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Introduction

Like all art, literature gives pleasure. You can feel it
without thinking about it. But literature also poses intellectual
challenges. That do demand thought. For most readers,
grappling with these challenges enhances the pleasure of
literature. But real literature lovers don’t rest content with
that. They want to learn what the aesthetically pleasing
qualities are and why literature has such general appeals.

As analysis is an especially valuable tool for understanding
works of literature, the aim of this book is to help readers learn
to analyze literary works so that they may have their literary
taste and aesthetic judgement elevated.

While focusing on the discussion of one or two elements of
fiction—plot, theme, setting, point of view, characterization,
etc. —in each chapter of this book, we have consistently applied
the aesthetic principle of the unified whole, as the total effect of
the whole is where the ultimate success of the story lies.

Following these chapters, there are five stories for analysis
practice with think questions attached to each of them. Readers
may analyze them and try to find more and more to appreciate.

The earnest critic is sure to reap the greatest rewards.
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When icicles hang by the wall

And Dick the shepherd blows his nail ,

And Tom bears logs into the hall ,

And milk comes frozen in pail ,

When blood is nipp’'d, and ways be foul ,

Then nightly sings the staring owl :
“Tu-whoo

Tu-Whit, Tu-whoo” —A merry note,

While greasy Joan does keel the pot .
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The hare limp’d , trembling through the frozen grass.
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In a station of the Metro

The apparition of these faces in the croud ,

Petals on a wet , black bough .
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The train snaked its way in the mountains .
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The Lost Love
She dwelt among the untrodden ways
Beside the springs of Dove;
A maid whom there were none to praise,

And very few to love:

A wuiolet by a mossy stone
Half hidden from the eye!
—Fair as a star, when only one

Is shining in the sky.

She lived unknown , and few could know
When Lucy ceased to be;

But she is in the grave, and oh,
The difference to me!

Wy “#u)5" (ways JREN “HEBR”. MRT). “HAW”
(maid) . “EEH#L” (grave) HREFRELR. “B" (star) 5§ “X
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The glories of our blood and state

Are shadows, not substantial things;

There is no armour against Fate;

Death lays his icy hands on Kings;

Sceptre and croun

Moust tumble down

And in the dust be equal made

With the poor crooked Scythe and Spade.

—J. Shirley
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withered in her presence, hypocrisy left the room, —Adlai
Stevenson )
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Time, you old Gypsy man,
Will you not stay,

Put up your caravan

Just for one day?



