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"The Essences of Public Construc-
tion Decoration (Shanghai Volume)"
is a collection of photos on
constraction decorative designs of
public buildings in Shanghai in recent
years. It contains more than 300
color-photos with succinct illustration
both in Chinese and in English. All of
them are taken from dozens of
projects contracted, designed and
decorated by Shanghai Construction
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Decorative Engineering Co. Ltd. from
1994 to 1998.
It is a comprehensive collection of
works ranging widely, including office
buildings, commercial mansions, en-

- tertainment centers, gyms and stadi-

ums, restaurants and hotels, etc. This
work exposes in great detail a tre-
mendously diversified design styles
and constructive effects through nu-
merous construction decoration
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projects.What's more, readers will ob-
tain thorough knowledge on the
agreement of interior and exterior
spaces, spatial division, coloring,
lighting arrangements, material
grouping and furniture outlay.

Thus, this collection is for sure to
offer professionals in relative fields
exponents to learn from, as well as
further information on design and
construction.
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On my table lies a thick photo-
manuscript of “The Essences of pub-
lic building decoration(Shanghai Vol-
ume)”, Which is about to be published
by China Construction Industry Pub-
lishing House. The compiler of the
book is Mr. Xie Jianwei from Shang-
hai Constriution Decoration Engi-
neering Co, Ltd. This anthology
uembraces more than 300 excellent
photos with brief illustration to each.
All the photos are taken from the doz-
ens of projects designed and deco-
rated by the company from 1994 to
1998. It's as splendid and brilliant as
a glittering stream of arts.

With great interest | drifted along
this stream for a good while. When |
closed the book, all the scenes | have

Historical Landmarks
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seen rushed to my mind.

Sceneul : There are many beauti-
ful and charming public installations
and buildings with various styles built
up recently in Shanghai. Though |
have been living and teaching in
Shanghai, and are very familiar with
the outward appearances and the
striking features of these buildings, |
know little about their interior design
and construction. The anthology ex-
poses me the numerous styles of
design ingenuity in interior decora-
tion, as well as the unearthly unique
effects of various constructions. Nev-
ertheless, what are collected herein
are limited to the projects under taken
by one decoration engineering com-
pany, which can merely serve as a
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e
afairly small profile of the decoration
industry. Taking thousands of deco-
ration companies as a whole, we are
convinced by the tremendous
changes taking place in Shanghai
these years. We are able to sense
the prosperity in materials and the
continuity of our culture from among
the pictures of the Metro, Oriental
Pearl, General Stock Exchange Ad-
ministration etc.Still we can deeply
understrand the political connota-
tions. Therefore we notice that China
is carrying on the cause pioneered
by our predecessors, forging ahead
into the future, and openning up to
the world with its graceful bearing. So
the architecture decoration projects
are a weighty witness to the course




of develop ment of Shanghai since
she began to reform and open up to
the world.

Scene 2: The pictures provide us
a vivid description of Shanghai Deco-
ration Engineering Co, Ltd.striving
and struggling on the decoration mar-
ket in recent years. Ten years ago,
this company was only an ordinary
medium-sized decoration enterprise,
through which Shanghai Construction
Group meant to enter the decoration
market. Shanghai Construction Com-
pany is a professional civil engineer-
ing and installation company.Ten
years later, however this company
has developed into a large-scale
decoration enterprise with the first
class decoration design ability, first
class decoration construction ability,
and the second class civil engineer-

ing ability. Its annual output in deco-
ration engineering exceeds 300 mil-
lion yuan(RMB).

In recent years the company has
got to display himself repeatedly in
the most significant constructions and
the important projects in Shanghai.
In 1997 the company won four Bai
Yu Lan Quality Prizes of Shanghai at
a stroke. As president. Mr. Xie has
beend evoting all his energy to the
operation and management of the
company. Besides, he takes great
trouble collecting and preserving
those precious document. That's in-
deed praise-worthy. Today, all those
pictures serve as valuable proofs,
refleeting truthfully the past of the
decoration enterprise.

Scene 3 This anthology provides
many information on design and con-

struction for professionals and ,there-
fore, deserves to be studied and used
for reference. The whole set of pic-
tures shows various design styles
and construction effects: such as the
harmony of inside and outside con-
ditions, division of space, color ap-
plication, lighting design, materials
combination, layout of furniture and
so on, all of which provide the points
deserving praise and appreciation. |
believe, readers will make fair evalu-
ation of their own.

Finally, | sincerely hope. that Mr
Xie Jianwei will continue his research
and keep on sorting out the profes-
sional materials, and go on adding
more fresh sprays into the ever run-
ning stream of decoration art for our

country.
Lai Zengxiang
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1. Phyllogeny of the interior deco-
ration and design in China

Architectural activities of human
beings originated from building
simple shelters against wind and rain,
and against wild animals ,to say noth-
ing of spatial surroundings then. How-
ever, being enterprising man was
never satisfied with his present con-
ditions. Over hundreds of thousands
years, man's architecture evolved
from natural caves, rock shelters and
earthern houses, wood nests and
sheds to the present perfection of
various forms with comfortable inte-
rior surroundings.

Since the 1990's, the interior deco-
ration industry has branched out of
the architectural industry, and has de-
veloped from such support services
as design, construction and materi-
als into a coordinated clique service
processfor the benefit of competition.

The development of interior deco-
ration industry goes abreast with the
development of architectural decora-
tion industry. It is one of the oldest
but newest booming industries in
China. It is termed differently in dif-
ferent areas. whatever name it bears,
it is of the same essence. For ex-
ample, it is mostly called ‘3E§’ or
‘3£’ (decoration) in Jiangsu,
Zhejiang,Shanghai and Taiwan, and
so on while itis termed “ZE4f’ (fur-
nishing) in other parts of the country.
It is thus established by usage. An-
other example is the terms ‘ZERi%
#HUf’ (interior designer)and ‘ZER
#Hf> (interior decorator). Both re-
let 1o the same protessionals work-
ing in this field. The interior decora-

tion industry, or architectural decora-
tion, started in the early 1980's and
took its shape in the late 1980's And
it was officially approved by the state
in March, 1991, at the fourth session
of the seventh People's Congress
and was formally stated in the "Eighth
Five-year Plan" of national economic
and social development and in the
“Ten-year Planning Project" as well.

Since the founding of the People's
Republic of China, the development
of the interior decoration industry has
undergone four stages,which are as
follows:

1. 1949-1977. In this period the
trade advanced very slowly on its
way. Only a few largescale public
buildings were decorated due to the
constraint of the state policy and eco-
nomic conditions of the country.

2.1978-1988. In this period the
trade saw its large leap forward, al-
though irrationally spurred, with an
average of 14 billion RMB and 18per-
cent increment per year. A total capi-
tal of 125 billion RMB (including 6 bil-
lion US$) was invested in 1500 for-
eign-related hotels (including 369
jointly-invested ones), containing 220
thousand rooms. There in a total capi-
tal of 50 billion RMB was on decora-
tion, with an average of 5 billion per
year. Buildings and halls cost an av-
erage of 30 billion per year,reaching
the top of 51billion in1998.There in
an average of 10 billion was spent
on decoration, while a total 300 bil-
lion RMB was spent on buildings and
halls in those ten years, with a con-
struction area of 0.17 billion m?, in
which 100 billion RMB was invested

in decoration.

3. 1989-1990. In this period the
trade experienced its slump. Luxury
decoration was strictly limited. Con-
sequently only an average of 3 bil-
lion RMB was spent on decoration
per year, with a 4% increment per
year, 80% less than in the preceding
ten years.

4.1991-1995. During this phase
the trade was restored and devel-
oped rationally. About 15 billion RMB
was spent on decoration per year with
the increment of 20%, which lasted
till 1997.

The characters of these four
phases can be summed up as the
largo stage, the thriving stage, the
slumping stage and the restoring
stage,respectively.

Now thanks to the healthy and vig-
orous economic conditions, the trade
is under rapid progress. In the 1980's,
we laid our emphasis on buildings
and halls, to be more exact, on more
than two thousand hotels. In the
1990's, we have shifted our empha-
sis to both commercial constructions
and interior decoration of dwelling
houses. It can be said that the inte-
rior decoration of the 1980's served
consumers indirectly. But it would be
right to say that the interior decora-
tion of the 1990's served them di-
rectly.

The ultimate products of interior
decoration and design are interior
decoration and design projects. So
aiming at its ultimate products, the in-
terior decoration and design industry
is a novel and comprehensive trade
involving an array of business in man-




agement, design, construction,
decoraive materials' manufacture,
commercial distribution, agency ser-
vices, information consultation, edu-
cation, scientific research and foreign
trade. The trade is an integration of
culture, art and of high concentration
of technology, intelligence and addi-
tive value.lt is both indoor-and -out-
door- environment oriented. When
managed in accordance with the mar-
ket economy, the trade can produce
wealth, increase deposit, promote the
adjustment of consumption structure.
And it will sure beautify the environ-
ment, improve people's living stan-
dards. Moreover, development in this
field has boomed more than fifty other
trades, and greatly impel led the con-
struction industy to be the pillar in-
dustry of the country.

The number of licenced profes-
sional interior decoration enterprises
increased rapidly and amounted to 35
thousand at the end of 1993, with 2.5
million employees. In 1991 the num-
ber of enterprises and the number of
employees had increased 100 per-
cent and 70 percent respectively, as
against ten thousand and one milion
in 1990. In 1992, the number of inte-
rior decoration enterprises and the
number of employees had increased
25 percent and 17.6 percent respec-
tively, on the basis of 20 thousand
and 1.7 million of 1991. In 1993, the
number of enterprises and the num-
ber of employees had increased 40
percent and 25 percent respectively,
on the basis of 25 thousand and 2
million of 1992. The number of en-
terprises and the number of employ-

ees of 1993 had increased 55 per-
cent and 37.5 percent respectively
per year since 1990 and the respec-
tive number is 3.5 times and 2.5 times
of those in 1990.

In one word, the interior decora-
tion trade of our country has achieved
striking consummation in the first five
years of the 90's. The major index of
the trade has shown the tendency of
rapid increase which may somehow
satisfy the need of both the trade it-
self and the society. By the end of
the century, the output value of the
trade will reach hundreds of billion.
In the near future the interior decora-
tion industry of our country will for
sure go on in a beneficial circle, and
enter a new era of tremendous de-
velopment.

Il. Decoration art of interior envi-
ronment

(a) Decoration is a constituent of
the architectural art.

Human beings have studied the
decorative art from the time immemo-
rial and gradually come to realizethat
environment could not be detached
from decoration. Conventional con-
cept of decoration in Chinalies in Li
Yu's saying, 'No decoration, no
comeliness. No harmony, no beauty'.
While before the Renaissance in
Western countries, it was a matter of
course that decoration and construc-
tive art be combined together.The
steady development of decorative art
over a long time has been one of the
prominent symboals of individuality of
construction space, as well as the
symbol of human spirit. Williams
Mollis, the protagonist of the art

movement of the 19th century in Brit-
ain, hated the tremendousi mpact of
the industrial revolution on social
spiritual life,maintained that conven-
tionally welldecorated environment
could make people noble and over-
come the shortcomings of the soci-
ety. In his "Seven Lamps of Architec-
ture", Lashikin said,'Decoration is the
main constituent of decorative art'
which has been accepted by other ex-
cellent architects such as Shalivon,
Light — decoration is the formal lan-
guage transferring the connotation of
the spatial surroundings.The Tokyo
Empire Hotel, built in 1922, illustrated
Light's view on decoration.According
to Light, specific decoration carries
with it a specific connotation of a cul-
ture. No representative decoration
can be removed irrationally. Decora-
tion is a vivid explanation for the
theme of the space. Otherwise the
hotel cannot show us an organic
unity of interior and exterior space,
of east and west civilization, of the
gentle modernism and the rough
originism. Bortoman, an expert of
decorative design, was engaged in
and versed in decoration design as
early as the 1950's The Hatte Hotel
of Atlanta in America designed by
him, which is respected as the sym-
bol of Atlanta, is famous for its deco-
rative art. This, again, indicats that
decoration can never be alienated
from construction.

At the turn of the 20th Century, be-
ing against the decorative style of
being heavily loaded with trivial de-
tails, Viennese distinguished fashion-
seeking architect Ruthe proposed




that the beauty of architecture didn't
lie in its decoration but in its space
form, thus he concluded that " deco-
ration is a crime". He went to the ex-
treme while criticizing the extreme
idea that art is for art's ‘sake’ . But
today the fact shows that Ruths has
created decorative techniques for
modern art in his works. These tech-
niques are based on concise curves,
harmonious proportions and explicit
compositions and the pure space.
Later, while Miths proposed ‘Less
is more’ he thought "God lies in
details'.He didn't exclude decoration.
His pure form and whole space were
based on precise and exquisite de-
tails. His 'less'contained a great deal
of information. His maneuvre of pure
steel and glass created a new lan-
guage of spatial ornamentation. His
decorative techniques and artistic
archievement consummation win the
world's admiration. Conciseness is
never simplicity and deficiency, but
concise decoration may be more
complicated in design than compli-
cate decoration. As Light put it, only
when a feature or each part of the
decoration becomes a constituent
agrees perfectly with the integer can
conciseness be achieved.

(b)Decorative aesthetics of mate-
rials

Materials are used as the final ex-
pression of the nature of decoration.
What are materials? In general, ma-
terials include all substances except
ideas and cousciousness of the man-
kind. More exactly, it is the articles
used by human beings. Space is
formed by the actual material inter-

faces and is composed of these in-
terfaces. Construction materials have
two uses. One is functional use, i.e.
materials are used for structure main-
tenance and space division. The
other is the aesthetic use for space
decoration. Renowned architects in
the history are the paragons in ap-
plying materials scientifically. Light
and Alto's comfortable and affable
local materials, Locbusia's hard con-
crete, Mith's concise and pure steel
& glass and their original views on
characters of materials give birth to
spatial environment of different na-
tures. The structural technology of
modern architecture and the highly
developed material industry, together
with their in-depth combination, when
applied directly to shaping the space,
have greatly improved the genuine-
ness of spatial sense. the confine-
ment of the interior space as well as
the freedom of the structure. The fea-
tures of structures and materials fill
the space with a vehement zeitgeist,
and thus enhance the artistic expres-
siveness of the interior environment.
The wave-shaped wall, the swimming
pool and the revolving stairs in To-
kyo Liu-benmu Prince Hotel are prod-
ucts of modern structure and materi-
als. In Anbi Hotel of Japan, the sus-
pended top with the exposed func-
tional piping, once decorated skillfully
and carefully, gives a strong sense
of rhythm.Beautiful structure and
equipment do no harm to the interior
space rather, become the decorative
art reflecting the spirit of the times.
The advanced tourist buildings in
Shenzhen, China are all the pioneers

in applying modern materials. The
three storied glass structure of the
commercial hall in Tian'an Interna-
tional Mansion, the entrance hall of
Xindu Hotel built of stainless steel,
glass, mirror glass and copper mate-
rial are successful examples reflect
the features of space created by
modern materials and crafts and give
people a sense of novelty.

Nevertheless, traditional styles and
natural materials have their irresist-
ible charm. The modern advanced
technology has been applied widely
in this field and more and more new
features of raw materials have been
exployed Conventional and natural
materials like lumber, stone, brick are
well known to man and have their
own personalized mild characters.
The texture of those materials is apt
to arouse man's imagination, thus
make people willing accept the envi-
ronment. The indoor circumstances
of the modern public architecture
decorated by natural and traditional
materials bring about the sense of af-
fability and plainness out of the
decoration's wealthy appearance.
“"Return to the original nature" is com-
mon people living in modern cities.
This is the rebirth of human being's
natural character after having been
oppressed by the industrial tide for a
long time.

To realize the esthetic significance
of material we need, first, an creative
conception, then the speciality and
quality of the material itself. Before
using the material, the interior deco-
rator must have an intimate knowl-
edge on its performance. Then he




can take the advantage of the mate-
rial through an ideal arrangement and
a fine configuration. It is fallacious to
improve the quality of the interior
space by blindly copying parts of
other designs or by merely piling su-
perior materials. The significance
of the material aesthetics is embod-
ied in the process starting from the
decoration on the whole of the space
and going on with wise selection of
materials, appropriate use of supe-
rior materials and making well-lo-
cated prominence of the emphasis
and properly matching inteiror space
with the feature of the and various lay-
outs of the furniture. Only in this way,
can ‘modern interior space with a dis-
tinct individuality’ be created. Deco-
ration, to acertain extent, is the dis-
tribution of materials.

(c) Constituents of decoration

The constituents of decoration in
interior environment are also the con-
stituents of balancing and setting off
the unity of the space. Every detail,
such as matchbox pen, can serve as
an ornament. That is to say, each
consitituent in the room can be de-
signed as one constituent of the
space both functional and aesthetical.

(c1)furniture and layout

After each inerface of the space
comes into being, funiture and lay-
out are the main objects of the de-
sign and arrangement, and the key
consituents and embodiments of in-
terior decoration and function in inte-
rior environment design. Furniture
especially modern furniture has both

practical functions and gpiritual func:

tions. People lay more emphasis on

the spiritual functions of furniture,
which can help to create sentimental
circumstances in a space. Besides
furniture ,the layout of consumer
goods, craftwork ,texture ,electric ap-
pliances, lamps, bonsai, and the style
of room, depend largely on the de-
sign of the interior display, and can
also reflect the cultivation and senti-
ment of the producer. Furniture and
display have both practical functions
and spiritual functions. Modern furni-
ture and layout emphasize the better
compatibility of the two functions, that
is, the spiritualization of the practical
functions and the practicality of the
spiritual functions, which is a feature
of modern interior decorative art.
service for daily life
practical function separation

and substantiation of space division
according to functional groups, group
area

furniture function
of aesthetic sentiment

spiritual function transition of popu-
lar and conventional information con-
stituents of atmosphere, artistic con-
ception and landscape.

Diagram 1-1 landscape

(c2)lamps and light environment

Light, which is essential to life, has
close relation to man and affect
man's life in three ways, namely
physically, physiologically and men-
tally. Light environment includes
natural light and artificial light. Differ-
ent design of light environment can
lead to different atmosphere and vi-
sual effects. Lamp(illunminant and
lampshade), is the source of the de-
sign of artificial light environment and

substantiation

can ornament the interior space as
well. But the light environment
shaped by lamps is the most impor-
tant decorative function, which is
emotional and advanced decoration
as Bottmann puts it,"Structure and
materials give the form to the space,
but it's light that shows the space."
Gestalt psychologist Rudolf Arhen
said the structure and the variation
of the exterior environment have
something similar to the inner emo-
tion of the human beings. When the
inner relationship of the light environ-
mental form echos with a certain kind
of the emotional mode of a person,
he will naturally feel the pulse of life
and the balance of motion, through
which he gets the information neces-
sary for his emotional activities. Light
can be assimilated with the feeling of
the mankind. So the creation of an
indoor light environment should not
lack surface forms carrying the
senses easy to felt, which are to
arouse spontaneous activities. Thus
people's feeling come much closer to
sense the inner form of life of the light
environment. Lights, shadows, colors
and interfaces, etc. should be ar-
ranged appropriately and orderly so
that people will get the emotional sat-
isfaction in their own spiritual world
through the light environment.
Though light cannot be touched and
has no weight, it is still considered
as a special kind of decorative mate-
rial according to man's experience of
the sense of light. Light and the
environoment that it forms become
an undeniable part of the decorative
art for the interior space of modern




architecture.

(3)Color (diagram 1-2)

The idea of colors first appeared
in the Primitive Age. Colors come
from light and make our world color-
ful. Places without any color can only
make people feel empty and lonely.
Color means life. Colors have great
influences on people's psychology .
So when the designer is using colors
to create an interior space, he must
know the nature of colors, and he
should combine colors effectively to-
gether with the mechanism and the
texture of the materials, the lights and
the environments. In this way, he
shows the nature of different colors
in great detail and creates the best
interior circumstances. Color scheme
accord with the intention of the de-
signs, and should be considered as
a whole . An interior designer must
find a feasible way in combination
with his own subjective tone and the
natural rules of hues not only to ex-
press his own character ,but also to
satisfy the public. The room of Shang-
hai Overseas Chinese Hotel, for in-
stance, the upper color of it is light
but the lower part is dark. The con-
trast produces a sense of peace and
safty. The red mattress contrasts with
the grey room, and harmonizes with
the coffee brown dado. That forms
unity of opposites. Between the con-
trast and the harmony of hues, we
take harmony as the rule but with the
stress on contrast. Colors that do not
fit people's taste should be used less
or be used with great care.That is the
key to the creation of the typical deco-
rative art of interior space.

(4)Frescos

The combination of fresco and ar-
chitecture has a long history. In the
area of modern environmental art,
fresco is an artistic media of the ar-
chitectural decorative materials, and
it can add a touch and bring the
theme of the architectural interior
space to life. Its typical form of ex-
pression makes the environment
more graceful. Frescos, unlike other
paintings, harmonize with the interior
space layout to form a space envi-
ronment , and express an idea
through the architectural space and
the fresco itself and provide the en-
joyment of beauty, evoke the emo-
tional resonance and mantel connec-
tion, help peolple to know the world,
enrich their knowledge, enhance.
their accomplishment and mould their
temperament,

Fresco a unity of decoration and
painting reflects in depth the culture
and regionalism of the architectural
interior space. The fresco "Chuyue"
in Wuhan Donghu Hotel, the subject
of which is the dance and music of
Chu Kingdom 2,400 years ago,
shows not only the brilliant Chinese
ancient culture and art, but also the
local art style of Hubei Province.Thus
the architectural characters are
strongly enhances. As for the huge
acrylic heavy colored fresco. "The
Beauty of the Tang Palace" in Xi'an
Empire Hotel, its subject and expres-
sion are considered synthetically. It
is not only derived from the essential
elements of architecture and environ-
ment, but is also considered in the
light of the historicall and cultureal

background. Empire Hotel in Xian,
invested by Japanese, as suggested
by the name, shows the admiration
for Chinese ancient civilization. The
fresco is composed of four parts, i.e.
sping, summer, autumn and winter.
Each of them is a description of beau-
ties, enjoying the flowers, hunting or
watching . The subject is stressed,
and the plot is perfect. The artistic
expression assimilates some of Tang
Dynasty's realistic heavy colored
painting syle, yet it is not constrained
by the tradition." The Beauty of the
Tang Palace" and the Xi'an Empire
Hotel, successfully bring to light the
public architectural interior space on
a particular subject.

Decorative art is not sheer super-
ficial ornamentation made only for
beauty and luxury. It calls for thor-
ough consideration on the whole. The
interior designer should have a
comprenensive understanding and
their starting point should fit well the
reality of both the people and the
country . He should always keep the
balance among the strong sense of
the era, the great national culture and
the striking regional characteristics.
It's improper to improve the taste of
the arch-interior environment by
copying successful examples of
splendid and sophisticated decora-
tions in the palaces all over the world
without a definite aim and by using
the unfit luxury materials. And this
could lead to a loss of both cultural
and artistic connotation. Acknowledg-
ment of the positive effects of deco-
ration, does'nt mean decoration is the
only source of beauty. Decoration is




a method, an emotional media be-
tween man and space, and a carrier
of culture. Being interior designers,
we should remenber the words of Mr.
Wright gave in his speech at Ameri-
can Cradle University, so far as the
decorative art is concerned "Unless
you understand and enjoy it fully, it is
useless to you. If you use it just be-
cause it looks beautiful or exquisite
you just follow suit or exquisite, it
doesn't make any sense. "Decoration
must first show comfort and beauty,
then the emotional relationship with
human. This is the development of
the decoration from simple to
compelx.

lll: The significance of the interior
decoration design.

In the field of architectural decora-
tion, designs are the "handlebar",
while construction is the means and
materials are the guarantee. Since
the mid 80's all of that idea has been
accepted by man. And the "handle-
bar" position of interior decoration
design in the construction project has
been confirmed, too. On a large
scale, the interior decoration design
can be roughly divided into five parts:
hotels, department stores, restau-
rants, enterainment places and resi-
dences.

A good piece of interior decoration
design work not only supplies the
people with luxurious comfort and
pleasant visual image, improves the
taste. but is also a quintessence of
modern science and technology and
man's cultural achievements. In a
graceful space, one feels and learns
every detail of it physically and emo-

tionally, trying to be entirely satisfied
in the harmony.

The most important principle of in-
terior decoration design is to concen-
trate on human beings, and to ex-
press its concerns about the people
everywhere. Interior design has been
regarded as the most concrete and
practical design work in realizing the
intention of serving the people and
stressing the people. When interior
designers are working, they must
establish a certain kind of close, sin-
cere coadjutant relationship with
architects,the proprietors and the art-
ists apart from exerting their profes-
sional abilities. Modern interior deco-
ration design has been an individual
field. but it's also a necessary com-
ponent, in the whole construction.
Compared with architects, interior
designers are in a different phase of
design, namely working on the inte-
rior space of the buildings. But their
terminals are the same. During the
phase of building design, if architects
can consider more about interior
decoration and leave some margin,
or they are able to work side-by-side
with interior designers, they would not
only guarantee the overall effect of
the construction, but also avoid any
unnecessary waste of labor and
materials that may be caused by the
changes to the former architectural
design in the phase of interior deco-
ration so as to avoid any potential
danger to the construction.In order to
cooperate well with the architects, in-
terior designers should, at first, have
a deep comprehension of the inten-
tion of the architectural design. They

shouldn't be limited to the spatial
composition of the construction;and
it is necessary for them to master
professional skills, such as drainage,
lighting, communications, sounds, air
conditioners and fire fighting. They
must make full use of all the existing
conditions in the building to design
the interior decoration. This not only
guarantees the safety and the ratio-
nality of the function and the
improvement of the interior environ-
mental quality,but also can avoid the
misconception that interior decoration
design is just the addition and dis-
guise of the architectural design. In-
terior decoration design involves
many kinds of modeling arts, such as
furniture, lamps and lanterns, knitting
works, statues and paintings. It can
not be completed by the interior de-
signers alone, but has to be carried
out with other artists. And this kind of
coadjutant relationship is regarded as
a crucial link for improving the qual-
ity of interior decoration, strengthen-
ing the influential power and adding
the cultural connotation. In their inte-
rior co-effort.designers, artists, archi-
tects and proprietos have their own
emphasis,but are tied closely to-
gether. In the phase of designing, in-
terior designers must communicate
and coordinate with the other
three,and try to reach an organic
combination of technology, art and
economy, for their common purpose.
But illcoadjutant construction projects
are not scarce and thus always leave
some regretsn ot only to the interior
designers, but also to the architects,
proprietors and artists.




The overall prosperity of interior
decoration industry has borught
about great improvement of the inte-
rior decoration. And a large number
of excellent works have constantly
been emerging. Lots of foreign archi-
tects and interior designers take part
in some domestic projects bringing
us advanced designing thoughts and
fresh designing methods, and their
works have once become the mod-
els for domestic designers to learn
and imitate. And this is helpful to
enrich the thoughts of domectic de-
signers and improve the level of do-
mestic design. Xiangshan Hotel, de-
signed by the great American - Chi-
nese architect Bei Luming, set a good
example for us on embodying the na-
tional characteristics and traditional
culture in modern architecture. Then
the Shanghai Center, designed by an
American architect Botman,expresses
the viewpoints of a foreigner on Chi-
nese tradition and culture, showing
us the appropriate and real feeling of
Chinese architecture. Its interior en-
vironments have the metropolis style
as well as some traces of the north-
ern palaces. The introduction of bet-
ter foreign interior designs and con-
struction management shortens the
distance between China and the

world in some way. At the same time.
the interior design and decoration
level of Shenzhen, Guangzhou and
some other coastal cities have
among the tops of the mainland,and
now is marching towards the world.
Many of our excellent works have
come to the scene of the world, for
example, the Canada Montreal Maple
Center designed by Huayi Design
Consulting Corporation Ltd. and the
Chinese Culture County in &R Ja-
pan and so on. The story that no
Chinese designers took part in the
international bid for interior design
projects in 1985, which was held by
China International Trade Center, will
never repeat in the future.

The Psychological perception of
Color

ThePsychologicai Perception of
sight

@ forward color(convex): warm
color system: red, orange,yellow etc.

@ backward color(concave):cool
color system: green ,blue, purple etc.

@ large area: high brightness
color, light color(white)

@ small area: low brightness color,
dark color(black)

@ The Psychlogical Perception of
Touch

@ light color(soft):high brightness

color(medium purity and brightness
light color, light blue, violet, yellow,
white (pale yellow and grass green)

@ heavy color(hard):low bright-
ness color(surface rough color) dark
color, dark red, purple, dark blue,
pure dark color

@ dry color: warm color system:
red, orange, yellow ecc.

@ wet color: cool color system:
blue, dark green, purple etc.

@ warm color: red, orange, yellow,
brown etc.

@ Cool color: green, yellow,
purple, white etc.

The Psychological Perception of
Hearing

@ high voice: red, orange, yellow,
white(high brightness)

@ low voice: blue, dark green,
purple, black(low brightness)

The Psychological Perception of
Spirits

@ Positive color(happy):red,
brown, orange, yellow etc.

@ negative color(sad): blue,
purple, black etc.

@ resplendent: high coloring, high
brightness, no same color matching.

@ Plain: low coloring, low bright-
ness, no same color matching




