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The Cardinal Virtue of Prose

Arthur Clutton-Brock

Prose of its very nature is longer than verse, and the virtues
peculiar to it manifest themselves gradually. If the cardinal virtue of
poetry is love, the cardinal virtue of prose is justice; and, whereas
love makes you act and speak on the spur of the moment, justice
needs inquiry, patience, and a control even of the noblest passions.
By justice here I do not mean justice only to particular people or
ideas, but a habit of justice in all the processes of thought, a style
tranquillized and a form moulded by that habit. The master of prose
is not cold, but he will not let any word or image inflame him with a
heat irrelevant to his purpose. Unhasting, unresting, he pursues it,
subduing all the riches of his mind to it, rejecting all beauties that
are not germane to it; making his own beauty out of the very
accomplishment of it, out of the whole work and its proportions, so
that you must read to the end before you know that it is beautiful.
But he has his reward, for he is trusted and convinces, as those who
are at the mercy of their own eloquence do not; and he gives a
pleasure all the greater for being hardly noticed. In the best prose,
whether narrative or argument, we are so led on as we read, that we

do not stop to applaud the writer, nor do we stop to question him.
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A School Portrait

Robert Bridges

I had not visited Eton for many years, when one day passing
from the Fellows’ Library into the Gallery I caught sight of the
portrait of my school-friend Digby Dolben hanging just without the
door among our most distinguished contemporaries. I was wholly
arrested, and as I stood gazing on it, my companion asked me if [
knew who it was. I was thinking that, beyond a few whom I could
name, 1 must be almost the only person who would know. Far
memories of my boyhood were crowding freshly upon me: he was
standing again beside me in the eager promise of his youth; I could
hear his voice; nothing of him was changed; while I, wrapt from
him in a confused mist of time, was wondering what he would think,
could he know that at this actual moment he would have been dead
thirty years, and that his memory would be thus preserved and
honoured in the beloved school, where his delicate spirit had been
so strangely troubled.

This portrait-gallery of old Etonians is very select: preeminent
distinction of birth or merit may win you a place there, or again
official connection with the school, which rightly loves to keep up an
unbroken panorama of its teachers, and to vivify its annals with the
faces and figures of the personalities who carried on its traditions.
But how came Dolben there? It was because he was a poet,— that
I knew; — and yet his poems were not known; they were jealously

guarded by his family and a few friends: indeed such of his poems
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