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Foreword

With the 21st century coming up, Barcelona quickly came to grips with the environmental and
scenic problems troubling the big cities of the world. The grand reconstruction of Barcelona,
which began in 1980, is being watched as a barometer for these big cities.

What are the necessary elements and basic conditions for constructing cities and towns ?
This book was made up so that the cultural city plans being carried out in various cities of
the world can be compared with the way Barcelona is implementing its reconstruction plan.

The current situation in many cities of the world is that the basic principle of city
construction that people can enjoy a comfortable life through the population concentrating
in the cities has become completely bankrupt. Because it pursued material comfort and
economic effects too much, development used every and all means to invade and destroy
nature. In many cities, nature disappeared, has been changed into artificial imitations or has
been dwarfed. The centralized culture in cities paid too high a price and made too many
sacrifices. The urban culture balance was upset. The urban environment continues to
become worse, including the inadequate housing environment, traffic congestion and environ-
mental destruction by vehicular exhaust gases.

If you are freed from the horns and noise of vehicles and walk through the Barrt Goti area
of Barcelona, especially through the narrow back streets where cars cannot enter and which
still retain their Middle Ages image, while rubbing shoulders with people, you can be
completely relaxed. Even though we cannot live in society today without cars, it is probably
necessary to reconsider the relationship between the convenience of cars and the urban
environment. Creating an urban environment in which the livelihood environment and the
passage of cars are separated is a major problem in constructing cities in the future.

People are free to select where they will live, and state power cannot restrict this freedom
or force people to live in certain places. The elimination of the Berlin Wall and the actual
eradication of boundaries in Europe through the unification of the European Community are
a natural trend. All countries and cities must realize as they face the 21st century that the age
is coming when they cannot attract people and give them satisfactory lives unless they have
original and high-quality cultures, not just economic benefits, and must make preparations for
such an age. The expansion of slums and the hollowing-out phenomenon, which are
occurring in various cities, strongly stress this necessity.

Barcelona is a city rich in history and culture which covers about 150 square kilometers and
has a population of about 1,620,000 (1991). Some 500 billion peseta (about ¥700 billion)
was invested in the Olympic Games and the grand reconstruction plan, and after the Olympic
Games, various major projects are scheduled, including an international conference hall.
The Olympic facilities in the Area Montjuic and Diagonal sites were developed mainly by the
city, but many of the commercial facilities, such as housing, offices and hotels, are being
constructed jointly by government and private business or with private business taking the
lead.

This book aims at looking at the reality of the representative projects which were carried
out jointly by government and private interests. Through the projects introduced in this
book, readers can learn that Barcelona is creating a rich environment of “water and greenery”
while retaining past legacies. If there are the determination of the local government and the
concentration of the citizens, it is possible to carry out such a revolutionary grand reconstruc-
tion without depending on government aid.

Concerning the preservation of legacies, there are severe restrictions on development in the
old areas, particularly the areas designated for preservation. Stores, for instance, must apply
and obtain permission to put up a sign or to repaint window frames.
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Preservation of the historical environment is inadequate in Japan, and it can be said that
large-scale legacies now survive only in Kyoto and Nara. This situation is not recognized in
Japan, and the development rush is going forward at an abnormally fast pace. With Japan’s
economic power, it is fully possible to maintain a balance between preservation of historical
assets and carry out new development. For instance, in an overcrowded city like Tokyo,
isn’t it necessary to break away from the thinking of living in a detached house with a
small garden 7 In other words, the city structure should be changed from the farming
village type city to the metropolitan city and habitat segregation should be carried
out. [t is said that many Barcelona citizens spend their weekends at mountain and sea villas
rich in nature. They are living lives in which habitat segregation has been effectively
achieved. The villas are close to the city, only one or two hours away by car. Habitat
segregation is all the more necessary in Tokyo where, no matter how far you get away from
Tokyo, it is still an extension of Tokyo although the metropolitan density is decreased a little.

As for nature in big cities, development should be carried out in the intensification
direction as in New York, Paris and London, and the central parts of cities will become
irreparable unless legal reforms are carried out, including revision of the capacity percentage
and review of the right to sunshine. Without creation of an ideology that will tie in to the
next age and without the determination to carry out drastic reforms based on that ideology,
it will be difficult to make Japanese cities survive.

In connection with publication of this book, the Ajuntament de Barcelona readily gave
permission to reproduce drawings and photographs, while the IMPU (Institut Municipal de
Promocié Unbanistica, S.A.) speedily answered all enquiries. Also, I obtained great cooper-
‘ation from Masato Hori, who has been doing architectural work in Barcelona for many years,
and his wife Akiko Okabe, as well as from Keiko Mataki and Hideko Mitani, in editing this
book. Shig Fujita did the English translations, while Shigeru Endo handled the publication
details, Takehiko Yamada the production and Ryuji Tao the bookbinding and layout. 1
would like to sincerely thank them all.

March 1992

Shoichiro Higuchi
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El Parc de IEstacio del Nord

b /N

The Parc de I'Estacié del Nord stands next
to the 'Estacio del Nord Station, which is in
the residential area east of the Gothic dis-
trict, the old city area. The area around Mer-
idiana, the street that runs from the Parc de
la Ciutadella, which is a place for resting for
citizens, to beside the Parc de I'Estacio del
Nord, is scheduled to become a major cultural
base with the construction of a national thea-
ter and a public hall in the part leading to the
Glories Catalanes, the expressway crossing.

This spacious sculpture park was construct-
ed by liquidating two blocks. In order to
escape from an environment of ordinary streets
and very little greenery and few parks, the city,
architects and sculptors transcended the verti-
cal system and created a project system under
which the sculptors were responsible for the
forms and the architects, for the project itself.
The park is the big result of this drastic policy.
An environment has been created which fully
reflects the nature of the locality, which is rich
in enterprising spirit and which produced such
geniuses as Antoni Gaudi i Cornet, Pablo
Picasso and Joan Mird.
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1 the main entrance toward the
M A LA i £ 38 0 160

arch. Andreu Arriola, Carme Fiol, Enric Pericas,
Arquitectes Municipals de Projectes Urbanos
sculpt. Beverly Pepper
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@ Aerial photograph cf the entire Parc de ‘Estacid del Nord. JbsZsiEl 4 ffias A
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@ The undulations of the tiles are passionate.
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@ Gradations of the sky color and tiles. K (1 B FE % (2 K ARk

s N ;f.:-’ﬁ

@ Retired people playing petanca. B4R #) AfTTFEBLI 12K @ The cast iron pole emits light at night.
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® The tile of the big wave. i LrpisE

® Tiles form a mosaic on the green of the lawn. FHi7E & #y - #RE % D 38 v 1]
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® Looking from the big wave toward the woods at the west entrance. M A i TR b o] oY 10 F PR !

® A sketch of the gate.
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@ Beverly Pepper's sketch of the entire park
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@ A sketch of the entire park.

In the Parc de I'Estaci6 del Nord, Beverly
Pepper obtained the support of architects,
turned the theme of Barcelona park creation,
“Greenery and Water,” into an abstract thing
and expressed it with a mammoth work.

On the west side of the park there are color-
ful blue gradation tiles in the form of a
mountain, while on the east side they swirl like
waves. They harmonize with the green of the
lawn, the blue of the sky and the white of the
clouds, creating a work in which the earth and

e

- e

the sea transcended dimensions and merged.
This image brilliantly symbolizes Barcelona,
the international city which is surrounded by
mountains and where the Mediterranian and
European cultures intersected.

For Pepper, who has pursued the relation-
ship with nature and the cosmos and who has
continued to create earth works, the Parc de
I’Estacié del Nord was doubtless a most suit-
able form in which the entire park is a sculp-
ture.

® A model of the whirlpcol. i &Y @® Big wave and a model of the |'Estacio del Nord, KRR AL i 24 e 87
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@ Big wave with the I'Estacio del Nord behind 1t
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@® Looking from the whirlpool toward the gate
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