this difference: around
suggests a circle while about does not. “There are trees
around the house” means the house is surrounded by trees.

3



5,

6

But when we say “There are trees about the house,” we mean
there are trees near the house on one side or another, not
necessarily on all sides. '

. and lifted his hand to his hat

That is, as if to take off his hat. This is a common way
for a man to greet a wcman he meets.

. filling her mouth with dry bitterness

It is not difficult to see that it was not the bitterness
but the mouth that was dry. In literary language an attribute -
may be shifted from the word with which it logically goes to
another with which it is associated.

. You’re not afraid! — Don’t be afraid!

There are many ways of giving an order or making a
request. It is not always necessary to use the imperative
sentence.

Don’t leave your things here.

You must not leave your things here.

You are not to leave your things here.

You will not leave your things here, will you?

Of course the above sentences are all different in tone.
If only they don’t strike me!

If only is used to express a wish. The sentence is
elliptical. The main clause is not stated, but it is implied.

" The subjunctive mood should be used if unreal condition is

Ce

implied.

If only I knew!

-If only they could get here in timel!
Up to such trieks at your age! — Playing such tricks at
your age!

Up fo is often used with the meaning of “occupied or

busy with”, as in the following:

What is he #p fo (= busy with)?

Such a man is #p fo no good (= he can’t be doing

anything good).
What tricks are you up fo (= playing)?

. I'm no thief!

R P



No and not a (or not any) are often interchangeabie as
negative words, but sometimes #o is more emphatic and
emotional, and may have other implications, while nof merely
states the fact. Compare:

He is not a worker. (He is something else.)

He is no worker. (He is far from it.)

He is no ordinary worker. (This may imply that
he is a model worker, or has invented something,
etc.)

VOCABULARY NOTES

1. She glanced about her.

To glance is to look suddenly and- briefly. If you fix
your eyes on something, you are gazing or staring atit. To
gaze is to look intently and steadily, as in wonder, delight
or interest; while to stare is to look fixedly with wide-open
eyes, as in surprise or curiosity, or to look absent-mindedly.
Eook, of course, is the most general term, which can be used
for any of the above verbs, but does not imply any emotion
or manner.

These four words are also nouns with the same impli-
cations,

He glanced at his watch and told me it was seven.
I didn’t read today’s newspaper very carefully. I just
had time to glance over the headlines.
. The travellers gazed at the Great Hall of the People,
and were amazed by its grandeur and magnificence.
The children stared at the foreign visitors.
P 2. A young man ran into her.

To rum into means to bump into, and also to meet with
unexpectedly. Rum is used in a lot of idiomatic expressions.
The following are some of them: ;

She ran info a former classmate. _
Bus 15 runs between the Zoo and Tienchiao.
A fence runs round the house.



The militiamen ran after (= tried to catch) the secret
agent.

U. S. army cars have run over (= knocked down) many
people in Japan.

Revolutionary optimism runs through (= pervades) this:
great novel by Ostrovsky.

She ran (= moved) her fingers through her hair.

I have run out of (= used up all my) stamps.

The “Inspector General” ran away with all the money
he had squeezed out of the local officials.

EXERCISES

1. Answer the following questions:

1.

2.
3.

- 8.

What did the mother come to the station for? Was she
really going to Tanya in Moscow?

How did she feel after she got the suitcase?

How did she know she was being shadowed? How did she
feel then? - -

What were the thoughts that disturbed her? How did she
calm herself?

What happened after that?

X. Explain the following sentences:
1. His fixed gaze was like a knife thrust.

2.
3.

“Caught!” she declared, forcing herself to face the truth.
Such thoughts were enemies, forced on her from outside.
They drove her away from her own self, away from her
son and all that had become so dear to her.

X. Make sentences with the following patterns or expressions:

1.
2.

3.

with+ noun +participle or adjective

“She walked with her head held high.”
what (how, when, etc.) +infinitive phrase

“... as if trying to make up his mind what to do.”
If only

“If only they don’t strike mel”




N. Translate the following sentences into LEnglisi, using crowd,
glance, step, force, light »., doubt. an air of:

1

© @ N, N

10.

LA AR SR AR ST T .
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AR T A B 55 ) WX R LA, X — s HE R,

Y. Recile the passage from “She went to a bench” to “You are not
afraidl”



Lesson Two
TEXT
MOTHER (II)
Maxim Gorky

“Look! Look, everybody!” she shouted, jumping up and
waving a handful of leaflets above her head. Through the
roaring in her ears she- could hear the exclamations of the
people who came running from all sides. ’

“What’s happened?”

“Over there — a woman ...

“What?”

“They say she’s a thief.”

“Such a respectable-looking woman? Tck, tck!”

“I’m no thief!” cried the mother in a loud voice. “Yester-
day there was a trial of political prisoners, and my son,

”

Pavel Vlasov, was one of them. He made a speech — here
it is! I'm taking it to the people, so that they can read it
and know the truth...” She waved the leaflets in the air
and tossed them into the crowd.

“They’ll give it to you for that!” came a frightened voice.

The mother saw them snatch up the leaflets and stuff
them inside their coats and into their pockets. This gave her
new strength. She began to speak more calmly and forcibly,
conscious of the pride and joy silrging within her. As she
spoke, she snatched leaflets out of her suitcase and threw
them right and left, into the hands that eagerly caught them.

“Do you know why they took my son and his friends
to court? They took them to court for the simple reason
that they told people the truth!”

8



The crowd grew and stood silent, forming a ring of
living bodies about the mother.

“Poverty, hunger and disease — that’s what people get for
their work! Everything is against us — all our lives, day
after day, we give our last ounce of strength to our work,
always dirty, always fooled, while others reap all the joy and
benefits, holding us in ignorance like dogs on a chain — we
don’t know anything; holding us in fear — we’re afraid of
everything! Our lives are just one long, dark night!”

- “That’s right,” people murmured.

At the back of the crowd the mother noticed the spy
and two gendarmes, and she hastened to hand out the last
leaflets. But when her hand reached into the suitcase, it
touched somebody else’s hand.

“Take them, take them,” she said as she bent over.

“Get along!” shouted the gendarmes, pushing the people
aside. The crowd would not give way. They pressed against
the gendarmes and held them back. The people were irresist-
ibly drawn to the grey-haired woman with the large candid
eyes and kindly face. Isolated in life, torn away from
each other, they now found themselves together here, listening
with deep feeling to the flaming words which perhaps many
of these hearts, hurt by life’s injustice, had long been
searching for. Those who were nearest the mother stood
silent, their eyes fixed on hers with eager attention.

“Get out of here! Break it up!” cried the gendarmes,
pushing ahead. The people in front of the mother swayed
and held on to one another.

She felt that they were ready to understand and to be-
lieve her, and she wanted to hurry and tell them all about
the powerful ideas which had moved her so profoundly.

“The words of my son are the honest words of a working

man who has not sold his soul. You can tell honest words
by their boldness!”



e

Someone struck her in the breast and she fell down on

the bench. The arms of the gendarmes flashed over the heads

of

the crowd, clutching at collars and shoulders, pushing

people aside, snatching off caps and tossing them to the
other end of the room. Everything swam before the mother’s
eyes, but she conquered her weakness to cry out with what
was left of her voice:

10

“Band together, good pecople, into one strong force!”

NQTES AND COMMENTARY

. They will give it to you for that! — They will beat you or

make you suffer for that!

Here it refers to what the gendatmes might do to the
mother. This use of indefinite ¢ is very common in colloquial
English, e.g. Stop ¢! Leave if to me! Forget ¢! etc.

. and threw them right and left — and threw them in all
_directions

Right and left is an adverbial phrase which means “on
or to both sides, or in all directions.” Right and left, as two

separate words, are nouns, adjectives and adverbs. Therefore

it is correct to say either turn fo the right (left) or turn right
(left). (But don’t forget the definite article in the former
expression.)

. they took my son to court

When the emphasis is on an action or state rather than
a place, the noun denoting the place is used without any

_article, just like an abstract noun. Thus fo fake somcbody lo

court means to try him, {0 put somebody im prison means-
to imprison him, and so on. This also explains the absence
of an article in more familiar phrases like to go to fown, to go
to sea, etc. )

. all our lives

Like all his life, this is an adverbial modifier. Many set
phrases are formed with all (e.g. all night, all day, all the fime)
and used adverbially without any preposition.



