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INTRODUCTION

This book tteats of both rhetoric and usage. Rhetoric is the art
of using language effectively. It is concerned with punctuation, dic-
tion, - figures of speech, the principles of good writing and usage. In
our discussion of rhetoric, emphasis is laid on figures of speech, since
they play such an important and interesting role both in literature
and in our daily speech. The book is divided into nine chapters. The
first chapter offers some essential points of diction. The ninth chap-
ter discusses imagery and tone (B & fli& ). The second to the
eighth chapters deal with figures of speech. Now let’s take up the
question of figures of speech.

I . What are figures of speech?. ,
Figures of speech are rhetorical devices of deviations from the
ordinary or literal way of expression, with a view to producing
greater impressiveness and effect. (SF# 2 WE —BRBA LTk
H—HERFE, HOETRBRENRERR.) It is the art of
using language effectively. Compare the following pairs of sentences
in A and B.
A:Figurative (¥ )
1. Each purple peak, each flinty spire( 22¥#),
Was bathed in floods of living fire.
grEALE, SMERRE, #%?&Eﬁﬁﬁﬁkﬁﬂi’#ﬂiz
H, ,

2. Life is a walking shadow. (or:Life is a brief candle. )



B:Literal (& X)

1. The evening sun shone on the tops of high mountains and

rocks.
2. Life is short and meaningless.

I . The main functions of figures of speech:

1. Figures of speech Excite the imagination and afford us imagi-
native pleasure. Just as in Example A 1 “floods of living fire”
makes our imagination take flight to a zenith(J#¥ ), forming
a contrast to the “evening sun”, which only gives us prosaic
(BH=IEH) information without stirring up even a rxpple
(%) in.our imagination.

2. Figures of speech are a way of bringing additional imagery
into speech to concretize (J-4k4k) the abstract, of making
poetry more sensuous (%3 A I E K H32). Such concrete
things #s floods, fire, candle, shadow will bring forth “vivid
pictures in our mind and enable us to enjoy great sensuous
(BEITHESY) pleasure.

3. Figures of speech are a way of adding emotional intensity to
otherwise merely informative statements and they are a way

- of conveying attitudes along with information. “ walking
shadow”, “brief candle” in Example A 2 are emotion-charged
expressions, making us feel intensely the emptiness and tran-
siency (ﬁ@(ﬂﬂﬁ) of life.

4. Figures of speech are a means of concentration, of speaking
volumes in a few words.” For instance, “ ... Out, out (1%
T), brief candle/Life is a walking shadow, ... ” is said by
Macbeth (31 HIEIEE Z ML BIEIF A ) when he hears



of Lady Macbeth’ s tragic death. He uses the metaphors to
suggest that life is just an empty dream and th;lt this walking
shadow is ever walking in the shadow of death. “walking”
also connotes(B¥7R ) the hustle and bustle (3£ %4 ) of our
daily life, yet it is “much ado about nothing(JG 3 Fi#i)”.
“brief candle” has even richer connotations. Before a candle is
“lit and after it is put out there is darkness, just as a man
comes into the world from darkness and goes back into dark-
ness when he dies. A brief candle will burn itself out in the
twinkling-of an eye. In the same way, life is so short that
when one is already tottering (5§ M) towards the grave, one
feels as if he were born only yesterday! A puff of wind will
blow out a brief candle. There is many a puff of wind to blow
out our short life, such as a stroke (fF}X), a heart attack,a
fire, a flood, a traffic accident, a plane crash, a shipwreck,
oh, too many, not to mention murders and suicides. See,
how much these four short words “Out, out, brief candle”’
suggest when one wants to express the idea that life is short.
. Figures of speech are a very important part of rhetorical anal-
ysis. There are numerous figures of speech in literature and
‘also in everyday speech. They are especially concerned with
poetry, as the remarkable elements of poetry are rich imagi-
nation, subtle (F{ %' 89 ) suggestiveness, intense emotion,
conciseness and concentration. As imagery (& %) and tone
(&%), which are closely linked with figures of speech, are
very important for our correct understanding of speech, espe-
cially of 3 poem, we should pay special attention to them
when we take up the interpretation and analysis of -a piece of
3



literary work.

In the treatment of figures of speech, emphasis is laid on us-
age, especially the usage of commonly used verbs, prepositions, ad-
verbs and conjunctions which appear in figures of speech or in related
usage. Going into such topics will render the study of rhetoric much
more interesting and fruitful. _

It is the writers’ hope and belief that this book, .instead of a
hard nut to crack(iﬁﬂ}?#ﬂiﬁ%, BFH &) will offer lots of
good cheer ({°F) and some delicacies (2 FBK) for the reader to
taste, to swallow, to chew and digest.

Compilers 1996.1.
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CHAPTER 1 DICTION #5id]

1.Diction and Vocabulary #isF1ia)iC

Diction in rhetoric study .is concerned with the choice of appro-
priate words in speaking or writing. Accurate,»effectiv.e'eXpression
obviously requires the ‘right words, the words which will represent
not nearly, not approximately, but exactly —— what we

want to say. Jonathan Swift once described good style as proper
words in proper places. Therefore, good diction is the foundation of
good English.

To choose the right words requires a large active vocabulary.
We cannot choose the right words if we do not have many words. So
we must be well-stocked with words, for the biggerﬂ the repertory
(%" #E) of words we possess, the larger the scope we can choose
from. '

But to build up a large vocabulary is not easy. It takes many
years for a student to read widely and wisely. While reading a well-
written book, he should pay attention to the writer’ s choice .of
words. When in doubt about the meaning and the use of a word, or
about the distinction between related words, he should never hesi-
tate to find guidance and information in dictionaries, which are
handy and efficient to improve his diction.

However, a large vocabulary alone is not enough. We must

S



learn some techniques for drawing from that vocabulary and some
guidelines for choosxng one word instead of another in a particular
context. The study of word chonce or diction is therefore essential in
our English study. and perhaps it would not be much exaggeration
to say that the life of any piece of writing lies in its diction .
Before we can choose and use words properly, we must study

the following aspects of words.

2. Concrete Words and Abstract Words B {58 @138 &8
Words may be divided into two groups concrete words and
abstract words. A concrete word is one whose referent(FE 1A Fr 45 /Y

X+% ) can be touched or seen: “book”, “cloud”, “car”, “chalk”. An

abstract word is one whose referent is an idea, something which

" &

cannot be touched or seen: “peace”, “need”, “love”, “freedom”.

For clearness in description, we must choose the concrete word
with the most specific referent. Concrete words vary in definiteness.
For example, the word “vehicle”, while its referent is something
which can be seen and touched, is not at all specific. You probably
do not have a clear mental picture of a vehicle. The word “bus” is
more specific; the word “double-decker” is still more specific. In
your writing; whenever you are considering several different words

to express a particular meaning, you should select the most specific
one. )

Abstract words, which usually refer to general ideas, must al-
ways be used with care.” A great many misunderstandings are caused
by abstract'words which have not been carefully defined. Unless two .
persons agree on the meaning(referent) of an abstract word, com-
munication between them may break down. An abstract word may

6



have many referents. ‘So we must make clear the referent of an ab-
stract word by definition or example.

The word “freedom”, for example, has only a very vague refer-
ent until you define it. To a prisoner behind bars, freedom means
getting out of jail. To Mr. Wang, who resents the neighbors’ criti-
cism of his noisy family, freedom means the right of his family to
make as much noise as they wish. Franklin D. Roosevelt defined the
freedoms in which America believes as freedom of speech, freedom
of worship, freedom from want, and freedom from fear. Each of
these definitions provides a more specific referent for the word free-
dom, and each, in turn, could be more narrowly defined.

Sometimes an example will help to clarify the meaning of an ab- .
stract word. In the following passage the meaning of “quality” in
the context “a man of quality” is made clear by an example:

Mansfield was a man of quality. Although he never pushed

himself forward or tried to assert his superiority, you could tell

by his bearing, his qhiet sense of humor, and his manner of
épeaking that he was a superior person.

3. Synonyms [ X iF

Synonyms are words which are similar, but rarely identical, ‘in
meaning. A careful writer selects the word which has the exact ref-
erent that he has in mind. Forexample, the words “disciple”, “par-
tisan (32M)”, and “satellite” are’synonyms in that each refers to a
person who is a follower of a leader. Yet each has its own meaning
somewhat different from the others. “Follower”, the most general
in meaning, -may be used in place of any of the other three, but for
_ the writer who has a specfic kind of follower in mind, it lacks exact-

7



ness. A writer who has in mind a follower of a professor or a reli-
gious leader, for instance, would probably use the word “disciple”.
If he wishes to refer to blindly devoted follower of a political or mili-
tary leader, he might prefer the word “partisan”. To refer to the
kind of followers who continually and obsequiously (i3 i §, & &
f]) circulate about a powerful leader, - perhaps in hope of favors, he
could use the word “satellites”. Do not be satisfied with the first
synonym that occurs to ysu. For clearness, we must choose the syn-

onym that expresses our meaning exactly.

4. Standard English and Informal English
FREXRfSRER 2R

Use standard English except on special occasions, consult your

dictionary on usage, and make your style appropriate to your sub-
ject. : '
Standard English is the generally accepted language in English-
speaking countries. It is the language of educated persons. Though
it varies in usage and in pronunciation from one country or region to
another (indicated by labels such as U.S. or British, in dictionar-
ies), it is the standard English language which is taught in schools
and colleges.

Nonstandard English consists of usages, spellings and pronunci-
ations not usually found in the 'speech or writing of educated per-
sons.

There are two kinds of standard English, formal and informal.
Informal English is good English. We use it in all our conversation
and in most of our writing. Within the general category of informal
English, however, there are degrees of informality. Expressions typ-

8



ical of the most extreme degree of informality are never ‘bad’ Eng-
lish, but they are sometimes inappropriate English, because it is
light in tone and sometimes very close to slang. Informal English
should be extremely carefully limited in serious compositions.

Informal or colloquial language (terms used almost interchange-
ably) is appropriate in certain situations though not in college disser-
tations. Colloquialism does not mean dialect. Dialect is a way of
speaking used in a part of a country or by a class of people.

The best sources of information are dictionaries, which record
current and past usage. They tell who uses what. Consult your dic-
tionary for definitions of the labels it employs, for example, Slang,
Dialect, Vulgar, Literary, Poetic, Informal, Obsolete, etc.

5. Slang {218

Slang is a nonstandard variety of language which, according to
the American Heritage Dictionary, consists “typically of arbitrary
(fEEH) and often ephemeral (%% #) coinages and figures of
speech characterized by spontaneity and raciness. ”

Too often slang is a popular rubber starap(#—~FE A ZH %Y
7&) which only approximates exact thought. The expression “He’s
a jerk”™ would not communicate much. What does this precisely

mean except that he is in some vague way unattractive?

Slang in students’ papers is usually out of place. Slang expres-
sions are particularly inappropriate in a context that is otherwise dig-
nified.

A slang word which is vivid and useful sometimes becomes
standard. For instance, “skyscraper”, “bus” and “nice” were once
slang, but later came into standard usage. A

9



