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Editor’s Note

On the occasion of the 50th anniversary of the founding of the People’s Republic of China and
stepping into a new century, the People’s Music Publishing House hereby announces with pleasure
the publication of the “Series of Piano Works by Chinese Composers”which presents a series of im-
portant music of great academic value and high taste of this century. In form of individual selec-
tions, the series is intended to introduce to readers the major piano creations of a dozen famous
Chinese composers who have made outstanding contributions in piano music composition in this
country. It is a big event for the world of music as well as the publishing circle. The chief editor
of this Series is M. Tong Daojin.

Selected and revised by the composers themselves with annotations on the techniques of fin-

gering and playing and notes on their creations, almost all of the selections include some unpub-

lished pieces or works for the selection.

In the editing proéess ,» we are very often stirred and excited by the national melody, profound
implications and the composer’s ardent emotions permeated between the lines and the spaces of
their compositions. Crystallizing the talent, wisdom and diligence of the composers, the selections
are the gems of the Chinese piano music and a very wonderful flower in the world music. It is the
best spiritual food presented to the vast music professionals and lovers in China.

Piano culture came to China rather late and it has traversed along a very tortuous and difficult
path, yet the devotion of several generations of musicians has laid a solid foundation for our cause.
As publishers of music books, the People’s Music Publishing House equally has the responsibility
in the sacred mission. Together with all the colleagues in the music circle, we are willing to do our
part in the development of the piano culture in China. the publication of these selections is some-
thing practical we have done in this respect. We hope that the publication will be helpful for the
Chinese piano culture moving towards the world and stand erect in the art of the world with its

unique charm belonging to the whole Chinese nation.

Sept. 1999.
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Congratulations and Thanks

Should the day come when the “Chinese school of piano music” stands in the music of the
world, those who have worked hard to reach this goal must always be cherished. They belong to
the group of Chinese composers,among which their outstanding representatives in particular, who

have created a good deal of piano music. Many of their works are not only basic teaching material

for students of the piano of the future generations but form an indispensable part in the repertoire
in concert by the Chinese pianists. Their value have been fully proved through test of time by sur-
viving historical elimination and popular scrutiny.

At the historic moment of crossover to the 21st century,the People’s Music Publishing House
presents the“Series of Piano Works by Chinese Composers”planned and compiled by Madam Tong
Daojin, in China and abroad. This serise will include selections of compositions by such famous
musicians as Ding Shande, Wang Jianzhong, Zhu Jian’er, Chen Peixun, Du Mingxin, Wang Lisan,
Guo Zhihong,Rao Yuyan,Cui Shiguang and Chu Wanghua which will come off press one after an-
other. It can be rightly put here that this series amounts to a summary of the compositions of pi-
ano music in China in the 20th century as well as a great event for the piano circle in this country
going beyond this century.

The history of music composition for the piano in China is relatively short compared with
that in the Western countries , however, the second half of the 20th century is a significant period
in the history of Chinese piano culture. The publication of the “Series of Piano Works by Chinese
Composers ” is the product of this epoch and a considerable portion of the works contained therein
can be called gems in the Chinese piano composition of the 20th century. Though some of the
composers live abroad now, their root is in China and their prime artistic creation was in China.
It is the vast land of China, its long history and culture and abundance of ethnic and folk music
that have inspired their creation. Their works are redolent with the special fragrance of the soil of
the land of China.

Some of these composers are my seniors while others are my peers in the Chinese music cir-
cle. As far as I know, the majority of them have gone through ups and downs in their life. Even
in the hardest time for them, they still kept an oasis in their heart, with their devotion to music
and longing for a bright future. I always feel my heart beating in harmony with theirs whenever
I play their works.

[ heartily congratulate the People’s Music Publishing House on the publication of the “Series

of Piano Works by Chinese Composers” and thank all the Chinese composers who have created
. .
such a great deal of beautiful music! Bao Huiqiao

Aug. 1999.
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FOREWORD

by Huang Anlun

Piano music by Chinese composers first appeared early in this century. From then to now it
has been a short span of years but a long history of effort,exploration, perseverance and even pas-
sion. Today,in the late of 1990’s, Western classical music has already been a standard part of mu-
sical life in innumerable Chinese families. As I look back and consider the few composers who
have plowed, weeded, and sown seed in this fertile field - those who have cultivated Chinese ap-
preciation of Western classical music as well as contributed to the repertoire, Cui Shiguang is one
of the most outstanding. I always pay attention when his new pieces appear.

Cui’s piano pieces began to attract attention when he was only in his junior year of study in
the Preparatory Department of the Central Conservatory of Music in the early 1960s. The school
printed his solo pieces as official teaching materials in the category of “Chinese Piano
Repertoire”. In the late 1970s, Cui was appointed Composer and Soloist in Residence by the Cen-
tral Philharmonic Society, since then, he has consistently and continually offered tributes to his
heritage with his piano music.

“Chinese piano music” is a subtle mixture of the East and the West. The concept derives its
essential nature from the intention of the composer and characteristics of the instrument; that is,
it is the expression of Chinese culture through the medium of Western construction. As it has de-
veloped through the 20th century, this mixture has profoundly enriched musical language, and
broadened the range of expression. Western technical terms and Eastern artistic concepts are no
longer strangers. At this point, The tough task of maintaining unity of content and form continues
to challenge, as well as to inspire many modern Chinese composers. Cui Shiguang, through relent-
less effort and the application of all his musical experience, has achieved this synthesis. For exam-
ple, in drizzle (Shandong Folk Suite), pentationic mode balance exquisitely with tunes of a plain
folk nature, creating a colorful piano sound with a unique style and a distinctive native flavor.

A concert pianist himself, Cui also projects his piano pieces with an appropriate balance in
musical layout and technical organization. In the transcriptions of SKYLARK, BY THE
SONGHUA RIVER,STEEP MOUNTAINS, and many other pieces of those written in the period
of the Cultural Revolution (1), Cui surprisingly avoided the fanaticism that was so prevalent at
that time. Instead, through consummate skill in using pianistic languages , he movingly expressed

a young musician’s enthusiasm for life and for music during those years of suffering.




BIRDS OF CROUSE and PIANOFOSTER were composed at Syracuse University as a tri-
bute to friends and for recital audiences. BIRDS comprises seven short pieces, each referring to
a figure near the School of Music building on the campus. PIANOFOSTER won the Adamont
Séhool 50th anniversary International Piano Music Composition Competition in 1992. In the four
pieces of this suite,Cui interprets early American life. Plain and sentimental romances merge with
the sounds and rhythm of a minstrel show to create a piano texture that vividly depicts the am-
biance of that era and invokes the nostalgia for “the good old days”, a widespread sentiment a-

“mong Americans on the East Coast.

Cui’s piano music today enjoys popularity both in China and internationally. From folk-na-
tured to the concert virtuosity, from traditional to the avant-garde, his unique pianistic vocabulary

encompasses them all. With music which is, by turns, plain, cordial, elitist and enthusiastic, Cui

consistently sends out glorious messages.

Toronto, October 5, 1997
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FOREWORD I1
by Cui Shiguang

The pieces in this selection are chosen from works composed/arranged from the mid1960s to
the 1990s. While some of the picese were previously published by People’s Music Publishing
House in Beijing, and Shanghai Art Publishing House, 1979~1984, all have been revised in this
new edition.

These works represent not only my efforts but also the supporting efforts of many friends
and colleagues in Beijing , and also in Syracuse New York, where [ enjoyed many warm encourage-
ment and benefited from many talks on topic of the indefinite, but sophisticated conception, the
“Chinese Piano Music”. I would like to express special ,albeit posthumous, thanks to the late Zhu
Gongyi, Professor of the Central Conservatory of Music, and Dr. Earl George, Professor of the
School of Music, Syracuse University, who offered invaluable suggestions and advice for SKY-
LARK and PIANOFOSTER as they are presented here before they could see them.

I would also like to thank Martha Dahlen for her work on the English script. She achieved a
remarkably accurate translation of Mao’s poem “Mountains”, both in spirit and in poetic meter.

Finally,I express special thanks to my wife Ivy J.  who has always been the first and the best
critic for all my new pieces whenever they are “born”. I deeply esteem her professional spirit and
knowledge, and sincerely appreciate the countless hours she spent at the computer to produce this
exquisite work of design and music-drafting.

(Extracts from the Chinese text)

New York - Hong Kong, May 1999
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