S T T e R T s T R o .

The
Standard Orchestral
Audition Excerpts

%32%1/Ennﬁﬁx

ok > 58 [

For Viola

TREAM

Compiled by Wing Ho

7 R & &

AR #H2H tt
People's Music Publishing House




The
Standard Orchestral
Audition Excerpts

ET VYL

WELE LA A

For Viola
R E M

Compiled by Wing Ho

FTRIEE

ARE R AR
People’s Music Publishing House



ERaERE C1p) B

RGN BL L BRI/ SR A -dE .
INRE I, 1996. 9

RS WSR2 O

ISBN 7-103-01366-7

COB e N WL P RRE-BE K- SRIY-EYE
N.J657. 22

fh E AR A B A5 TR CTP B 8 B 42 (96) 037915

VARIATIONS CONCERTANTES by Alberto Ginastera
Copyright © 1954 by Boosey & Hawkes, Inc.; Copyright Renewed.
Reprinted by permission.

CONCERTO FOR ORCHESTRA by Béla Bart6k
Copyright © 1946 by Hawkes & Son (London) Ltd.; Copyright Renewed.
Reprinted by permission of Boosey & Hawkes, Inc.

MUSIC FOR STRINGS, PERCUSSION & CELESTE by Béla Bart6k
Copyright © 1937 by Universal Edition; Copyright Renewed.
All Rights Reserved, used in the territory of Canada and Asia by permission of
European American Music Distributors Corporation, sole Canadian agent for Universal Edition.
Copyright and Renewal assigned to Boosey & Hawkes, Inc., for the US.A.

HARY JANOS SUITE by Zoltdn Kodily
Copyright © 1927 by Universal Edition (London) Lid., London; Copyright Renewed.
All Rights Reserved, used by permission of European American Music Distributors Corporation, sole U.S.
And Canadian agent for Universal Edition (London) Ltd., London.

ARERHRH HRR T
R REE 28
FHERIEIE R R
I EE B EENRUTENR
635X 9272K 8HA 100WRER X  13ERK
1996 6 AL 1ME 1996486 AL 1RENR
Ep¥r, 1—4,0358  Efh. 26.707C
€ suR ALy 30



-~ /\/‘

BARBEREERATEHSEAN, RRERBHHERLLER. ERRA
FRHAHNEAERERTASTENNY, EALRLABRXRERDERS
BEREHE, THERREFLARMENAT, HraRRMBHN KR HR
BERE R, FOREEARERI RN RRA R AR, BRI R R
ARSBFENEREABAS AARTAERRRFHEAER, ARAAR
B, RRMATRE EAE R AR AR,

BHEENER (FRAFRAR) (BXAELASHE) AREAE=1+RE
ERMALEGEADABRATR. CRET - UFBRNZ+N\EHR, X%
SEMLEFREERANAR, BFRFFEEZRE LMK,

ARHFRFFREMEBELGE, REMERERBRCDER, &AW
RUARAEAREREN T ERENRERTE, CDERRAETRERRAR
PRAAEFRGHANERMR, LEREEELE. TARBKBRIRE, X
®E, PREIRFEZ/FRFEE, E-EBATHARAIRABRRKR— R &
FRECHB/ANNNKE, ARt ZRRTRERTTRAEMN,

RERMF S ARNBSENREYE, ERRE TR ERAFAURRBA
T4 BRERNBHSRREL L, RABRNTRENFRER, TARY
AFA HBRLNER. RERRGEHEER, WEH, BIF, SR
RAELHBRAHYE. AMNRAENTRATLTNRENER. RNAFREE
FEFEAALTE, RMUARHERIRETABRTTNT TRE SHHR
RRAEEERERNES. REABHBEREAE  JIXHRECARG BN
BHRENREEN R, AEE LS 5005 % BRERMR R LA 428
AEFRTTRREGRE AR, ARCEBPARAZAARMTE TAMAR
WARERBHREREALS. ARRZNETRHBS FR—DARNRE XA
e, HRNBHLARTEENER. FHEAN RANALRRRRTX
EARER, LEADRMBGEAARHERETRANG Y. BRABHATR
CBRPMERBIAETER T RBANKY, RERTLERFZASRE DR
PRRRAENERYRL FEASIE R RATR WEARERERA L

R WRBRAMNHZENAREENERB T RN IARERBANKS, &
S, RERABHTHELIRRHBEN.

R
“AABEREFREMN, EEFARS



Preface

Developing a solo repertoire is the foundation of the young musician’s preparation for a
professional career. Of equal importance, however, is specific preparation of orchestral
excerpts for orchestra auditions which I have compiled for you. Auditions are highly
competitive, and to compete successfully, performers must demonstrate mastery of some of
the most demanding passages ever written for their instruments. Musicians seeking
professional orchestra positions must not only play their solo repertoire well, but they must

be prepared to demonstrate fine musicianship by playmg these orchestral excerpts with
attention focusing on every musical detail.

The Standard Orchestral Audition Passages for Viola is intended as an educational tool for
violists preparing for professional orchestra auditions. I have compiled this collection by
examining the audition lists of thirty major American orchestras and this volume contains
the most commonly listed excerpts. The collection includes excerpts from thirty-eight

compositions by twenty-one composers, providing in a single volume the material which
forms the core of the violist’s audition repertoire.

Supplements to this volume include a videotape, which provides a thorough audiovisual
demonstration of the audition excerpts, and a compact disc, which provides both solo viola
performances and the select accompanying piano parts. This new collection will be of great
help to violists seeking professional orchestra positions. Future volumes of orchestral excerpts

for violin, celio, and double bass, will complete this The Standard Orchestral Audition
Passages series.

The efforts of many people have contributed to the culmination of this project and to my

development as a musician. I would like to acknowledge here those whose contributions

have been particularly meaningful. I would like to thank my mother, Ma Siyun, for the
early foundation she gave me in music and for her years of devotion and sacrifice. 1am
eternally grateful to my devoted teachers Chu Yaowu, Zheng Yanyi, Peng Dingxin, Situ
Haicheng, and Liu Yiying who were instrumental in my early development as a musician.
My dedicated teachers Ma Sihon and Tong Kwongkwong used their remarkable knowledge
to provide me a foundation in musicianship, and they encouraged me to have the confidence
to persevere as an artist. I am indebted to Professor Jesse Levine of Yale University for his
masterful lessons and for his expertise in orchestral repertoire. I would like especially to
thank Madam Lin Rong for her knowledge and experience in preparing this project for
publication. Professor Zhou Guangren and Liu Shuoyong generously gave their invaluable
time, advice, and assistance throughout this project. My beloved wife, Chen Elian, was the
wellspring of motivation, inspiration, and support which both nurtured this project and
which has also been vital to my professional career. Composer David Maves helped me
tremendously by reducing the orchestral scores to accompanying piano parts, and in addition
contributed many valuable ideas and suggestions. My dear friend, Carol Owen Lewis, gave
immeasurable editorial assistance. I would like to thank the orchestras for providing lists of
audition excerpts, and publishing companies Boosey and Hawkes Music Publishers Limited,
and European American Music for generously granting permission to reprint copyrighted
material. The School of the Arts at the University of Charleston, South Carolina, has been
most generous in its unstinting support of this project and my career. I would like to offer
all of these friends and supporters my heartfelt thanks.

Wing Ho
University of Charleston, South Carolina, 1995
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Bart6k - Music for Strings, Percussions and Celesta
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Symphony No. 3 "Eroica"
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Op. 55 in E flat Major (1806)

Scherzo Ludwig van Beethoven
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Beethoven - Symphony No. 3
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Symphony No. §

FEXE
Op. 67 in C Minor (1809)

Andante con moto ( ﬁ: 92 )
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Beethoven - Symphony No. §
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Molto vivace ¢ J.:ne )

Symphony No. 9
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Op. 125 in D Minor (1826)

Ludwig van Beethoven
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Benvenuto Cellini Overture
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Opera in 3 Acts, Op. 23 (1856)
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A Roman Carnival Overture
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