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PREFACE

The following Tales are meant to be submitted to! the young reader
as an introduction to the study of Shakspeare,? for which purpose his
words® are used whenever it seemed possible to bring them in; and
in whatever has been added to give them the regular form of a con-
nected story, diligent care has been taken to select such words as might
least interrupt the effect of the beautiful English tongue in which he
wrote: therefore, words introduced into our language since his time*
have been as far as possible avoided.

In those Tales which have been taken from the Tragedies, the
young readers will perceive, when they come to see the source from
which these stories are derived, that Shakspeare’s own words, with
little alteration, recur very frequently in the narrative as well as in
the dialogue; but in those® made from the Comedies the writers found
themselves scarcely ever able to turn his words into the narrative form:
therefore it is feared that, in them, dialogue has been made use of toa
frequently for young people not accustomed to the dramatic form of
writing. But this fault, if it be a fault, has been caused by an earnest
wish to give as much of Shakspeare’s own words as possible: and
if the “He said,”’ and “'She said,”” the question and the reply, should
sometimes seem tedious to their young ears,® they must pardon it,
because it was the only way in which could be given to them & few
hints and little foretastes of the great pleasure which awaits them in
their elder years, when they come to the rich treasures from which
these small and valueless coins are extracted; pretending to no other
merit than” as faint and imperfect stamps of Shakspeare’s matdhles;

1. meant to be submitted to: ﬁﬁtée; 2. Shakspeare ['jeikspis]:
$+HETE, 3. his words = Shakspeare’s words. 4. words introduced
... his time = words brought into our language since Shakspeare’s time.

HER: A REVRRAB BN IEZ R, 5. those = those tales.
2
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to = indicating to.




image. Faint and imperfect images they must be called, because the
beauty of his language is too frequently destroyed by the necessity of
changing many of his excellent words into words far less expressive
of his true sense, to make it read something like prose; and even in
some few places, where his blank verse is given unaltered, as hoping
from its simple plainness to cheat the young readers into the belief*
that they are reading prose, yet still his language being transplanted
from its own natural soil and wild poetic garden, it must want? much
of its native beauty.

It has been wished to make these Tales easy reading for very
young children. To the utmost of their ability the writers have con-
stantly kept this in mind; but the subjects of most of them made this
avery difficult task. It was no easy matter to give the histories of men
and women in terms familiar to the apprehension of a very young
mind. For young ladies too, it has been the intention chiefly to write;
because boys being generally permitted the use of their fathers’ libra-
ries at a much earlier age than girls are, they frequently have the best
scenes of Shakspeare by heart, before their sisters are permitted to
look into this manly book®; and, therefore, instead of recommend-
ing these Tales to the perusal of young gentlemen who can read them
$p much better in the originals, their kind assistance is rather requested
inexplaining to their sisters such parts as are hardest for them to under-
stand: and when they have helped them to get over the difficulties,
then perhaps they will read to them (carefully selecting what is proper
for a young sister’s ear) some passage which has pleased them in one
of these stories, in the very words of the scene from which it is taken;
and it is hoped they will find that the beautiful extracts, the select
passages, they may choose to give their sisters in this way will be
much better relished and understood from their having some notion
of the general story from one of these imperfect abridgments; —
which if they be fortunately so done as to prove delightful to any of

1. cheat ... into the belief: Iy.. 48X, M...0 %, 2. want=shortage;
lack (of something desirable or necessary), 3. manly book = book for
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adults. manly # grown up; adult; mature,



the young readers, it is hoped that no worse effect will result than to
make them wish themselves a little older, that they may be allowed
to read the Plays at full length? (such a wish will be neither peevish?
nor irrational). When time and leave of judicious friends shall put
them into their hands, they will discover in such of them as are here
abridged (not to mention almost as many more, which are left un-
touched) many surprising events and turns of fortune, which for their
infinite variety could not be contained in this little book, besides
a world of sprightly® and cheerful characters, both men and women,
the humour of which it was feared would be lost if it were attempted
to reduce the length of them.

» What these Tales shall have been to the young readers, that and
much more it is the writers’ wish that the true Plays of Shakspeare
may prove to them in older years -~ enrichers of the fancy, streng-
theners of virtue, a withdrawing from all selfish and mercenary
thoughts, a lesson of all sweet and honourable thoughts and actions,
te teach courtesy, benignity, generosity, humanity: for of exam-
ples, teaching these virtues, his pages are full. ’

1. at full Tength: Sz#3 (= to the full extent; in full), 2. pe.evish:
= mad; beside oneself. 3. sprightly: &< (= full of vivacity or
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THE TEMPEST

There was a certain island in the sea, the only inhabitants of which
were an old man, whose name was Prospero,! and his daughter
Miranda,? a very beautiful young lady. She came to this island so
young, that she had no memory of having seen any other human face
than her father’s.

They lived in a cave or cell, made out of a rock; it was divided
into several apartments, one of which Prospero called hisstudy; there
he kept his books, which chiefly treated of® magic, a study at that
time much affected! by all learned men: and the knowledge of this
art® he found very useful tohim; for being thrown by a strange chance
upon this island, which had been enchanted by a witch called Sycorax,®
who died there a short time before his arrival, Prospero, by virtue
of? his art, released many good spirits that Sycorax had imprisoried
in the bodies of large trees, because they had refused to execute her
wicked commands. = These gentle spirits were ever after® obedient to
the will of Prospero. Of these Ariel® was the chief.

The lively little sprite Ariel had nothing mischievous in his
nature, except that he took rather too much pleasure in tormenting
an ugly monster called Caliban,® for he owed him a grudge!? be-
cause he was the son of his old enemy Sycorax. This Caliban,
Prospero found in the woods, a strange misshapen thing, far less
human in form than an ape: he took him home to his cell, and taught
him to speak; and Prospero wquld have been!® very kind to him, but
the bad nature which Caliban inherited from his mother Sycorax, would
not let him learn anything good or useful: therefore he was em-

1. Prospero ['prosporou}: ¥ ¥itk®, 2. Miranda [mi'rends]: %
3%, 3. treated of: %:TF; K (= dealt with; discussed), 4. affected
= liked. %38, 5. this art = magic art. 6. Sycorax ['sikorzks]: P§
Zhiw#i. 7. by virtue of: f£& (= through he power of; by means
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of), 8. ever after: M\pb—7TL (= ever afterward), 9. Ariel ['coriol]:
BWL. 10. Caliban ['kzliban]: P78, 11. owed him a grudge:
#tHib4riR (= bore a grudge against him), 12. would have been: K&
(= wished to be),




ployed like a slave, to fetch wood, and do the most laborious offices;!
and Ariel had the charge? of compelling him to these services.

When Caliban was lazy and neglected his work, Ariel (who
was invisible to all eyes but Prospero’s) would come slify® and pinch
him, and sometimes tumble him down in the mire?; and then Ariel,
in the likeness of an ape, would make mouths at® him. Then swiftly
changing his shape, in the likencss of a hedgehog, he would lie tum-
bling in Caliban’s way, who feared the hedgehog’s sharp quills would
prick his bare feet. With a variety of such-like vexatious tricks Ariel
would often torment him, whenever Caliban neglected the work which
Prospero commanded him to do.

Having these powerful spirits obedient to his will, Prospero could
by their means command the winds, and the waves of the sea. By
his orders they raised a violent storm, in the midst of which, and
struggling with the wild sca-waves that every moment threatened to
swallow it up, he showed his daughter a fine large ship, which he told
her was full of living beings like themselves. O my dear father,”
said she, “if by your art you have raised this dreadful storm, have
pity on their sad distress. See! the vessel will be dashed to pieces.
Poor souls! they will all perish. IfI had power, I would sink the sea ~
beneath the earth, rather than the good ship should be dwtroyed,
with all the precious souls within her.”

“Be not so amazed, daughter Miranda,”” said Prospero; “there
is no harm done. I have so ordered it, that no person in the ship
shall receive any hurt. What I have done has been in care of you,®
my dear child. You are ignorant who you are, or where you came
from, and you know no more of me, but that I am your father, and live
in this poor cave. Can you remember a time before you came to
this cell? 1 think you cannot, for you were not then three years of
age.”’

“Certainly I can, sir,”” replied Miranda.

1. Iaborious offices: M H#1i%JL (= hard tasks), offices = duties;
services. 2. the charge: F{E, 3. slily: {5{Hh(=stealthily), 4. mire;
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298 (=mud), 5. make mouths at: fx#®k (= make faces at; make
grimaces at), 6. in care of you = for your benefit. #i%,
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