;% HR

4442

B EERYEL TR

WORDS AND THEIR STORIES




950-721
/4442

% B 5 O & W
WORDS AND THEIR STORIES
by
Herbert Sutcliffe and Harold Berman

Voice of America

Washington, D. C. 20547

LIS ELEIN
BEM -1

TRHRR



h¥ERB74E 7 A 15 B IR BT

BEFE BEOLX

XBREMNME [ zrmx

WEE G M OHE - B E A X
v B O£ - B B
BE X # B,
HME:x #H £ K #
AR AE KRS 6394 5F 138
®E #:7 1 2 8 5 3 6
# #:0523256 —0%
BT E: X iy H 1 Zd
MR E:= x o0& A R AN F
EATHEES 2 B2V 22
BB AREFHER EE R T
£ - i = K %




-~ Copyright © 1985
Lanbridge Book Company
All rights reserved

——— g % &
FATEEN XA, H
AXREZLANRAREBE,
& EBHRENH, HYS
AAFERNMNUAHNART
EEHIRZL, HEEE
A8 B TR B A AT AL

Made and Printed in Tatwan at

Lanbridge Press, Taipel, ‘Taiwan




(ER S WE) T%—*’_’{Sﬁﬁi,*ﬂﬂ<%ﬁémﬁﬁ£$%¥§:}?f§
FABEFEREGE. BEREmATESE T EREE
%L gy aE . R REE Bk MRS &, rﬁtﬁiél/.
AMs, BHRIRR, MR -MEHEHN . il 2B —F
MAFEL BT HRRREIE L AN EES? (R TR
B AR B e £ BEEERES 4/ PO I 2 Gerryman-
der,gobbledegook,filibusterer,mugwump -8 ¥ — L KR4
FRMARAYEEGE A EREAMIE SIS E%9? TF
WEEP—-ERNERMGE, EH. B B, 2R LK, &
BUR., BE, W, WESESIEH A FHn SR REERn?
WECREOREF, TERY @Ay i‘lfﬁ BTG &)
m::::, MA®:E BEa®, ®whinr HEl i, . SR
HTH——ZLEAETEEN A BT %JV’ ?EIQE%%
RMEEB|EMEL, FELEOGH AN TER, UMK ER
FRAOZ, WEBEMIELRS, &M,

A -HBAEERER “FEZE SHEESEIOEK
B, SEEISRCESEE, TE T CED EMBMTR G
RgRaEE, HTUREEE, B EWESTIRAIER,
®Ez.

FBAHSEEBHEBE, TEEA-BPERYE—FEHS
ERETAGEBRNARERTETHAMIBERTHAGRYE,
B, BEFEZECH, RETLURIIEES S THE, Kby
UXGRHCRP IR, mALH. SEE, 25, w0
E KPRE ~EMNE BE-SREARVUERER.
MAGRNER LR, m “§h 28" | “BEX AR
2T %, AR, FESOHARBNER 158 E k2R,
BHERTE . BRRIIEEOWBO LR, LY



B, B, WEE2AS. KL, EEIAEZ2HZITEEE
@%mwmm@%ﬁ%, R TR AR - LA R
Fik, Mo BRI T LUT A R E

BT7EEFEHER (MG FL R MBREET
T3 (n—EHE TEREBEZRERE) , RMEEERR LE#
g, WHYLERERTAREREZE, 6, Indian
Summer ZBFy “HIFR.2E", MmN HGTEEL DHBE”,
E Rk g W eI E S A £ WBER T . All thumbs R
ES CREMET , MARLES - CEFERT . “FETHE
S 8EEk

iy, BTTUER, SRERE CER, RERESE
R, [E]fe e AL TR B 0 g . %Jﬂﬁ, ‘BEBR -8B
##F|Shall 17 Shall 1? (ﬂu 2?7 # A7 ) BES Shall
he? Shall he? (MFEAFE? WE1E?) H¥E Shilly-shally
(BEARB)  FLUURBWEY T —— i/ @R EERILET
8.

TR R bt g, $hf- R R BB, B
“BE O WG B oL aisags B e E B(telephone)”
ZELK EEET , "HERREE” (democracy)z @ R E
B HROIRE. AEEHSTEY LSS, bREFHAES,
BEHEBSOHE , BE— _E=x, ‘?’ﬁ'g‘%%gﬁq

B2 BREYBREE SRS, RS R
R, RN EBES DR A8, TRE LR A,
FBLTYNEEL EEE R, OREEXEE, FHEKZEE
R, BHE, UERUSAREIR S —EFES, BUn
FEHE, BRI TET. SRON, 25 (ERTHRE) &
ﬁﬁs%tﬁ%ﬁiﬁﬁp H - REEFUNAEAE RSN EE
OERHIEERRE D7 U "HEREROERE” |, HapBIEnl
m%mﬁxﬁch

1985% 7 A &
#x



CONTENTS

.3

i HELLO ....................................................................... ( 1 )

uﬁi\ “ﬂ ..................................................................... (3 )

2 Y ANKEE oo ( 5 )

”g{% ..................................................................... ( 7 )

3 OOKAY o e e e (g )

75. ﬂ ..................................................................... (”)

4 INDIAN oo e (13)

EngEA .................................................................. (15)

5 INDIAN SUMMER - (17)

ED;&ZI ............................................................... (19)

6 POWWOV\I .................................................................. (21)

pﬁ ni ..................................................................... (23)

7 CANOQE «rai i e e (25)

a&m ..................................................................... (27)

8 SHENANDOAH correreiaecii i e e s (29)

nm;g}il—q ............................................................... (3,)

9 SEQUOIA -orererrmmrerenim e O (33)

mn& ..................................................................... (35)

10 TOMAHAWK-HATCHET-AX  coorrviiininien (37)

w_.ﬁ#_.ﬁ;?_ ..................................................... (39)

11 TO TALK TURKEY eeevereermrorimiianiniiiiiisrcessan, (41)

BoARE e R TP (43)

12 CAUCUS oo it s s s aee e (45)

wu‘-! ....................................................... Preesassnas (47)

13 MUGWUMP et e (49)
unﬁ;; .................................................................. ( 51)
14 GERRYMANDER tccceeieii e ( 51

RAEME DI+ eromrrrrerrerrrmiioci e (5%)



ﬁ’ *\E ................................................................... (59)
16 l\‘:/}\erRK:K .................................................................. (6])
Eﬁ;‘i%:ﬁ?)\ ........................... N ( 63)
17 GOBBLEDEGOOK ....................................................... ( 85)
g@ﬁ%wﬂn&ﬁi ................................................... (57)
18 LAME DUCK ...................... B N T L L N L R T R T TP (sg)
m ?g" .................................................................... ( 11 )
19 TO PASS THE BUCK {by Deborah Potter) -»-cecvrereiiciiiiiion. ( 73 )
m&nlﬁutmﬁ . 5&%) ............................................. (’ 75)
20 JAWBON'NG .............................................................. ( 77)
M q ..................................................................... (79)
21 BITE THE BULLET o, et ( 81 )
Qf_{:)'_m ................................. Ceeairiraeenersertesseirosanrans ( 82)
22 TO PLAY POSSUM toctiriiiaie it vect et eneaaeeenna s (83)
gﬂﬁ .................................................................. ( 85)
23 TO LOGROLL ............................................................... ( 87)
lﬁ*ﬁﬁ .................................................................... ( 89)
24 SUCKER ---... B -.(91)
BEBTBIA -voe e e ( 93)
25 R'POFF I T AP (95)
B Al N (97)
26 OVER A BARREL -+vovctemermm it et eieie e esreinaen e neneninae (99 )
BATEMRE oo (101)
27 TO BARNSTORM coeriiiii s sises s e eae vanen s (103)
Wl 1 R R (105)
28 TO STONEWALL «vcccevimeriiinii i s er s enene e (m])
TR e (109)
29 MUCKRAKER «+: cvcttrmritimiiiiieiiie et enee e sn e renaanss (1”)
BIBBREEGA - --oovrvmmmmrenernnnnn e eerreeere e trrrsrrnen (113)
30 PHILADELPHIA LAWYER i tcctttetesimmimiriiicensencanees (115)
AR ARET o e era (nn
31 BY THE GRAPEVINE «ioioiiiiiiiiiiiiit i cviresarnrecnnensasneans (119)



32 BOGUS - oeeveremrmiiiieiiiiaii i (123)
BB OB (124)

33 WEDDED WORDS—NIP AND TUCK;
HEM AND HAW reortrereetiiiiiiiiiiiiiiiiiianee (125)
BT (B IFIPRGRG) v eererrrerrrsiin (128)
34 CORN-CLICHES -BROMIDES: -+ rerrrererisneriiniiinicaricasisnniane (13”
| 2N T Fi: § OR[N T PP P TP PTTISTPPTIPPIRR (133)
35 ALL THUMBS oo v s ineane, (135)
BIRIBRR oo s (131)
36 COME HAT IN HAND creerriririririiii s eaaes (‘39)
‘ ¥§ﬂ?3ﬁA ............................................................ (1“)
37 TIGHTFISTED ++revvverterermmrmmmmiiniteiiiiiiiiiiireiicanisnsssansennse (143)
5*‘“*%3“) ............................................................ (1“)
38 HANDWRITING ON THE WALL-:trerererierieriiiicnniiistonnennes (“7)
ﬂ.tﬁ’:'l$ .................................................................. (1“)
39 PAY THROUGH THE NOSE resreeririimiiniiiniiiisiininsinn (149)
CRIRRTF AT e (151)
40 NOSE OUT OF JOINT  ceeeererreremmmiiriiiini i iiveiiiecneseaness (153)
'*’T .................................................................. (155)
41 THE EYE AND ITS PHRASES - vttrrereriviieisiriniieremnineinees (151)
m‘&xﬁ"ﬂﬁﬁ ................................................... (159)
42 APPLE PIE ORDER +:trevrrreriutanmnieainietiitiiieenisenessvnss y ""(‘61)
ﬁﬁ*ﬁ_&!i ...................................................... (163)
43 APPLE POLISHER - -« - cctertteramaiiiiiiiiiiii e cenanends (1:85)
ﬁﬁ!ﬁ"]k ....................................................... Vieeses e (131)
44 STIFF UPPER LIP cretetrtriiiaiiiiiiiiiiiiisicienarieireessneseseasnons ('1'89)
ﬁi!&‘).t! ............................................................... (171)
45 SKIN OF MY TEETH ‘(‘73)
: SFUERRL oo ereerians ;.;..‘(115)
46 FROM THE HEART «coverertarertrannernmnroenrenranrennesisns ireaneey (117)
ﬁa w’l} .................................................................. (;119)
47 PAIN IN THE NECK ce-rteersertriiiiiiiiniieoiisiiiseisrsares ¥ ("1)



48 CHIP ON THE SHOULDER «:rerveverrieriine, (183)
A e TR R oo, (137)

49 BONE TO PICK tcvreriroruieiittiiiiiiii ittt racssennnnas (Isg)
BUE“EE ..................................................................... (191)
50 SKELETON IN THE CLOSET voviovreiriimiiniiiinsien (193)
ﬂ&ﬁﬁ,‘!ﬂ’ﬂi’ﬁﬂi ...................................................... (195)

51 ACHILLES HEEL -veevveriimieniinnn, seeseresesseven (197)
m@mﬁmwm ............ (193)
*Iﬂ ..................................................................... (203)

53 HAIR OF THE DOG v iovvererireniiiiiiiiiie iy, (205)
PRI IR e, seneeens 7(205),
54 DOG PHRASES B R R T PPN ..... . 3...;,.}...;.(237)
*amﬁ-“mgﬁ ....................................................... (209)
55 THE CA T vt e i e e (zn)
S SRR LR LR T P PT P LT RIOPRP R rerseseniennees (2‘3)
Sﬁ TO BELL THE CAT:--- (215)
r ani%“ ............................................................ (2”)
57 HOLDING THE BAG: e "(219)
*Dﬁ ..................................................................... (221)
5% 'Fo BUFFALQ -~ crerereviiiiiin i, Errecersrseerannine j(223)
V}a”*u ................................................................. (225)
59 TO BEEF -« oo R A (227)
4 n‘qa .............. (229)
60 DARK HORSE: -1+ teetteremtuirinaiiii i iinsaee s eerensiagenne (3\")
u - R L L P PR P PP PSP PP PP PRP PPN (2‘33)
G¥ HORSE OF ANOTHER COLOR: - veirnieriirniinnns ~'1""('~2'35)
R | {11 ] RETEIITPPIPRRIPY Crerenenas seenease (231.)
82-QN HIS HIGH HORSE: -+ oot ,.(239)
“mxﬁ ............................................. enrrres ..‘,.v..,... (2“)

69 BEARS AND BULLS ieeremiriiniiiiiiiiicienns 1(243)
RBEDA oo Perranneiane ('2‘5)

Liv.



{Fiﬁi! ..................................................................... (249)
65 BONANZA ..................................................................... (251)
ﬂxm ..................................................................... (253)
66 PAN e st s (255)
:ﬂ ﬁ ..................................................................... (257)
67 MV LD C A T e i i et e e ae (259)
g* gg ..................................................................... (261)
68 WEASEL rrveivir i it e rrere s s ce s e (283)
*Eaﬁ ..................................................................... (zsr,)
60 TO BREAK THE ICE vreerrererimmmuiiiimiiniiiioniearensiniane (267)
ﬂ'mg;zk .................................................................. (269)
70 TO GET THE DROP ON ONE «+eov e rvrriieeiinciiiii i (27%)
*ﬁ%ﬂA .................................................................. (27';)
71 TO EAT CROW s+ oveveetamtrmtiiciatii ittt rasetean s an sen s (275)
nza;g ..................................................................... (277)
72 TO GO HAYWIRE - e eeerrni i csnssrsenneransbae (279)
mﬁgmaﬁ ............................................................ (231)
73 YOUR JOHN HANCOCK vercertrte it cienirinienararcnenans (283)
W”ﬁiﬁ% ............................................................ (233)
74 NOT WORTH A RAP +ccoverrmmrimmiiiir s e e (287)
%Iz;ﬁ! ................................................................. (289)
75 AX TO GRIND by Thomas Eichler) «ererrerrroormrmiariieantaene (291)
BEFERGEN . K?E"]) ....................................... (293)
76 SCOFFLAW tterreeiiii e verrerenrasenriraeens (295)
m;;&a% ............................................................... (297)
77 YOUR NAME WiiL BE MUD covremiiiiiiiii it v nisaaes (299>
Wﬂ%?ﬁﬁiﬁﬁs,ﬁ ................................................... (301)
78 F]X .............................................................................. (303)
L LT R R Tt (305)
79 HUH, UH UH, AND UM ol (367)
nﬁ \uﬁuﬁiau§ ............................................................ (369)
80 VASEL[NE ................................................................... »(31‘)



8!

82

83

84

85

86

87

89

90

9

92

93

94

95

BEL'TTLE .................................................................... (315)
BE  /fa e e (3”)
SNEAKER ..................................................................... (319)
“M,}Eﬂ,"ﬁ ............................................................... (321)
GETTING DOWN TO BRASS TACKS cvereerrrerarerenreasrnnns (323)
!l&ﬁﬂﬂ ........................................ S (325)
FILIBUSTER(by Frank Beardsley) «--ce-ersevesrumrsrerirrisuiemnensernns (327)
Rﬁ,ilﬁliﬁﬁ(,illﬁ . .ttmﬁ*']) ................................. (929)
BUNK(DV Frank Beardsley) «rev-crriiiiiiiiiiiiiiiiiiiiiiiiiieiiiiineien, (331)
- ﬁ(fﬁM§ . ﬂ:ﬁﬁ*ﬁ) .......................................... (333)
TO TOUCH ALL BASES by Mike Pitts) «cecersereeeereneensnnes (335)
ﬂ‘ﬁ'l(!!ﬁ . &ﬁ) ................................................ (337)
JINX —HEX (by Mike Pitts) «oreereeenicuiireniieiiiieiceriaiisenenninencnes (339)
*ﬁz*(!ﬁ . &i) ................................................ (341)
HAM ACTOR (by Suasan Cohen) «ersecverericriiiiioianianieienes (343)
*mni(m ° HE«) ................................................ (345)
TO TALK THROUGH YOUR HAT

(by SuSan COREN) rereeereretereoiaraiiiiisietiieiieeiesieatannrennsaersns (34-’)
ﬁ;&ﬂ?—ﬂﬁ(ﬂ - H’E) .......................................... (349)
TO FACE THE MUSIC(by Deborah Potter) --ceeserseesseeaniersuns (351)
ﬁﬁﬁ*(mmﬁ ° '&ﬁ) ............................................. (353)
KEEPING UP WITH THE JONESES

{by Carol Richards) ceeeereeeniiiiiiiiniiicieiiiiiiiinrereissserencannnens (355)
B ERNR(EHEE . TR --ove e e, (357)
SHILLY SHALLY (by Carol Richards) ««reeeeerievssceriiiensaaseensans (359)
ﬁmm&(_ﬁﬁm . Eiﬁ) .......................................... (361)
DEADBEAT(by Susan Cohen} ............................................. (363)
;Ez;ﬂﬁ(m .EHE‘) ................................................ (364)
BUFF oo e e e (365)
ﬁk% ..................................................................... (357)
WINDFALL (by Thomeas EiChler) -« ceererreemmemeuensineeeencnnnnanssnn (369)
t%&ﬁ(ﬁ%m . IE!’,) .......................................... (371)



E % .................................................................... (375)
97 BLUESTOCKING by Susan CoRen) »«roccrerreeraisaneraracrarraesens (377)
Eﬁﬁ(M'ﬂ,@) ................................................... (379)
98 TIN PAN ALLEY by Susan Cohen) «rrererveeaiiiiiiiiiaiiiaininin. (381)
l*ﬁmg(m . ﬁ:@\) ................................................ (383)
99 DISC JOCKEY (by Mike PItTS) cterreerroaimmnitiiiniiiiiiieeiaeaans (385)
ug)ﬁh“gm(,!ﬁ,mﬁ) ................................................ (387)
100 THE LAST STRAW o (389)
n&m*&ﬁﬁ ............................................................ (39])
*yﬁgl .................................................................. (393)



1. HELLO

Hello. This is as good a way as any to welcome you to
these pages.

The word *‘hello’’ is probably used more often than
any other one in the English language. Everybody in the
United States—and elsewhere-—uses the word, again
and again, every day of the week.

The first thing you hear when you pick up the phone
is “‘hello’’ unless the caller is an Englishman, who
might say, ‘‘Are you there?”’

Where did the word come from? There are all sorts of
beliefs. Some say it came from the French, ‘*ho’’ and
“la”’—*‘Ho, there!"’ This greeting may have arrived in
England during the Norman Conquest in the year 1066.

“Ho, there” slowly became something that sound-
ed like ‘*hallow™ (accent last syllable), often heard in
the 1300’s, during the days of the English poet. Geof-
frey Chaucer.

Two hundred years later, in Shakespeare’s time,
“hallow’’ had become ‘‘halloo.”’ And later, sounds like
“halloa,”” “*halloo’” and “*hollo’* were often used by
sailors and huntsmen. **Halloo,” is still used today by
fox hunters.

As time passed, ‘“‘halloo’* and **halloa’* changed into
“hullo.” And during the 1800's this was hew people
greeted each other in America.

The American inventor. Thomas Alva Edison, is be-
lieved to be the first person to use “‘nello” in the late
1800s. soon after the invention of the telephone.

At first, people had greeted each other on the tele-
phone with, “*Are you there?”” They were not sure the
new instrument could really carry voices.

Tom Edison. however, was a man of few words. He
wasted no time. The first time he picked up the phonc
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he did not ask if unyone was there. He was sure some-
one was. und stmply said. “"Hello.™

From that time on—only about 100 years ago—the
“hulle.” became ““hello.” as it is heard today.

Strangely enough, when the first telephone system
was put in New Haven, Connecticut, in 1878, people
did not say “*hello™” or “*hullo™" or even **halloo.” They
answered the phone the way sailors hail a ship, **Ahoy,
ahoy there!” Thank God. that telephone greeting did
not last fong. ,

Of course, there are other ways Americans greet one
another. Not long ago, people often said, ‘‘How are
you?' when they first met someone. This later:be-
came “"hiyah.”” Then, someone thought that two sylla-
bles were too much and **hiyah’" became *‘hi."" Lazi-
ness is a strong force in changing language. .

Answering a telephone call in America still presents
problems, however. Telephone companies think that
Thomas Edison’s short “*hello.’ is too long. Why waste
time? the phone companies say. Simply pick up the
phone, give your name, and start talking.
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