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| know Yan Ping very well. | am familiar with her countenance, persanality
and paintings. We are used to be content with some set v ews on our
acquaintances, which indeed are concrete and isolated impressions: hence |
atways think about such concrete and discrete fragments of Yan Ping while
watching her albums and the pantings on her exhibitions.

However, after | have seen her recent works, [ try to observe Yan Fing in
distance, from the angle of Chinese painting's history end developmental
circumstance. Thus | can eliminate the details and capture the point of this artist's
creations.

Graduated from Shandong Academy of Art in 1883, Yan Ping brougnt her
paintings to Chinese arl circles’ attention in early 90's. At that time. the style of
rationalism and symbolism was popular with the slogan of Renewed |deas.
Concomitantly, most works on the Sixth and Seventh Chinese Art Exhibition, the
First Chinese Qil Painting Exhibition, or the Modern Art Exhibition. and those
had attracted critics' attention during 80 5 and 90°s, including the main trend and
the avani-grade, were mainly inclined to pursue rationalism and despise all the
unrational things which were perceptual or imaginary in contrast, Nevertheless,
the content of Yan Ping's works was Mother and Son, not related to rationalism
even remotely.

The relation between mother and son is the most instinctive kinship of hu-
man beings, and Yan Ping's Mother and Son series reflected her personal
expefience. She relurned to the true and unaffecied feelings rather than philc-
sophical probe or cultural recall. Actually, however, she just returnad to the so-
called expenence mood that modern philosophers of the West put forward. In
terms of these thoughts, the style of rationalism once dominated the Chinese art
circles was not avant but part of Flato’s classical and traditional philosophy
instead. |t was not clear whether Yan Ping had been affected by the Western
philosophy. What could be confirmed was the subsject of her painings d'd not
deviate from the modern ideas.

From early 90's till now, Yan Ping keeps on seeking the artistry of her WOrks.
As what Mr. Wel Qimei has said, Yan Ping paints her works rather grinds or
scrapes them. The first impression on Western painting to Chinese was its lack
of artistry. Although the new generation of oil painting arlists have renewed their
ideas and pursued their individualities from 80's, they have not broken the hedge
of Chinese classical artistry or given the rens 1o paintng. while Yan Ping is one
of the artists quite rare during the end of the 20" century who concentrate their
attention on individual form of painting Considering such background, many
senior artists appreciate the freedom Un her paintings and the bright and gay
colors she used, which make the Chinese viewers who accusiom 1o oppressive
form and depressed emohon fee! the brigitt and cheerful side of life.

Researcher of the Chinese Art Research Institute Shui Tianzhong
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Brief introduction of Yan Ping:

Born in Jinan of Shandong Province in 1956.
Gratuated from Shandong Academy of Art and got
the Bagheler Degree in 1883, Director of the Chi-
nese Art Asscciation. Director of the Chinese Qil
Painting Institute. Vice-chairvoman of the Shandong
Qil Painting Institute. Associate professor of
Shandong Academy of Art.

Records of attending exhibitions and awards:
1984: Miner’s Wifewon the prize of Excellent Works
on the Stk Chinese Art Exhibition

1887: Avtumin Waters was selected to be presented
on the First Chinese Oil Painting Exhibition

1991: Got the certificate of Excellent Achigvement
from the Gil Painting Research Class of the Oil Paint-
ing Committee of the Chinese Art Assaciation
1993 Playing Chessof Mother and Sor series won
the Silver Prize on the Second Annual Exhibition en
GChinese Q1 Painting

1993 The Acrobasc Froupewon the Nominated Prize
on the Biennial Exhitetion on Chinese Qil Pamnting
1994: We Pance Aganrand other four pieces were
sentto be presented on the Nominated Exhibition of
Chinese Crtics of Art

1995: Mother and Sor and other four pieces wera
sent to be presented on the Invitational Exhibition of
the Chinese Excellent Artists

1995: The ninth piece of Mother and Sor series won
the Silver Prize on the Third Annual Exhibition on
Chinese Cil Painting

1996: Fragramt Auiumnand otrer four pieces were
sent to be presented on the Bienmal Exhibiton on
Crinase Ol Painting Art in Shanghal

1997 Attended the Invitational Art Exhibition on the
Return of Hong Kong to China

1999; Won the prize of Excellent Works on the Ninth
Chinese Art Exhibition
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