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Congratulatory Message

By
His Excellency President Li Teng-Hui
of
Republic of China

Director Chin and all the participants in the International Celloguium on Chinese Art
History:

The year 1991 marks the cightieth anniversary of the founding of the Republic ol
Chinu. In celebration of this greal occasion. the National Palace Museum has
organized this International Colloguium, in which many scholars and experts in the
ficld from all over the world have been invited Lo participate. 1 would. first of all. like
to extend to you all my most sincere welcome.

During the 5.000 vears of our history, we Chinese have passed through countless
twists and turns. Nevertheless, our people have withstood the tribulauons und
upheavals, and are growing stronger and standing taller. This is because of the
richness of our civilizalion, which has always served as a source of renewal and
enlightenment, The unparalleled collection of the -National Palace Museum perfectly
attests Lo the continuity of China's cultural heritage. This unique characteristic is a
elittering light in the history of mankind. }

The cultivation of a human civilization should rely equally upon the spiritual and
the material. Over the years. our hard work in Tatwan has resulled in numerous
accomplishments en the material side. 1t is in the upraising of the spiritual aspect of
our culture. however. that the development has not been so rapid. Realizing this
shortcoming. our government hus placed the grealest emphasis on the societal and
cultural uplifting in its implementation of the current 6-Year National Development
Plan. In this respect. the collection. exhibition, research. publication, and cducational
activities in museums will definitely serve as an important guidepost for our progress.

The National Palace Museum's achievements in the promotion and preservation
of China’s cultural heritage over the years are clear to everyone, and you scholars
sathered here toduy are all renowned for your work in the study of our history and
civilization. 1 am confident that the fruits of all of your years of painstaking research,
given the opperlunity to be debated and revised during the Colloquium, will yield
even greater results. The Natonal Palace Muscum, building upon it excellent
foundation by bringing vour collective wisdom and talents here once more. will be
able to present the subtleties and grandeur of China’s cultural relics with greater
clarity.

[ congratulate all of you for your great success, and 1 wish all of you health and

happiness.
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Opening Address

By
Honorary Chairman
Her Excellency Madame Chiang Kai-shek

Mr. Chairman. Honored Guests, Ladies and Gentlemen:

On June 18, 1970. | spoke at the opening ceremony ol the International
Sympoium on Chinesc Painting.

Today, twenty-one years later. in the eighticth year of the founding of the
Republic of China. [ find mysclf again at the National Palace Museum. this time
speaking at the opening ceremony ol the International Colloquium on Chinese Art
Historv. On behalf of the Republic of China, T would like 1o extend a sincere
welcome to cach and every one of you. [ also wish to congratulate this Museum in
bringing together so many renowned scholars on Chinese art and cultural relics.

As vou probably realize, the world at large believes that China only invented
the compass, silk, gun powder. paper and what has become known as spaghetti.
therefore, | was delighted to come across a short advert of a book entitled
China Land of Discovery and Invention by Rebert K.C. Temple. based on Dr.
Needham, 2 distinguihed sinologist, who brought to light that China had invented
over ane hundred cutstanding “firsis.” some conceived tiftcen hundred years ago.
The inventive genius as well as the innate intelligence and industrious work cthic
of the Chinese race given a chance such as a forty vear uninterrupted peacetul
environment and social stability a luxury which incidentally we, while on the
mainlund. never enjoved since the birth of our Republic—brought about the
so—called Taiwan miracle.

The unequal treaties foreed on the decadent Ch'ing dvnasty by the Foreign
Powers exacted extraterritoriality and concesston. All of you are doubtless familtar
with the 1840 Optum War, the 1884 Sino French War, the 1894 Sino Japunese
Wir and the “Boxer Rebellion™ of 1900 —cach time incvitably resulting in further
loss of China’s territory.

Dr. Sun Yat sen. the Father of the Republic of China. secing the shame and
near colontal status the corrupt and inept Ch'ing dyvnasty brought upon China.
resolied and devoted his life to dethrone the Manchus and resurrect China. He
travelled around the country as well as abroad preaching his San Min Chu
I Nationalism, Democracy and People’s Livelihood—soliciting funds. organizng
the Kuomingtang Party and reeruiting fellow patriots towards organiving and
mounting a revolution against the Ch'ing dynisty.

Dr. Sun’s unimpeachable integrity. utter seltlessness. personal courage. sheer

determination and total dedication inspired his fellow revolutionists  my father
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wis one ol his close associales—despite repeated (ailures during which many brave
young revolutionists willingly sucrificed their lives. By 1911, Dr. Sun succeeded in
overthrowing the decadent Ch'ing dynaty of 268 years. Thus. the Republic of
China was born ushering in the first Republican Nation in Asia.

Before Dr. Sun dicd in 1925, he planned the Northern Expedition to root out
the warlords in the many provinces so that the country could be united under a
Government based on the San Min Chu 1—Nuationalism. Democracy and People’s
Livelihood. He commissioned General Chiang  Kai-Shek  to establish  the
Whampao Military Academy to train cadets as nucler for the expeditionary force
and 1o lead them en their mission northward. The dedicated Revolutionary Army
of the Kuomingtang fought the warlords and either subjugated or routed them
from their strongholds in their various provinces. thus uniting China after having
been fractionalized Tor decades by internecine wars between the warlords. The seat
of the Central Government finally was cstablished in Nanking m 1927,

The Government inherited empty coffers from the corrupt Ch'ing dynasty
und a host of foreign debts compiled through the years. To compaund matters the
warlords with their private armics bled the provinces they controlled by levying
heavy taxes and in some provinces collected taxes ten to twenty years in adviance.

The Government under the Kuomingtang undertook the Herculean task to
rebuild the country devastated from vears of turmoil. simultancously reorganizing
and rc-cquipping the army. Meanwhile, the Communists with the help of the
Third Internattonal were nefartously scheming and  busily disrupting  (he
Government at every turn. “Adding insult to injury.” as the saying goes. the
Japunese Imperialists too were not sitting idle for on September 18, 1931, barely
four short years since our fledgling Government was established, launched the so-
called “Mukden Incident,” whercupon, we asked the League of Nations to
dispatch a Commuission to investigate and make an unbiased report. Aller
dawdling. the League sent the Lytton Commission, the result of which was NIL.
On January 28, 1932 four months later the Japanese Imperialists launched an
attack on Shanghai. termed the “Shanghai Incident.” in which they failed 1o attain
their goal. Japun launched her final aggression on July 7. 1937, termed the
“Lukouchiao Tnciednl.” culminating in the Sino-Japancse War which many
“western military experts” and “pundits” predicted could last only three months.
We, however, surprised onc and all, as we fought against the enemy for the first
five years alone whilst the cnemy had an wir Torce, superior equipment and heavy
armament. Despite the heartbreaks and sufferings endured during these torturous
years, the morale of the troops and that of our people were high, It was only after
Pearl Harbor at the end of 1942 that the much welcomed aid {rom our American
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ally came,

Many were not aware. and others who heard. chalked it up as propaganda
that during the war Generaltssimo Chiang aside [rom conducting a war in a
life and death struggle with the Japanese army had also to contend with the
Communists” duplicity for instead of fighting in conjunction with the governmen:
troops, as they had pledged, they instead instituted hit and run tactics behind the
back of the government troops that were cngaging the enemy.

The National Palace Muscum was established in 1925 after the fall of the
Ch'ing dynasty. Prior to this, the priceless artifacts were the sole property of the
Emperor. housed in the Paluace located in the Forbidden City, where mere mortals
were forbidden to tread.

When the Japaness Imperialists created the “Mukden Incident™ in 1931, the
Generalissimo realized that Japan's all-out war of agegression was incvitable and
that it would only be a matter of time. Therefore, he insisted on having all the
treasurcs of the National Palace Museum moved southward to prevent any
possibility of damage or plunder.

When the Sino-Jupuncse War began in 1937, he gave orders to have both the
National Paluce Muscum and the National Central Muscum with their collective
treaures moved to the vast hinlerland of the Southwest in the rear to ensure ther
safety. He felt that lost territory could be regained whereas. anclent art relics once
destroyed arc forcver Jost 1o posterity and the world. Hence. in 1948 ¢ven when he
was about to resign from his office he had the safety of the nutional treasures at
heart. and knowing that time would not permit the vast cellection in the two
muscums o be safely shipped n toto. he issued orders 1o make a scelection for
shipment to Taiwan.

Another man | must mention here 15 Dr. H.H. K'ung who, upon becoming
Finance Minister. instituted monetary reform. Had this nol been done we would
have lost the war in a [ew months.

The wealth of Chinese traditional culture from our long history is common
knowledge. The more than 600,000 irreplaccable art treasures some dating back
over three millennia. ‘are a rich source for research, not only ol Chinese art per se;
they also provide insight and understanding of Chinese culture and history.

I have tried to give you u briet résumé of the priceless artifacts” harardous
Journeys to ensure their safety and how good fortune smiled on them so that we
who congregate here can  better understand  and  appreciate under  what
circwmstances our national treasures arrived in Talwan and today are housed
safely i this Museum, affording us the opportunity to enjoy, study and do
research which I am certain will contribute further towards the study of Chinese



*

Art. Culture and History.

Recently I was happy to read in the papers that the paintings by world
renowned great masters of the West and other art treasdres either taken as spoils
of war during World War Il or stolen immediately after the end of the War may
finally be returned to their rightful owners. Such being the case, should not the
national treasures plundered from the Chinese during the so-called “Boxer
Rebellion” and those robbed from private collections by the Japancse militarists
during the Sino Japancse War also be returned to the Chinese—the rightful
owners? 1 don’t know what redress await these who bought the plundered or
stolen propertics, but 1 am certain no verification is necessary to prove that they
arc unquestionably Chinese national treasures.
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Address By His Excellency
Former Vice-President Shieh Tung-min
Chairman of the Advisers to the
Notional Palace Museum

Director Chin, Ladies, and Gentlemen;

The National Paluce Museurn has invited specialists of Chinese art history l[rom
all over the world to gather here today for the International Colloquium. This great
event helps to celebrate the eightieth anniversary of the founding of the Republic of
China.

Over the puast forty veurs, Taiwan has been the place where the culturai tradition
of China has been preserved und uplifted. On examining the history of Taiwan’s
development, archacologists huve proven. with the finds at the Chih Shan-Yen and
Chang-Pin cultures of paleolithic times. and the Shih-San-
Hang historical site al Pa-Li of the medieva) period, that Taiwan’s culture has long
been part of (he culture of southern China. With Cheng Cheng Kung (i.c.. Kosinga,
1624-1662) and his followers’ immigrating to Taiwan at the end of the Ming dynasty
(1368-1644), the mainstream of Chinese culture was directly transplanted into this
island. Even during the unfortunate period of Japanese colenization, the great
majority of the populace closely held onte their Chinese cultural roots, Nat only did a
good number of people. including myself. travel to the Maintand to study, but also
nwny artists from Mainland came here to create their arts and o preserve Taiwan's
ties to China’s traditional culture.

That Taiwan has become the heart of Chinese culture over the past forty years is
no coincidence. The National Palace Museum, with ity unparalleled collection and
splendid exhibitions. and various rescarch, publicution, und edocational activities. has
heen the most outstanding cultural guidepost demonstrating  this. The palace
collections at Peiping were forced by historical circumstances 1o be moved in order to
avord the catastrophes of war. They were first transported southward te Shanghai and
then to Nanking. where they joined the treasures of the National Centrul Museum
before being moved to the south—west of China, and then across the straits 1o Tajwan,
You are all well aware of this part of the Museun's history. and I firmly beligve thu
no other museum in the world has ever experienced such a large scale movement of its
collections.

With its relocation o Taiwan, the National Paluce Museum has given un
immeisurable boost to the cultural development in Taiwan. When China was siill
under imperial rule. only the most eiite were uble 10 view the treasured art objects in
the puluce. and even after the establishment of the Requblic of China in 1911, only a
very small number of people from Taiwan had the opportunity to see the Palace




Museum’s collection. But now, people from the free arca can freely come to this
ingeniously designed building and. at their leisure, appreciate their preat national
treasures. To borrow an old saying, the Nationul Palace Museum's forced transport
was triggered by a disaster in modern Chinese history. however. it is “a fortune
derived from disaster” for Tatwan.

In the last four decades, not only have the national treasures in the Museum's
collection been kept intact and well preserved, they have been beautifully diplayed and
made uvailable to the research community, resulting in the rapid development of the
study of Chinese art history. The cultural artifacts are the erystaltization of the
wisdom of our ancestors; however. their beauty and the artistic evolution they
symbolize will remain in silent rest without the interpretation of both the museurn and
the academic worlds. Rigorous scholarly inquirics are not limited to any one school or
any one line of thought, it is only through mutual discussion and debate that
knowledge can move forward. Art, too. makes manifest both its subtleties and
greatness through the benefit of criticul discourse. This, in fact, is precisely the goal of
this Colloguium. It is hoped that in the course of the conference, personal opinions
will be extensively expressed and facts mustered. so that new knowledge and
understanding will be brought Lo light. Different ideus und interpretations will only
demonstrate the sincerity with which each one of you approaches your research.

The scope of this International Colloquium is indeed very extensive, cncompas-
sing all categories ol Chinese art history. [t is my belief that the bringing together of
all of your knowledge, and the benefits that will emcrge therefrom, will prove to be an
important new milestone not only for the study of the art and culture of China, but
for the study of all arts and cultures.

[ wish you every success of the Colloguium, and you all health and happiness.
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Address to the International
Colloquium of Chinese Art History
By
His Excellency Premier Hau Pei-tsun
of
Republic of China

Director Chin, Ladies, and Gentlemen:

This year marks the eightieth anniversary of the lounding of the Republic of
China. The National Paiace Museum has organized this Internutional Colloquium on
Chinese Art History, inviting scholars and experts from all over the world to be here
together and present their research results. Teis truly a wignificant event, manifesting a
substantial contribution to the human race. to the Chinese people. and to the
cultivation of art and culture in general. Let me express my sincere thunks to all of
you who have bruved the summer heat to participate in this four day conference.
Even more so I would like to extend my highest respect for yvour outstanding
academic accomplishments and for the success of this Colloguium.

The enlightened goal that mankind has set forth for itsclf is the realization of
collective well-being. This ideal 15 precisely the goal that our povernment strives to
achieve. In order to further our country’s progress, the Executive Yuan has projected
a Six-Year National Development Plan, aiming at the promotion of the well-being of
eur people. s0 that by the 21st century our sociely will not only allain material
prosperity. but also will enjoy a high quality of living. and thus forward the goals of
democracy, equality, and umity. Ultimately, however. the realization of these goals
relies upon culture 1o function as a unifying force. For this reason. the uplitting of our
culture assumes the most important. leading role in the current Six Year Plan.

Art is the expression of human soul. There is no people in the world whose art
does not entrust its roots to ils culture. The basis of Chinese culture is the human
condition. with emphases on the unity of Heaven and Man. and the merging of
Knowledge und Practice. The loftiest realm for our culture and art is best summarized
in the following Confucian idew: “Let every attainmenl in what is good be firmly |
grasped. let perfect virtue be accorded with, and let relaxation and enjoyment be
found in the polite arts.”

Today. our society has already entered the world of prosperity. What we have
lost is the canception of “the well-rounded man,” and we seek for its realication. It is
significant that this International Colloguium coincides with (he initiation of our Six-
Year Nutional Development Plan. One might say thait it is a ground breaking meeting
destined to lead us forward. Your insights and ideas will be brought together and
synthesized by both the National Palace Museum and the Executive Yuun. so that
concrete directions and methods for cultural enhancement in our society can be

reached.



