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Foreword

The drama Zhao the Orphan by Ji Junxiang (also known as Ji
Tianxiang) is a tragedy steeped in Chinese folklore. The plot is a
somewhat simplified version of a tale that dates as far back as in the
Zuo Zhuan, and was written over 2, 000 years ago. Other classic
works, such as Sima Qian’ s Records of the Historian, and the New
Annals and Garden of Tales of Liu Xiang, also contain versions of
the same story. The details contained in these works laid the foun-
dation for the plot of the drama. The script of the drama has consid-
erably altered the historical content of the story: for instance, the
period has been shifted from the reign of Duke Jing of the State of Jin
to that of Duke Ling; instead of Zhao the Orphan concealing himself
in the palace, Cheng Ying smuggles him out in a medicine box; the
boy does not grow up deep in the mountains, but in the home of his
adoptive father Tu’ an Gu; Han Jue does not ask for an estate for
Zhao the Orphan, but dies a righteous death to get Cheng Ying ex-
pelled from the palace; and as for the retainers of the Zhao family,
Cheng Ying and Gongsun Chujiu, the former is transformed into a
humble physician who is an intimate of the Zhao family and the latter
into a fellow court official of Zhao Dun who retires to live as a her-
mit. These changes serve to render the clashes and antagonisms of the
play sharper and more vivid, and strengthen the dramatic impact.

The theme of Zhao the Orphan is the conflict between “loyalty”
and “treachery” both inside and outside the court of the State of Jin



during the Spring and Autumn Period. Throughout, the focus of the
struggle against oppression thus engendered is Zhao the Orphan.
Woven around this is the heart-stopping hunt for. and the rescue of
the orphan boy; as the hunt gets closer, various measures are taken to
save him. When the search reaches the palace, the princess sacrifices
her life to save him; at the palace gate, Han Jue dies a chivalrous
death to save him; and when the hunt becomes nationwide, Cheng
Ying gives up his own son, and Gongsun Chujiu his own life, to save
him. One after the other, these loyal ministers and heroes go nobly to
their deaths, tragic sacrifices, for the sake of Zhao the Orphan. Be-
cause he has the muddle-headed ruler of Jin under his thumb, the
dastardly Tu’an Gu’s arrogance knows no bounds. As a result, the
righteous people who oppose him are forced to undergo all kinds of
dangers and oppression, a circumstance which permeates the whole
dramatic structure with a tangible aura of tragedy. But at the same
time, a thread of hope runs through the story, as in the end the or-
phan is saved, and extirpates evil and wreaks revenge. In the midst of
all the lamentable martyrdom, there is a stirring sense of righteous-
ness which inspires the protagonists with faith in the belief that good
will triumph over evil in the end. At the same time, there is a sense
of dramatic irony that the wicked minister is gradually weaving a
snare in which he will eventually trap himself. There is a distinct folk
flavor about this aspect of the plot,

The drama successfully portrays a range of high-minded tragic
characters who are individually delineated, the most outstanding of
whom are Cheng Ying and Gongsun Chujiu. Following the massacre
of the Zhao clan, the former risks his life to save Zhao the Orphan.
Not only that. He has to undergo the terrifying ordeal of an interro-
gation at the gate of the palace, the heartbreak of having to substitute
his own son for the orphan, the heartrending anguish of witnessing the
deaths both of his infant and his friend Gongsun Chujiu, and twenty



years of humiliation and insults. These ordeals underline the sublime
integrity of Cheng Ying. Gongsun Chujiu nurtured a passionate hatred
for wickedness, which led him to refuse to participate in a government
dominated by degenerate ministers. Unflinching, he goes to his death
in an awe-inspiring display of rectitude. Besides these two, the de-
scriptions of the selfless heroism of Han Jue, the way Ti Miming
sacrifices himself for his master, Ling Zhe s bearing the carriage on
his shoulder, etc., although they are little more than quick sketches,
highlight distinct heroic personalities.

The tale of Zhao the Orphan has circulated both inside and out-
side of China for thousands of years. Within China, every form of
dramatic tradition has adapted it for the stage. In the 18th century, it
reached France and England, where it was translated and published in
book form. It was also adapted for the stage in Germany and Austria.

This present version has preserved the unadorned style of lan-
guage of the original text, and is basically faithful to the original plot.
However, we have taken the liberty of adding some minor details and
psychological descriptions —— firstly, as regards the licentious antics
of Duke Ling and the brutalities of Tu an Gu, and secondly, as re-
gards the psychological tension between Cheng Ying and Gongsun
Chujiu in the scene in Taiping Village in which the latter meets his
end. In this new version of Zhao the Orphan we have striven to keep
the plot tight and the pathos effective, revolving round the main theme
of the search for and the rescue of the orphan. We have tried to make
the psychological mechanism finely detailed, and the language flow-
ing and elegant, so that it is more readable than the original poetic
drama form.

Also, the original drama presents the clash between Zhao Dun
and Tu’ an Gu in terms of the incompatibility of civil and military
court officials. This tends to obscure the antagonism between good
and evil, and so we have made suitable adjustments.



It is our hope that we have made some contribution towards in-
creasing the popularity of classical Chinese drama with this book. But
as our abilities are limited, there are bound to be some shortcomings,
and we sincerely welcome criticism and suggestions from the readers.
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