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Mr. Wang Liugiu has been engaged in art for more than 50 years full of
frustrations. In early 50's, he showed and published a series of woodcut prints
and sketches, produced picture-story books, which all had caught the art circles’
attention. He attended the Maximov Oil Painting Advanced Class conducted by
China Central Academy of Art from 1955 to 1957, where he painted oil paintings
of war subject named Dawn and Shifting, established the status of a famous
realistic artist. However, he disappeared from the art world during the frustra-
tions and tortures afterwards, while his artistic style shifted from realistic to free,
with which he returned to the art circles after a 25 years' silence.

It cannot be described simply that the political storm was the turning point
of Mr. Wang's artistic change. Nevertheless, for some reason | believe he intro-
spected his art profoundly during the experience and hence touched the most
precious thing of art. By the political reason, he was pushed to the edge of the
academy from a leading position of Painting Department of China Academy of
Art, moreover, to the edge of the society. The double edge person's status tor-
mented him, whereas made him far away from utility and think about the
noumenon of art. Thereby he paid attention to the development of art history
and the painting language itself.

In fact, the noumenon of art contains many things, including variant gra-
dations and systems, such as artistic material, artistic skill and artistic language.
And art is a self-sufficiency integration independent of the significant world, which
is the essence of its noumenon. That is, retuming to the noumenon means cov-
ering the significant system with materials and skills so as to present language
itself. Within the self-sufficiency state, all aspects of the noumenon blend and
exchange harmoniously, keeping their objectives free and unrestrained. That is
the open center of language, from which the artist returns to himself and pre-
sents his own world. And that is the reason why generations of artists, including
Mr. Wang, could show their special art world after they have touched the
noumenon of art.

I'd like to pay my sincerely respect to Mr. Wang and other artists who
devote their lives to keeping on probing and developing into the essence of art.

Dean of China Academy of Art  Xu Jiang
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Brief introduction of Wang Liugiu:

His native place is Chaoan of Guangdong Province, while he was born in
Thailand in November 1919. He returned from abroad in 1938 to attend the War
of Resistance Against Japan, and graduated from Art Department of Yanan Luxun
Art and Literature Academy in 1945. He was engaged in art in the army later,
and once became a journalist of Jianghuai Pictorial. in 1950, he began to teach
at East China Branch of China Central Academy of Art and served as director of
Painting Department. He completed the courses of Maximov Qil Painting Ad-
vanced Class conducted by China Central Academy of Art in 1957. He has taught
at Zhejiang Academy of Art since 1951, once assumed the first president of
Zhejiang Oil Painting Artists Association, are now the professor of China Acad-
emy of Art, the director of Chinese Artists Association and the consultant of
Zhejiang Oil Painting Artists Association. His oil paintings Shifting and Sleeping
in the Open have been included in The Collected Works of Chinese Art (Modern
Volume). Some of his works are collected by China Art Museum as well as art
museums in Jiangsu, Shanghai and Zhejiang. He visited and put on exhibitions
in Thailand and France in recent years. in 1996, he put on his persona review
exhibitions in Shanghai and Hangzhou, meantime, published Wang Liugiu's Oil
Painting Coflection.
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%2 E Mountain Village in Spring
13cm x 10cm
KtomE oil on paper

1976
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17cm x 13cm
#RIREE oil on paper

1976
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g Smoke in the Moming

44cm x 35cm
HEHE oil on canvas

1980
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&+ The Old Cypress

39cm x 30cm
HEAE oil on canvas

1981
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46cm x 38cm
HEHE oil on canvas

1981
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HEKE Aufumn Scenery of Countryside
55cm x 46cm
HEAME acrylic painting on canvas

1990



