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Wu Xingfen
colored landscape on paper

jHaishang School Painting . “"

L IH] ik
Hai School refers to the Haishang School
which originated from the book China Art
History written by a Japanese scholar. The
word Haishang used to be inscribed by artists

of the late Qing Dynasty on their works.

Haishang is a vague geographic concept or

inkling of Shanghai and is usually regarded
as the synonym of Shanghai though this
geographic concept is much bigger than ‘
Shanghai in reality. Haishang School.,
however, usually refers to the ant school of ‘
Shanghai as well as its surrounding areas. In

|

modern China artists from all around the

country. especially thuse from Fiangsu and |

Zhejiang provinces came Shanghai pursuing
art and were welcomed by Shanghai with a ‘
big stage to show their talent. In this book,
what we call Haishang women artists refers ‘
to those female artists who have been living
and working in Shanghai for years. They also ‘
belonged to the Haishang School.

The over two-hundred Haishang women

artists mentioned in this beok include locally

no more than ten Shanghainese namely Yang
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Xueyao, Yang Xuejiu, Xu Hui, Ma
Binru, Wang Yueluo, Bao Yun,
Zhang Tongzhen, Zhang Canxia
and Cheng Huaizhen. Most other
women artists we mention are
from Jiangsu and Zhejiang
provinces, such as Li Qiujun from
Zhenbhai, Zhejiang province, Chen
Xiaocui and Jiang Cai from
Hangzhou, Pang Zuoyu from
Changzhou, Jiangsu province,
Hou Biyi from Wuxi, Gu Qingyao
from Wu county, Gufei from
Nanhui, Fan Yongfen and Pan Su
from Suzhou, and so on about

ninety people in total.
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Ju Qing
beautiful ladies
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Works by Women Artists of
The Haishang Schocl

‘( _]: éz [H]| %  EMBIEFIRER HE LR
‘ Works by women artists of the famous Zi‘ﬁ%;frb ’ .
| ﬁ Haishang School from the late Qing Dynasty i - —RRRLEAN @]%? B
Y to the Republic Period can be divided roughly ML 1840 . 2 /7, A% [ IR+ E %
into three groups. MIrEgE, RigREERRTHESE RN L
The entirely traditional type who were bom HE, I—RWEREEE: 28T, B,
after 1850 and succeeded the traditional R85, ok, F/NE. FIFES. Mi1ZrLL
Chinese culture and value with styles similar AT IR, BT 0T FERER,
1o female painters in or even before Ming and B SR 5 b A EEA FiE B WiE
Qing Dynastics. These painters include Wu iz ST AL G At KT R
Yin Xiaoxia, He Xiangning and so on. But RAREH. R Pl L K L e B A RE S A
compared with ancient female painters, they KA, MAEFEKE, TERKZ. wilE T
were luckier than those in the late Qing W HLBIHLE , HRE THARIAT, oA (|
Dynasty. since they could already atiend some | v {1 4 A ES7% IR 1 2 MU . 40T 8%
social events. Up until the Republic Period, AR, BH T, REMFHE =4 TF

they could come out of their homes to

Xingfen, Guo Xian, Ren Xia, Zhang Guang,

: MR &

communicate with their male counterpart X
: , A ~BHF

| painters and were recognized by the society. i’
Some of them, taking Zhang Guang for 2?: o8 Z¥f, R
% AN .
instance, lived through the late Qing Dynasty, LA % | E ML
the Republic period and even the People’s TRE VA B Ja 3k
HIFH A,
»ERX
L) B B AT
Ju Qing
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Wu Xingfen
one page of colored
landscape on paper

Republic period. There
were no differences
between them and the
wamen artists of the Ming
and Qing Dynasties except
that they lived during the
Revolution of 1911, the
Republic period and the
new China.

The women artists who
were born in late Qing
Dynasty and grew up in the
Republic period. were
namely Li Qiujun. Chen
Xiaocui. Gu Fei. Yang
Xueyao. Yang Xuejiu, Lu
Xiaoman and so on. They
are typical Haishang
School women artists.
They were born in rich or
literary families where they
accepted better education
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as their teachers and were
influenced by them much.
Take Zhu Yuzhen, for
example. She studied
traditional Chinese
painting with Tang Yun
and Qian Shoutie and
studied calligraphy from
Fu Tienian. Some of them
even studied in art
schools. Gu Fei. for
instance, once studied
traditional Chinese
painting in Shanghai
Chengdong Women's
School. Some art schools
at that time even taught
western art, In 1919,
Shanghai Picture and Art
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colored flowers on paper
school recruited, at high payment,
some male models for students to
sketch their naked bodies. Though this
group of female painters' major is still
traditional Chinese painting, they were
more or less influenced by western
painting theory and techniques. Some
even learned to sketch and took some
new inspiration from it in their works.

Another group of women artists

learned western art at the beginning and
some even went on study abroad with
art and western culture. The typical
examples are Pan Yuliang, etc. Fang
Junbi, for example, was enrolled in
Paris' higher art school in 1920 and
went back to teach at Guangdong
University after graduation. She
combined the western skill of realistic
handwork and the theory of perspective
drawing with traditional Chinese
painting skills and created her own
style.

Though they studied more or less
the traditional Chinese painting, they
focused on western paintings, so they
are not the subject we will discuss in

this book.
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one page of plants and insects

The Second Sex

1

Women have long been considered as the
second sex. due to their subordinated social
status in a matriarchal society. Dating back to
ancient China, only several women artists set
themselves apart. such as Guan Daosheng,
Wen Shu and Qiu Zhu. However. they were
still overshadowed by their better-known male
counterparts. These women artists usually
attached their position to some famous male
artists. For example, Guan Daosheng is Zhao
Mengfu's wife. Wen Shu is the descendent of
Wen Zhengming. and Qiu Zhu is Qiu Ying's
daughter.

During the late Qing Dynasty and the
Republic Period. women turned to realize
their rights and women artists also expected
the same social status as male artists. But the
condition didn't change much and people still
recognized them as affiliated artists to the
well-known male icons by their sides. For
example. Ren Xia is Ren Bonian's daughter,
Gu Fei is Huang Binhong's student, Li Qiujun
is either the student or girl friend of Zhang

Dagian, Pan Jingshu is Wu Hufan's wife, and
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