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P b T 7E {6 B L HT1F A A A G B R B BNE R R BIE & D T R S R R
HACEE, XM EENHR EREEAFRAEEURAT TEARFEEMARNESR. X
2 5 X R BT 5T AR R 5 R AR A B9 AT 5 R /NG B T L 5 B8 T 3 I L b S 1 R 9 IE o U K
B, B IR REIREHBEHROCENE D T T 8y RENET T L TP B
¥ HFETHEAREMNRBBE IMATENTFY.

HEF R R PR ENRRREZ N — 2R, W E. % and MEHSHIEEA
an, an’ /B “if” (IR &) M, H i, 5 145 ) (The Comedy of Errors, 1590), I. ii. 94:“And
you will not, sir, I'll take my heels” (N B AHRE, 4 BARBBZRE). (EHEFH)
(Love’s Labour’s Lost, 1588),V.ii.584.“There, an’t shall please you” (3 T, il RAREE ;an’t =
if it) . 417 method 4E “orderly arrangement of ideas or topics in thinking or writing” (3 . R4
PGB, AL OB E 4 ) (Hamlet, 1602),11.1i. 208 “Though this be madness, yet there is
method in’t” GX B 2R, A K h & A K HEATHE). 414 conscience fE “inmost thought. con-
sciousness” (PUIFEAN B BAR BN 8, 5l o, (U F #1111 i. 83 “Thus conscience doth make
cowards of us all” (H B A EREFRNARHRAER) . BEFE - BZARPHEEEY ER
i his (=its BN ERPERAEBEIBEEAFTREZ 17 HE, flm . (FEFEHHNEETL)
(Troilus and Cressida, 1602),11.ii. 53.“But value dwells not in particular will./It holds his esti-
mate and dignity” (AR EHFAFEETABAWERY P . CAEHCHMMME™ ., 714 Ha
e BE RS S AR RSO EA0IA his AREE = ARMARAF AR E BEER hit (=5
BER OFRE LERERSRFES., AR —HEH, E2F 17 HEmH. sm 8%
#%5,1.1i.216.“It lifted up it head” (B (3 EEMHBRIIF/E LK), (ZFE /R E)(King Lear, 1605),1.
iv.234.“The hedge-sparrow fed the cuckoo so long,/That it had it head bit off by it young” (¥ #
WFE NS SMEEA . UETF MR ERESRE ., BEAKRRIABEABER he M7, &
thi BB R A S IEER ha, a GEF oD . XAFHEER AW AR KRB E R, b
1, (R B #1417 ) (Coriolanus, 1608), V. iii. 127:“ A shall not tread on me!” (R VT fth #15 BR7E I
T!’A=ha=he),

L AR A RSB E S BRME, PREAABAZISREHNT BREXS
i b 9B H: 2% K (grammar school) B ESEHLITHF T H T R B, REMMHECARER. AT
BT XCHER, BN BES THEEMEAMNE. ST RRBRNRARER ATy AMEFR
BRI, £ B RAMCRL T SCRE S B KA AL, R B PMR SGA R KM T, 3
+ W T A R A A S B — AN AR E R RS B T — N AR B Y R A R A X A A . B
a0, 76 17 148 4 4R (4 325 18 [ #5037 #% 1 (Prayer Book, 1662) # gk #A i £ X H 8 #F . “We have erred
and strayed” (R TIB A B % . £ 4 T #),“When we assemble and meet together” (4 HRA1E &
D%, T E T &ES N FR(ERLA) Macbeth, 1606) I1.ii.60. “Will all great
Neptune’s ocean wash this blood/Clean from my hand? No, this my hand will rather/The multi-
tudinous seas incarnadine./Making the green one red.” (ff KM B H WM E N EFRIGSERTF L
B I 320 3 T D 7 K AR RO FASER IR OSSN KERSEL, fROBEER—
Beara )b+ K FESE R T 52 T X 3hiA incarnadine (redden, A4, Bl 5 B B R A KR make.
green, red KM@ incarnadine BRI XL, W+ I 2EER2 FE 2.5 FARE,. K 90%RRIER
WiE fﬂ%?ﬁﬁf%iﬁ(i%%ﬁT)‘Cﬂ&%)iﬁ]ﬂlzl:ﬁ%i%(3@?&)iﬁll’iﬁﬂ\*ﬂ%i&%%ﬁ*-ﬁﬁ
EELABEE L MR, ST e BB 45 1 S R AL S 4 S e T 5+t WA M A AL
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NMEHRE -+ 8E S E. WEE/EZANER . . AIEPEEX.
JERERH AXRHESIR. EHTAFKER FA BIS MM R, SE TR EERRT L
PO TR S GE VRS ANC S 07 ) B — e bR e 1R i AR (5 L BB ) (E. AL Abbott.
A Shakespearian Grammar, 1897), 8 g B#i,( ¥+ W #F B % »(C. T. Onions, A Shakespeare
Glossary ,1986) , i K45, (754 W A i8] & # ) (A, Schmidt, Shakespeare-Lexicon. % 4 .2 %&.
1923) 41 55 28 .« #F + Eb W B % % ) (Helgekokeritz, Shakespeare’s Pronunciation, 1953) . L K Hf
IC T 58 % B B9 e 8 95 4 1k 7 7537 & 51 ) (M. Spevack,, The Harvard Concordance to Shakespeare,
1973) %, [, bl 23 5 T KB B 32 36 AR 75 B0 AU B A, 1 4, 3 B A9 € BT I 8 AL (The New
Arden Shakespeare, 1982) ,{ ¥4 it ) (The New Oxford Shakespeare, 1982) .¢ Fi &1 #F i) (The
New Shakespeare, 1921~1961), A K& 2% E(H % E 4 ) (The New Variorum, 1908~1928) #) # 7> %
BRESEBHNESL DK £ 4 (The Complete Works of Shakespeare, edited by G.L. Kittredge
and Irving Ribner, 1971)%, 1996 4 4 A . XREHBH EHELISMBEABH R ERE.IF
S PEETMHE M SOy E¥ 4 HmE— 39+t W ia #8 ) (Compiling a Shakespeare Diction-
ary for Chinese Students) (& Xt F“BF"/E G RIS GOk P B fEC S E A ) 1996
0 M, XA B R Y X R WU 5 L KR Y BE A AR A (B, AR X R F R R
B A HEREE . NEATRET —RATTH TAES HE5ES.
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5 KT 83 5h, IR B MR A CGENUR T LT KIAEA FTHRS B0, 3¢ B R et
T, MTHEHSARLHRXEEET L HTAEREXHT KEE XR -FEXER,

ATHAALZ . UREEAGHERTL. AT LR TEIRFAEETEH LA
AR EEFEAR DN FHSANBER TR MEAR AN —KEXFRM, JLFEME
B Fie B, 7F 18 4297, B 1718 48,38 K Bl Y5 Lt T % (Shakespeareana) X % % , 1%
MANETHT B R PXFEITEERENSE, N T FEESHE S MU AME L A RKE X
WEKEH, XEEBRREF LW T, EEEESEFLEN LK - % (Alexander Schmidt)
(1816~1887) %t 2 [ JLAL A8 AR RAE b1 4v - 5 B0 7% . 2 3 B D 7 o5 T B xR R 08 L Hovb
WD B BV, S S R A R R CE A BT, R BB (RAR BRI+ T AR B R EN S
(Voltaire’s Verdienste um die Einfiihrung Shakespeare’s in Frankreich) (1864), & M IE H ¥ 4R
IREXHE TAEIE A L U AR MBR WL X, X% T G mr P L T E
% 8K 4 ) (Shakespeare-Lexicon: A Complete Dictionary of All the English Words. Phrases and
Constructions in the Works of the Poet) . 3L E i, 75T 1874 £ f1 18756 F R, I FEHRF
ABHOEZEH.CEXA FHRERMARE, FXEBAESZMIL, 1902 4 G. Sarrazin Xf 1500
WA R AR R 7 T 49 30 TH A9 —Seir i B, KA - E R IH, X E 1963 £ 5 HEE
BREEED. A PR R 1911 4EENAT MICTF+ HL B FI0 ) (A Shakespearc Glossary) , S il B —4~#
BERZT AERSES B REREATH 5 BB N GL X R 7L — R KB % b B S A 4l ]
HFD), SIS, A L 2B ST R E . X — /NNy TR B ERE 1] AT LR
(AF A AR (R R . B LIS & LR —E 2R BRIET . LR IFEXANE]
W R RAEEARFHEIRKSRENE.

S L R A 0 B0 R B TR A S MR B L R LR R B s BB A L
RFAKKENRERES L, 2N ENZRE. EHHLeET LT 2R/ EE NEFRR. W
Rt LR A HoiE E i s im b R T R R A R AE S P T AT H R AL S E 2 B EA =
A3 T A A B St TS T A 2 R AR U B DURUR s 3 A L WS X R~
itk EESEE E LR LR, VR TR H R AE  BE N RE BR AR R IE A UL AR B S L
WA RN, UABEIEMS /K (A. W. SchlegeD) Y & 7% L1835 p0 75 B, ©BUB A AT IR S AF Kok s
Xfﬁ&%ﬁﬁ%ﬁ@ﬁi?ﬁ%ﬁﬁlﬂ%ﬁﬂﬁﬁy@ﬁﬂ%iﬁt%%ﬂb3‘%~ﬂi§%‘2¢%’ﬁ]iﬁ%iﬁ
A ) P9 251 R B AR R e B 0 75 R O 7 W, 4 8 R B TR A K, TR I R 3t 33X T TR A4 R
YRR A, AR E ETar, s b AR EREN XA, LRDAER ST
ERE#F-HHE L.

BE HAEEHR R, REAG AT AMERTUAE RN T REMFREE. fTUA
ERA T, REXM BB RS B FRIATS . B S F AR WA RE SR AR E . A min
m v R, B AGEBE S b K8 BT SR AR RS Y TR EEE - RREHRFE, DNRTK
Wﬁ,WUfﬁX#éﬁ%%%%«%EWiHi“iv*f%ié\%@Eﬁaﬁﬁ‘fﬁikfﬁfﬁﬁ”ﬁﬁ%‘lﬁ%? AR E
E"Jﬁﬂfﬂﬁtﬂﬁi%Jﬂ‘(‘j‘,iﬂ‘ﬂ:;ﬁ'ﬁﬂﬂ‘ﬁﬂﬂ%%ﬂ:ttHVA.1@&.7(%&1?@%5’9%552?%%*%! ot
ii?%lﬂ@%fﬁi,ﬁ%é‘i?i,ﬁ‘l}‘@“ﬂ(J@SJLEIU%i@ﬁ%f?%%‘%z%9#525’*2%'1@@.1][1
S ORIl N/ B ﬁfﬂl%ﬂhlﬁ#’}ﬁ*ﬁ%iﬁﬁ‘ﬂ:ttﬂEVE;%ﬂiiE@?X»Eﬁﬁ%%ZiﬁJo 1 & [7)
%%iﬂﬁlﬁﬂﬂﬁﬁ,Eﬁ?f‘ﬁ/@ﬁ@ﬁ%‘%%%»ﬂt@?uﬁ*ﬁ'ﬁﬁ?ﬁ%}ﬁ,‘iﬁiiﬁlﬁiﬁﬁﬁiﬂﬁ@iﬁﬁi
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LA KFHI LR G, — BHLE T30 S AR R SR & T — B 2 3 R 3 U fERYFR
hGRFE R AR ERAAERE), EFETIGES L WA ESCRI A&, Ak, REDERNKE
T BEBENCEERSEBAMN Y, — T FRX g IR0 2 8E ST, 315 35 1t T i 3R B 1R 4 L 14
HHEENERAER., U WHlEE . LRt EEERBEFSH. TR IME—K
1181 E 2 fy /N A F “Romeo and Juliet”# &, TR, —&,. 4L . S +HTHFEXBAGFE——
BHEENEFERANSAEE”, . HEAERE., FETRL.EHNREER NELESIEE SIRE
HAEEBESERAVBEER, TLUAR— RN EE. BE, PREGET RN ERRE” AT 8K
£7,MAFREEFEAORRE—RFRIEETHMBEN., RUNXE-/F5 24 8RN ATD
BB EM RN F B A S A M A W LT Glossary, X4t Glossary A H OB EiL A&
b E A& C.O.D.,BEAMEERBHE T Z0NK. RE, HIFHERIKS S XX AT 20
MOBEATT SEHEAET .

DEFABRBES LY ERA PR RS . BEES LT ARAAMEEFRENTH D
BEFMBEAREIHTES., MM RESEE.

SATEE.BIALYB, EREALT LR TEHE FAEES 3 Arden IRMWERE — KX
;‘Hgmlet”,XM:"SE‘:\J:f’ﬁBQIEI%E%ﬁﬂﬁﬂﬁﬁ’l\ﬁzﬁﬁgﬁﬁ?ﬁﬁﬁi»ﬁfﬁ*ﬂ@ﬁ&-%ﬁﬁ?%ﬁ
T % .

XEHME, REFHHE . PR TMRIIBEEZALZNAMM L AEANAEY TREHRSNE
¥ TR . BT KR — R B8 L 3EE " (Early Modern English), BMBIFERBRELM S 4
AR EEMNIER B A&, BIAE. R SN REE, AR RE RO L RE . &
ERREEHEENFE. WA B TFRBI A NTHEEUARALE . PRIESTEXRH
TRBMEFRT AR BREE, EhR S T L S0 SRS A M T FE . &Y
g SCRRIE . A E LIk E o il 69 B 5E, oA R A A T gk AR TR MISUE Al JUR R RS BR
RPN - 1: 0 N = B KR TAZRENESBE ELYNOMAR —TRE. LM SN LTI
BE,ESHEEEADT, MAE R a0k EE. R, REFEIACTHBER ) — LS
BRSBTS R BT+ T S R B B R S A, R TR RA.
ARWARR, M THESER N, PRESZHEDENEN EEAEMN, LRI EERH,

WA, REHFTKEBETHAT0FEZE, RABECEFENRFTRIERAX R, EAR
FARBERR. BR. A TREFHCBRINNESE . FHEHRET LR LEMBTA BN
PAXAMBEEANE., $HIEENRBRANEEYFRAL BESETAN BTHL. 2RE
HWE, A E AR, B E o 003 U, th R BRAEE Wit —4 Abbott £
BREEABTHEAZE. ReEH—-TER  AATLH AR, HB 10 481, A7 LB HAEE L -
A 3% {4 B9 Pocket Shakespeare Lexicon X B AR R A BE A7 i 95 R P 89 K BB R [n) B, Xt B
FHEBEEEBIINEET!

FECRN ST AT 2L IE M0 75 1 Lo 2% 3 FIBF 50, RS i, RAR AR BB . 28 42 07 T 3K BB
T. RYEFGWEZLES X TH+ TS O K 8 H 2 — 8 eh 3% A F /N A 38 300 R Y
5 REARIVIEKBEARELE, A PEANPHEBARAHZE AAERE. BETE
11746 R 7T LA B 354 0 JEAE , AT 400 P27 10 75t Lo TR B30, 0200 A BCE 95 1 L T AR N AR AR B9
B BERSVEMRATEBSHERT X TRARBEREFRFR, ME AKRACTHKT
AR, XA E 2B AR 50 £7 !

i, B RESERELH LA TF—AF AR —F . 2 - ENER¥EHTAC
Eﬁﬁiﬁ?ﬁ%,%ﬁfﬂ%,%i%‘#,ﬁiéﬁﬁ%;%~7i@,Xﬁ?fhkﬁﬁié%iﬁéyﬁﬂﬁim%—
a7 IR AT R AN N — 1A — AR A 2 . OB B S YRR IR IR F A AL T RE
2 RAE BT 1 1 T A — KBRS , T 3K P B 6 SN BAiBEEDEFRBERET TR XA
EERAREBRARERA, ﬁti%fn'ﬁ*éé)\iﬁbﬁ;i%i:ii/l\fﬂ@%ﬂ‘ﬁﬁfg‘ﬁ%?u%y&%o

ﬁ%?lﬂ:,ﬁﬁﬁéﬁ%w%%ﬂ:tmﬁﬁ]#ﬂJﬁ?%&é%*&’ﬂiﬁ?~é$uEﬁ»#%‘étﬁ-ﬁ%ﬂ)ﬁi
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A% 6y, S D00 A SERA D0 3 (8] 2 A 48 e — 45 2 B X4 AT $3BR B 9 PR JRLPE of B R B PR L B
B H B O M KL L W FEER AR TR, XA AR ERER
AAYREREMNE AN FELE YT LRt B — N EE R — X RS
X S A R A 2

L E AR, E AN SE A 75 IR M BR, {E K SRRl BOR(E O B — A A T LB T B A R
BB ADEN AN LT TR ARERE ARESRE -RYENTFE, . X—HHF
FEfH L ims, WA mFEAACHFRE., MehERNERFIERNS, REEMLT
e, ROTHEFERENACKIED THESEFXHF G REREFENIRFE N FRE—F
— A R AT R S 05 35 B0 [ A0 R — T TR O ) SUA SR SUR R, A T SRYS BB R T R T K 2R
CEBMGEISICEN P BN MU EESE - AR E LR KRBT RIEE KA
KRG . SREENM ERBEWRE 2K, X T 28GR T KH T N E R E Bl B
BE Y N FENT L VR ATAE RS S ARS FARYIREETE. AT ERFA, X
Wi SR EREANE G SEESHE. LS REAZAIETRIEXNTE, KB T ELHOY
. HR BARSAE—HBAMTTHASE, BRAELHFEEHRR N -EHAL HH MR HF—HFE
LI B PR AN AS T AR A KWk E A R AT T RS B R % i T KRB
PEBMENZARE.

B3R T 1989 AE & HI3T,1990 A H B I RIEE R . NERBR T OBARTESZ 5
AR LW ORI TAES P T B E R AR BB KB A . BRXART
fE RS HRZHPLMGE  E RO BHOREIR ASHRERE, — LB S%EX.
A L33 BB R B AR R AT R A0 AR B S i e g SR — A X AN LUE O SR B R A
AR B IS H B RAE R A 41200 3 HNERTIZ WA S H— BE AL S IE K RS
BRI R S BB L DU B B R e R 2 e e ), BUE . Bl — P A m S B R
(TS BT 24 ROTE WA & RIRTS (B AT ED R B AF DR MRS T & T &—
Bk, HAOTATLAERE - THEB KM EAEGRENAET K —HAT,

A ) B 42 TR R B — ) Sk B S SO R S TR O R SR T SR T R - A L T B G AR R
E. B ERATIR X — PR Y M SR B o FRTUS AT REARSKR B 19 it 4R BUK B B Xy B S
1B T SR SRR L M B A X - RSB EBEME) . AREAERTA—F
R E AR T, B, 52 R ERARER s R B e L MBS X R TR —
SR, A, TAE D RB RIS — RS M TF R M ERRBER RS R LR R,
KT IR AT A AE LB AN (6] BT R RO SR F A O A0 PR TR Rl R R G AR
B, BRSBTS T AR Sk R b A SR bR A R o T 2 A R U 1R B L
i ki G R s T BT BTEN AR B A R s . B A T REFER - REARNEXRL LA RAE T
W T LG HE 2R LA E AR R AT EE R ERE ST RO
WO R R G R R RE . LIS ) RS R [ A R I R R R R ARG —
BAEBBEmE .

VERE L0 AUA ) FEIE 117 17 S o DU 5 9K A B B R ) ) L A — — o BB R A A
BN, AR AR BEAT RO TEAR . F B A A . (U — T, AT R
FHE ML R .

6 Ko 3 S B SRS B ) ) B HEAT R 2 b AT ZE 2% T RN (BIR 68 E A B BRI
i ARSI, A FEE HEF T EESE R LR MBS S LKRIE
L5 R EAT A IIE S H A0 5B R T SOk B RUE SR RT B a2 R TR
IR A TR R L E7E 5 ] 3% SO L AT R R — — BRI TR 7000 117 B3R 10 A b L BOX
JE 3L AT AR R EE SRR R RSO AR B R IR A B B ATE TR
B R ) REAR L 1 A8 T B 7 [ 32 4 5 95 o ) 0 R A & S R T IR 0 R R FE A TR SRR X T
A2 A AR R A . R ARA S BRI ES . AR AR WA LR
L % T ECJEOAE B B 13 B AR % 0 B A — i RO AR T A T AT A A R A A =

At LA RV D A AR A B

G B RA S T DA AR R T F R R RS REEREAET
VE LU T 38 3 B SR 1 A ) T I 400 0 2 B 2 R A R B3

I B/ 9 TR R 9 171 55 B R I 5 A R T BCER L o LK R B4R B A AR
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. ARTREAMBEREENENFE S AIXTABRE TR, HEFSEASHN¥YARNME EEES
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?%%}f(i(Ms;Dorothy L. Cameron) ¥ % B ¥ BE ARMBRES TGRS %. FFIHLPBEL
%@%ﬁ)ﬁ_@%*ﬁ%l@t@ « PR M4 (Mr. Graham Clarke) 88 A4 H Hm EATHH
BBREELBEREN FEAKTARBEG L., MEEARZAXHHMEAT PASENZAR
X BERELHRE.
A FRARENmEERPVEHRAS . KT ARB RIS SEB LW EL K
THIAIEH A6 E ST H Lm0, A AR
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COMPILING A SHAKESPEARE DICTIONARY
FOR CHINESE STUDENTS

— Written for the Sixth World Shakespeare Congress, Los Angeles, April, 1996.

Liu Bingshan, Henan University, China

Shakespeare is a great topic, about which I can only speak from the view of a Chinese teach-
er of English literature.

Shakespeare has been introduced to China for more than a hundred years. We have now two
Chinese prose versions of Complete Shakespeare, while some of his representative tragedies.
comedies and histories have been translated into Chinese poetry. Our people usually read Shake-
speare through these Chinese versions, and Shakespeare has become one of the favourite western
writers and dramatists among our readers and audiences. But, so far as the study of Shakespeare
is concerned, translation cannot take the place of the original. It is unthinkable to make a serious
study of Shakespeare without the careful reading of his original plays and poems. But that is still
a question sometimes puzzling us at present.

May I take my own experience to illustrate how an ordinary Chinese scholar has been gro-
ping his way in studying and teaching Shakespeare. My first play of Shakcspeare was “Romeo
and Juliet” which I read at middle school through the beautiful translation made by Cao Yu, the
most famous playwright in modern China. The happy impression cncouraged me to read the play
in the original as soon as I studied English at university. I embarked on this pleasant task with a
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little pocket §dition of the original play. At first. the peculiarities of Shakespeare’s language ap-
peared very interesting and 1 brushed aside ali obstacles with youthful high spirits. Then I
planned to read over “The Oxford Shakespeare” from cover to cover with the help of C.O.D.
But I could only get over the first two or three plays before I put down the big volume with a
strong feeling that the language gap between Shakespeare and me was unsurmountable in spite of
my warm love of him.

Many years later, when [ taught English literature at university, I tried by all means to get
reference books about Shakespeare, and succeeded in buying from second-hand bookshops in Bei-
jing and Shanghai, in early sixties, “Hamlet”, “The Merchant of Venice”, “As You Like It”,
and “Henry IV”, edited separately by E. K. Chambers, K. Deighton, and A. W. Verity. The
greatest acquisition in my scarch of books was an Arden * Hamlet” which was borrowed from an
old professor of our department. Armed with these good editions, I could better understand
Shakespeare and prepare my lecture about him with greater confidence. I also wanted to get some
Shakespeare dictionary or grammar, but it was then nowhere to be obtained.

The Cultural Revolution played havoc with academic researches. Our Shakespearean studies
revived after the end of the Cultural Revolution. But its calamitous effect is deep-going. For one
thing, the second-hand bookshops where we could formerly pick a few good old editions of
Shakespeare are no more. Meanwhile the rising of prices in the international book market has
made it impossible for ordinary Chinese scholars to buy up-to-date publications about Shake-
speare. Universities in Beijing and Shanghai may be better furnished, though not quite fully,
with stocks of books about Shakespeare. But. as far as I know, it is verging on impossibility, e-
ven now, to find in our provincial universities and local colleges. any indispensable Shakespeare
dictionary and grammar, and whole sets of authoritative editions of Shakespeare. Under such
conditions, the study of Shakespeare’s original remains the business of a very limited number of
learned scholars who either studied Shakespeare in Britain and America long ago. or have in re-
cent years the chances of making advanced studies abroad. Meanwhile, most of our students can
only rely on Chinese translation, or merc stories from Shakespeare, to satisfy their ardent desire
to study Shakespeare. For them, the original Shakespeare is still a closed book.

Shakespeare wrote in Early Modern English, which is now four centuries old. From the days
of Shakespeare, the English language has changed greatly. “Time has placed an ever-increasing
cloud before the mirror he held to life.” Anyone who tries to read Shakespeare’s original without
any preparation in advance can only “see through a glass, darkly”. A Shakespeare dictionary
compiler has pointcd out bluntly: “The Shakespearcan language is, to an extent greater than is
sometimes supposed, a dead tongue to us, and can be thoroughly mastered only by study with the
aid of grammar, dictionary and comment.” (Richard John Cunliffe: Preface to “A New Shake-
spearean Dictionary”, 1910.)

The same is true of the drama of Yuan dynasty (1271~1368), one of our treasures of classi-
cal Chinese literature. Yuan drama used a language which on the one hand inherited ancient lit-
erary Chinese and on the other absorbed a large amount of contemporary vernacular with numer-
ous words and expressions which represent the particular customs, fashions, institutions and ways
of life belonging exclusively to that period of Chinese history. These peculiar words and expres-
sions constitute the language difficulties for present-day readers. So dictionaries of Yuan drama
have been compiled by Chinese scholars to solve this problem.

It is said that even the students of Britain and America today find it hard to read Shake-
speare owing to language difficulties. Then the difficulties shall be twice or thrice as great to Chi-
nese students, because for them Shakespeare’s language is not only a foreign language. but also
an ancient one.

As a teacher of English literature. I have long been thinking of how to make Sk‘lakes.peare
easily accessible to our students. An essay of E. V. Lucas (“A Funeral”) has put.me‘ in mind of
the fact that W.J. Craig. the first editor of Arden Shakespeare. had devoted his ll.fetlm.e to com-
piling a new Shakespeare lexicon instead of old Schmidt. but left his own MS behind him unfin-
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ished. Natsume Soseki, the Japanese writer and scholar of English literature, has. in his reminis-

cence of W.J. Craig, also corroborated the same fact. The world scems to call for the compila-

tion and publication of some new Shakespeare dictionary to better meet the demand of contempo-
rary readers and scholars. That is a question for the world’s Shakespeare scholars to consider.

What I should consider first is our students’ needs. A chance of obtaining of “A Pocket Shake-

speare Lexicon” struck me with the idea of translating it into Chinese. But I gave up the thought

because the little book is not enough for us. How about other dictionaries? Schmidt is too volumi-

nous, while Onions is too brief. They are not quite suitable for our students’ special needs. A

Shakespeare dictionary for Chinese students can only be compiled by a Chinese scholar. Such a

dictionary should explain all the difficult words and expressions in the Complete Works of Shake-

speare from cover to cover so that every Chinese student with adequate English foundation can
read and understand Shakespeare’s original from whatever cheap paperbacks he could get from
the library, with the aid of this dictionary. After a few years’ consideration, I have drawn up the
plan of “A SHAKESPEARE DICTIONARY FOR CHINESE STUDENTS” and embarked upon

the project from 1990:

I. Aim: Popularizing Shakespearean studies in China.

1. Users: Students of English language and literature, young scholars of foreign literature and
lovers of Shakespeare with adequate English foundation, mainly in China.

111. Languages used; English and Chinese.

IV. Size: Smaller than Schmidt, larger than Onions.

V. Scope of Content: Covering 38 plays, 2 narrative poems and the Sonnets.

V1. Contents of an Item: Head-word — English definition(s) with Chinese translation — Exam-
ples from Shakespeare’s original with Chinese translation — Supplementary remark if neces-
sary.

VI1I. General Introduction.

VIII. Appendices.

[X. Main Sources: Drawn from the abundant fruits of researches inside and outside China during
the past centuries (rewritten and simplified so as to be easily understood by Chinese
students) .

X. Working Process: Vocabulary cards (totalling 60,000~80,000) — Arranged in alphabetical
order — Synthesized — Computerized — Completed MS. — Published as a dictionary in Chi-
na.

XI. Working Method; Starting from scratch; working like a marathoner, slowly, incessantly

and determinedly; doing by learning, and learning by doing, combined.

X II. Time for the Whole Project: 8 years (1990~1897).

Up to now, over 40,000 vocabulary cards have been written, covering the early comedies,
major comedies. great tragedies and mature histories. Work remaining to be done includes 30,
000~40,000 vocabulary cards covering Greek and Roman tragedies, late romances, the sonnets
and poems.

This is a work of compilation on the basis of the researches made by forerunners of past cen-
turies and by learned scholars of our own time. I shall enumerate all the authorities I have consul-
ted in a list of acknowledgements in my Dictionary.

William Tyndal, the hero of Bible translation, once declared that he “will cause a boy that
driveth the plough shall know more of the scripture”. In compiling my Dictionary, [ work with a
sincere hope that more and more young scholars, translators and lovers of Shakespeare will arise
among our students in the soon approaching 21st century, thus raising the studies of Shakespeare
to a higher level in China.
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n. = noun 4 id

n. (pl.) = plural noun ZifA &%

pron. = pronoun {{id

a. = adjective B2 1A

ad. = adverb Rl

vb. = verb 3

vt. = transitive verb K4 #)ia)

vi. = intransitive verb A& & ¥ 5l16)
vb.refl. = reflective verb 2 £ ) 17]
vb.aux. = auxiliary verb Bi#ljin]

pa.t. = past tense (FhiR) T EN

pr.p. = present participle ST 51
pa.p. = past participle iJ % 43id

p.a. = participial adjective 4} i Jt % id]
abstr. for concr. = abstract noun for concrete noun % 44 18 o BLAK & 1A)
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2. Wk LW & 57 IR R

Ado. = Much Ado about Nothing ¢ £ 4F)

All. = All's Well That Ends Well (& f#& &)

Ant. = Antony and Cleopatra { %% J& 57 2 ELAFHI)
As. = As You Like It (& K#=)

Cae. = Julius Caesar (E 1l « FL#0D

Com. = The Comedy of Errors (451§ &)
Compl. = A Lover’s Complaint {{& A%%)

Cor. = Coriolanus (5 8 229355

Cym. = Cymbeline (3 EHAk)

Gent. = The Two Gentlemen of Verona (4Eig g 48 1)
Ham. = Hamlet (BIBFLF)

1H.1V. = Henry IV, Part T (R CGE—#))

i

2H.1V. Henry IV, Part 11 ¢ 5 F) Ui G 8D )
H.V. = Henry V{EFR )

1H.VI. = Henry VI. Part I {(ZFH|<H#EE—F))
2H.VI. = Henry VI, Part II (ZF7SHEEZHD)
3H.VI. = Henry VI, Part III ¢FFAHGE=E )
H.VIII. = Henry VII {FFAHD

Jo. = KingJohn (A& T)

Kins. = The Two Noble Kinsmen (% 1~ & 5 B E R )
L.L.L. = Love’s Labour’s Lost (Z & HETF)

Lr. = King Lear (Z/RE)

Lucr. = The Rape of Lucrece ¢ & 5 Wi 7 % B id Y (K FF)
Mac. = Macbeth (FHH

Meas. = Measure for Measure { — it —# )

Mer. = The Merchant of Venice (BJE ¥R A
Mid. = A Midsummer Night's Dream (fFE&KZ®)
Oth. = Othello (REE)

Per. = Pericles (B2 S1 503D

Phoenix. = The Phoenix and the Turtle ¢ RUE S REM )
R.II. = Richard Il {(E#ZE i

R.III. = Richard IIT (EE# =)

Rom. = Romeo and Juliet (& X EK5 K&t )

Shr. = The Taming of the Shrew (H4Fic)

Sonn. = Sonnets ( +PUFTRFED

Tim. = Timon of Athens (H B3]

Tit. = Titus Andronicus (ZE4FN « LER e sl
Tp. = The Tempest (X

Troil = Troilus and Cressida (459 #1315 ai VG kD
Tw. = Twelfth Night ¢Z+=%0)

Ven. = Venus and Adonis { 4498 S #JED

Wint. = The Winter’s Tale { & KAI#LH )

Wiv. = The Merry Wives of Windsor (i85 XUt JLAT)
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