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FOREWORD

China has a long flourishing civilization with profound cultural manifestations.
I became interested in our own arts at a young age. My father studied chemistry in the
United States and on his return, he started a glass factory in Hong Kong. I was then
imperceptibly influenced by what I saw and heard about glassmaking. Subsequently, through
my architectural training, I develop an aesthetic sense of forms, colours, proportion, texture,
light and space while appreciating the close relationship between art and architecture.

For a long time, collecting Chinese jade pieces has been my main interest for their
ingenious designs, skilled carvings and delightful translucency. Then, at a chance encounter,
I saw a blue glass vase engraved with a Qianlong mark at the base. Its elegant form and the
radiating luminous blue hue immediately fascinated me as if it were dancing in melodious
music. This interplay of light and form correlated that of the natural light filtering into the
atrium of a building, thus creating a harmony of nature and structure. Shortly afterwards,

I found a ruby-red bowl deeply carved with lotus scrolls and chilongs, which seemed to me to
be the work of a jade carver. I began to see the interconnections between the crafts of jade and
glass. With this fascination, I started my pursuit in collecting Qing glass.

To fulfil my wish of acquiring a comprehensive range of later Qing glass, I have been
searching for specific forms, colours, styles and techniques of different periods in the Qing
Dynasty. In the Kangxi reign of the early Qing, there was an obvious infusion of western
technology as reflected in the foot-ring forged by fusing a piece of glass in string form, pontil
scars from the blow pipe and the defect of crizzling. The improvement of glassmaking was
at a crucial stage during the Yongzheng period when the achievement of elegant design,
immaculate carving and delightful colour was coming to maturity. From the Kangxi to
theYongzheng reigns, the distinguished features of glassmaking in China were finally
consolidated. The craftsmanship was constantly improving, and subsequently Chinese glass
branched out on its own into a distinct art form with indigenous characteristics and became
a favourite objet d’art in the Imperial Household. The succeeding reign of Qianlong continued
to refine its development and took up the challenge to push on to the limit of technology
and innovation. The elegant form, beautiful texture, rich colour, delicate carving and
decorative technique as well as the enormous production at the time have reached its peak
in the history of glassmaking. It was this effort that had given us a rich legacy of glass objects
of the highest calibre in elegance and radiance.

It is well known that Yanshen (present day Boshan County in Shandong Province) had
been an important and oldest centre of glassmaking in China. I would like to mention that
my recent trip to Boshan County provided me with the opportunity to visit the Boshan Glass
Museum and glass factory and to learn from the local museum curators and glass artisans the
history of traditional glassmaking in China. In my research on Chinese glass, I have visited
various museums in China and abroad but the visit to Boshan to me is the most significant
and nostalgic.




As a member of the Min Chiu Society, I have learned, studied and exchanged the
connoisseurship of Chinese art with my fellow members. It has long been my cherished
desire to share the enjoyment and stimulation in the collection with friends and other art
enthusiasts. Thus, I present this exhibition ELEGANCE and RADIANCE to be accompanied
by an illustrative catalogue with scholarly essays in the hope that it will promote the interest,
understanding and appreciation of this previously neglected Chinese art form.

I have relied on the assistance of my friends to realize this project. Among them,
I am indebted to Mr. Xia Gengqi of the Palace Museum for offering advice on the selection of
the exhibits; Ms. Zhang Rong of the same institute, Mr. Zhang Weiyong from Boshan, and
Mr. Peter Y.K. Lam, Director of the Art Museum, for contributing illuminating essays.
My heartfelt gratitude goes to my close friend Mr. Humphrey K.F. Hui for co-ordinating the
entire project, to Ms Lai Suk Yee of the Art Museum for being the managing editor of this
catalogue, and to all staff members of the Art Museum for their hard work in the mounting of
the exhibition. At the same time I would like to express my gratitude to my wife and family
members for their support and understanding. Last but not least, I thank my long time friend
Dr. Hu Shi-Chang for officiating at the exhibition.

Andrew K.F. Lee
August 21, 2000
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PREFACE

Among the ancient civilizations of the world, China is the only one that there has not
been an interruption in the evolution of her civilization. Throughout the long history of 5000
years, China has ventured to assimilate imported material cultures from foreign countries,
while retaining the characteristic of her own national identity. The development of Chinese
glass through the centuries has provided a good illustration of this fusion of knowledge and
cultural exchange with external sources.

Some 4500 years ago, the Babylonians were the first to have known the recipe of
glassmaking and subsequently, both the Egyptians and the Romans went on to continue
developing the technology to maturity. By the medieval ages, glass works in Europe
flourished and glass was in great demand. As for China, it was not until the Eastern Zhou or
perhaps slightly earlier that glass made its first appearance in the country, a lapse of over a
millennium behind Mesopotamia. During the Han to Tang periods, foreign technology on
glass making was brought in by the merchants via both the land and maritime silk routes but
the manufacture of glass objects was limited to small items, often serving as a substitute to
the valuable jade. Both the quality and technical workmanship of these glass objects were
inferior to those made in Western Asian, Mediterranean and the continental European
countries.

At the end of the 17th century, the European missionaries, among many other things,
brought western glassmaking technology into China. Working on the basis of existing glass
manufacturing traditions in China, and together with artisans coming from Boshan in
Shandong province, Guangzhou in Guangdong province and Suzhou in Jiangsu province,
they injected innovative measures to the industry. The result was an unprecedented
development of the art of glassmaking in China during the Qing dynasty, especially in the
18th century under the reigns of Kangxi, Yongzheng and Qianlong. Throughout these three
consecutive reigns, exquisite and massive quantities of glass objects were produced at the
glasshouse of the Palace Workshops, thereby succeeded in composing a new page in the
history of glass in China, leaving a rich legacy of elegant art forms for later connoisseurs and
collectors.

This catalogue has been written to coincide with an exhibition entitled ELEGANCE and
RADIANCE: Grandeur in Qing Glass. The Andrew K. F. Lee Collection. A total of 148 items
dating from the beginning of the Qing Dynasty in the mid 17th century to the turn of the
19th / 20th century has been selected for the exhibition, with examples produced in the
glasshouse at the Palace Workshops as well as provincial centres. The collection is classified
in three main sections, namely early pieces, monochromes and multi-coloured pieces, and the
decorative techniques include wheel-cutting, carving, diamond engraving, grinding, etching
and gilding. As to the forms, there are dishes, bowls, cups, bottles, vases, jars, scholar’s desk
items, decorative pieces and personal ornaments. It is worth to note that the greater part of
the items carry imperial marks ranging from the Kangxi to Xuantong reigns, thereby
providing reliable criteria for dating the pieces to their respective reign periods.

11




On behalf of the Art Museum [ gratefully acknowledge the vital support and assistance
from many contributors and colleagues. First of all, I would like to express my gratitude to
Mr. Andrew K. F. Lee for his trust in us in suggesting an exhibition of his distinguished
collection at the Art Museum and in sponsoring the expenses for the display as well as the
costs of publishing this catalogue. Mr. Xia Gengqi of the Palace Museum in Beijing advised
in the preliminary selection of the items to be included in this catalogue, but we will exempt
him from all controversies which are entirely our own. Mr. Zhang Weiyong of Boshan,
Shandong province and Ms. Zhang Rong of the Palace Museum contributed scholarly essays
to the catalogue. I am indebted to Mr. Humphrey K. F. Hui for coordinating the entire
project, assisting in writing the catalogue entries and translating the greater part of the
Chinese text into English; Mr. Henry Chung for his photography works on most exhibits and
Ms. Rosanne Chan for taking up the responsibility of catalogue layout design; and her staff
at CA Design for production. My thanks are due to our colleagues: Mr. Gary Ning for
designing the exhibition layout; Ms. Lai Suk Yee for overseeing this publication assignment,
translating the English entries into Chinese and being the managing editor to the catalogue.
Ms. Leung Chung Yiu photographed some of the more recent acquisitions as well as all the
base marks. Mr. Wong Chuk Kwai produced all the panoramic ink rubbings of the decorations
with his usual meticulous care and patience. Fine arts graduates Ms. Lau Bik Yuk and
Ms. Yau So Ling and student Ms. Carmen Yau, as summer intern, conducted preliminary
research for the project. [ wish especially to thank Mr. J. S. Lee, Chairman of the Management
Committee and Dr. Chen Fong-ching, Director of the Institute of Chinese Studies for their
advice, support and encouragement during the preparation of this exhibition. Last but not
least, T should like to offer our grateful appreciation to Mr. T. C. Lai for gracing us with his
elegant calligraphy in inscribing the Chinese title to the catalogue.

Peter Y. K. Lam
Director, Art Museum
July 27, 2000
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EMPERORS OF THE QING DYNASTY

# 3% Bk PL(EHTR) St 4 AT
Reign Title Temple Name  Name (Aisin Gioro clan)  No. of Years Date
KA A S 11 1616-1626
Tianming Taizu Nu'erhachi (Nurhaci)
KB ~ 518 AR5 2K 17 1627-1643
Tiancong, Chongde Taizong Huangtaiji (Abahai)
JIEIG it Tl 18 1644-1661
Shunzhi Shizu Fulin
PR 2l By 61 1662-1722
Kangxi Shengzu Xuanye
PEIE 5% JALR 13 1723-1735
Yongzheng Shizong Yinzhen
Lk F ShE 60 1736-1795
Qianlong Gaozong Hongli
B 5% FEER 25 1796-1820
Jiaqing Renzong Yongyan
B R RE 30 1821-1850
Daoguang Xuanzong Minning
e SR 5 11 1851-1861
Xianfeng Wenzong Yizhu
ik B [ pL 13 1862-1874
Tongzhi Muzong Zaichun
Jesk {375 Rt 34 1875-1908
Guangxu Dezong Zaitian
=% Tk 3 1909-1911
Xuantong Puyi
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