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Jrom Preface to the Second Edition of the
Lyrical Ballads'

The principal object, then, proposed in these poems was to
choose incidents and situations from common life, and to relate or
describe them, throughout, as far as was possible, in a selection of
language really used by men, and, at the same time, to throw over
them a certain coloring of imagination, whereby ordinary things
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should be presented to the mind in an unusual aspect; and further,
and above all, to make these incidents and situations interesting by
tracing in them, truly though not ostentatiously, the primary laws
ol our nature: chiefly, as far as regards the manner in which we as-
sociate ideas in a state of excitement. Humble and rustic life? was
generally chosen, because in that condition the essential passions of
the heart find a better soil in which they can attain their maturity,
are less under restraint, and speak a plainer and more emphatic lan-
guage; because in that condition of life our elementary feelings co-
exist in a state of greater simplicity, and consequently may be more
accurately contemplated and more forcibly communicated; because
the manners of rural life germinate from those elementary {feelings,
and, {rom the necessary character of rural occupations, are more
easily comprehended, and are more durable; and, lastly, because
in that condition the passions of men are incorporated with the beau-
tiful and permanent forms of nature. The language, too, of these
men has been adopted (purified indeed from what appear to be its
real defects, from all lasting and rational causes of dislike or dis-
gust) because such men hourly communicate with the best objects
from which the best part of language is originally derived;* and be-
cause, from their rank in society and the sameness and narrow circle
of their intercourse, being less under the influence of social vanity,
they convey their feelings and notions in simple and unelaborated ex-
pressions.  Accordingly, such a language, arising out of repeated
experience and regular feelings, is a more permanent and a far more
philosophical language than that which is [requently substituted for
it! by poets, who think that they are conferring honor upon them-
selves and their art, in proportion as they separate themselves from
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the sympathies of men, and indulge in arbitrary and capricious
habits of expression, in order to furnish food for fickle tastes, and

fickle appetites, of their own creation.®

(%)
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We Are Seven'

—A simple Child,*



That lightly draws its breath,
And feels its life in every limb,
What should it know of death?’

I met a little cottage Girl:
She was eight years old, she said;
Her hair was thick with many a curl*

That clustered round her head.

She had a rustic, woodland air,
And she was wildly clad:’
Her eyes were fair, and very fair;

~— Her beauty made me glad.

“Sisters and brothers, little Maid,
How many may you be?”®
“How many? Seven in all,” she said,

And wondering looked at me.’

“And where are they? I pray you tell. ”?
She answered, “Seven are we;
And two of us at Conway® dwell,

And two are gone to sea. '°

“Two of us in the churchyard lie,
My sister and my brother;
And, in the churchyard cottage, I

Dwell near them with my mother, ”



“You say that two at Conway dwell,

And two are gone to sea,
Yet ye are seven! 1 pray you tell,

Sweet Maid, how this may be.”!!

Then did the little Maid reply,
“Seven boys and girls are we;
Two of us in the churchyard lie,

Beneath the churchyard tree, ”

“You run about, my little Maid,
Your limbs they are alive;
If two are in the churchyard laid,

]

Then ye are only five.’

“Their graves are green, they may be seen, ”12
The little Maid replied,
“Twelve steps or more from my mother’s door,

And they are side by side.

“My stockings there I often knit,
My kerchief there I hem;
And there upon the ground I sit,

And sing a song to them.

“And often after sunset, sir,

When it is light and fair,

I take my little porringer, '



Aud eat my supper there.

“The first that died was sister Jane;
In bed she moaning lay,
Till God released her of her pain;

And then she went away.

“So in the churchyard she was laid:
And, when the grass was dry, '’
Together round her grave we played,
My brother John and I.

“And when the ground was white with snow,
And I could run and slide,

My brother John was forced to go.'®

And he lies by her side.”

“How many are you, then,” said I,
“If they two are in heaven?”
Quick was the little Maid's reply,

3 ' ”
O master! we are seven.

“But they are dead; those two are dead!
Their spirits are in heaven!”

"Twas throwing words away;'” for still
The little Maid would have her will, '*

And said, “Nay, we are seven!”



