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B1-2 DA - BEH, (-1 EEEENER)
Marsden Hartley, Portrait of a German Officer, 1914
B 173.3x105.1 ¢cm

#9% - T4k (1870 — 1953) M, 1905 4425 1911 £ B 2%
MEIER MEZEERMZM, WFXXEIJMH??%AB‘J_L
EEX R, BRANHZE, 20 ERPUALKS
mEARMEE DTN, QEHREAZE, N(AHERTT
BH(1922 5, E1-3),

HTE/RYS - BT (1894 —1964) R—(THAMEETRE
7 G AL TR AK, tEREBEARKER ZFEMINFES . MEME.
Bi1-3 9% LK, (A9BRIETH) %, MFRMAMRE, SRR IEE VLEHZM, &

John Marin, Lower Manhattan New York, 1922 Mt XA BRFRAILEE X, I EE Y FRNF A EEFR
SENE: S NN A R ARUESEARK, BRGATRNEERARBLERS,

BIEHARER RAER, f7E1951 E£QUER) (W) (Owh))
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B1 -4 HERS - SR, (OWH)
Stuary Davis, Owh! in San Pao,1951
JhE: 1.33x1.06m

B1-5%@% - BR, (BHXER)
Adward Hopper , Early Sunday Morning, 1931
#hE: 88.9x152.4cm

WA E—ZE MR AL, R EFMERAHHR
RANA M, EMAARMHREN. ERNERFEFIE 60 £RH
TRET ER, MARESMHMBERNBEALENEA(B1-5),
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THRIE - & (Arthur Wesley Dow)BIRNE, #XF AT E R P S EH &t
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EXFatlE R I BE—FHER . (B E BRI =) (Black Iris 11,
1926) (B 1 - 6) 4. —ZBFHEREHESR, CRALBEHNLIST
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MERHED. HE0FERPEMER (ZFET), FIRREHMLL Stk
ERERMEEE, REXNEROEMERNEELER. B2 40T
YHERRMNEMRK .

B1-6BREL - REX, (REBREZD)
Georgia O" Keefe,Music Ill:Pink and Blue,1912-1922 .
e e BALTEAX K LT ETERBEAR, A TR, 4T 8
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II 0
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976), B4 - F 4 E Z(Piet Mondrian, 1872 —1944) B 37 - A ufaiﬁﬁz~‘mm%@$ovwﬁvﬁﬁ%4ﬂfﬁf
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B1-7 B - X% (ABHEF)
Arshile Gorky, The Liver is the Cock’ s Comb,1944
JHE: 1.9x2.5m

PR - X8 (Arshile Gorky, 1904—148), i\ 4 RBRR—MBAR T VREFNE—CEEHEFNE N ER, B2
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BRI - EES (Willem de Kooning, 1904 —) 4 F&j=, 1926
| EEANTEE. EERAESGL ERARRZAMHE, H51949
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. hE, ERETHELEEGLAR AENE AEEER B
me, pHEREREE, N %&ﬁ@ﬁ@%ﬁm¢m*§ﬂﬁ
W AR S5, FRH—HET SRS (R

BE1-8 RS- BET, ( mmamz p)
Willem De Kooning, Pirate (Untitle I11),1981
JHE; 2.2x1.9m

B1-9 %% - RRE, (BFTHR)
Franz Kline, Mahoning,1956
HE: BFRER: 2x2.5m

FBRAX « 5E3E M (Franz Kline, 1906—1962)7£ 1949 £ Z fi—H&
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