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Preface

Yuanjing Company was born in an age when there were only a few people who took architectural paintings
as a profession. The coming of computer makes the profession possible to grow in larger scope. But people are
beginning to idealize computers which causes the facial prosperity of the industry. But gradually it begins to meel
a challenge which. in return. hecomes the real new starting point of the whale industry. This starting pointis a
necessary step to a mature development of the normalized profession of the whole industry. At this time. we
decide to publish this collection of architectural paintings only to trace the memories of the history of Yuanjing
Company and also the footprints left on our way full of fruits. hardship and enjoyment.

The publication of this book is the result of various positive elements and the wisdom of a group of co-workers
in Yuanjing Company. In the heginning stage of the development of Yuanjing Company. everything from the
management to the creation of the works were filled with the author’s personal ideas and ideology. These ideas
became the overwhelming idea of creation and business of the whole company. But with the running of the lime
and the coming of the new members and new ideas. Yuanjing had to combine and absorb all these different ideas
and eventually we formed our own style. which is called “Yuanjing Style”™. This style is full of humanity where
individuality and the creator’ s characteristic potentiality are emphasized. the cutivation and level of skills and
olhers are also promoted. the reasonable organization and cooperation between the members when are in the
process of fulfilling the intensive tasks one by one are also put stress on. In this way. we attracted a group of
“young workers ™ who have dreams and morality. They arc active in thinking. They are also knowledgeable and
consiructive. Before they created these exquisite artistic works in this collection. they had experienced a lot of
difficulties and miseries and they had faced a field full of challenges. Bul they fought through all these troubles anc
went bravely towards their goals with their love of their profession and devotion to it wholehecartediy

| also want to say that in the planning of this book. we held this as a comman understanding. that is. we would
make this a collection of pure architectural paintings in eyes of persons working in the fie'd of architecturat
paintings---a book more like an artistic work. We are daing something which we are good at-—drawing pictures
YWe are not dong the criticism which those architeclure critics are good at. With this in heart. we gave up many
works which were valuable either in the designing planning or the quality of the presentation when there were 00
many works of the similar styles and when we had problems of matching of colors because of the designing in the
layouts. At the same time. some of the collecled works scattered into different chapters while they actuaily
beionged to the same design. In some degree. this had negative impact on the integrity of the presentation of the
plan. We apologize on behalf of their creators and readers of the book

We also want to thank all our honorable customers. especialiy those architects who have been supporting
us and loving us for so long. Their constancy of trust and tolerance from beginning o end put up a stage for us

where we can make cur own plays

Yuanjing Co.
June. 2001
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Write to Yuanjing, and all people of having much
love about architectural renderings

| started learning painting in my childhood.But | have always thought of giving it up for some unknown
reasons.This kind of hesitation was still troubling me even when | had to choose between an architect and an
architectural painter as my future profession.It was very difficult to make a decision at that time.But maybe it's
because that question was there too long and | turned finally from "I had to make a choice" to "just let it be."
Yuanjing company was born at that time.Five years have past since then and Yuanjing company was known for
her professional high-quality architectural painting.But the name of the company has been "architectural
designing and consultation” and not something as "studio”, " photo” . think this reflect my hesitation and difficulty
in making a choice.This hesitation,on the other hand,made yaunjing reluctant to be completely commercialized
and hence many opportunities of faster development lost.

But now.this ghost of doubt is no longer there.lt has disappeared and been on the way to a thorough
understanding after | have been entrapped into it for so long.I suddenly found that | have gone beyond that space
full of contradiction and finally found the secret of my profession.

If you are willing to do so,architectural painting is a process of trying to understand.Here,understanding is
the understanding of the heart of arts deeply hidden on the bottom of the heart and is to investigate the potential
quality of art.To regard architectural painting as a delicate skill is simply a misunderstanding.Many novice learner
of computer paintings always worry about their inabilities to draw a picture as good as an expert and so dive even
deeper into their study.But two or three years later when they have mastered all the softwares and can even create
some terrific computer special effect,they suddenly found the real trouble has just begun.They have all the skills
but they don't even know how to draw a picture any more.Their inspiration have disappeared.But those who gave
up simply for this just don't know how to understand.

Architectural painting is only a tool you can use to understand things.Those who studied art designing always
have a wish to promote our design capability.But trying to achieve this architectural painting is apparently not the
quickest way.Although in this way,we can go directly to a higher level of skill in designing.Because the highest
leve! of designing and painting,as well as many other categories of arts should be in the same"tao”, which is also
our highest objective in the process of trying to understand.The special angle of viewing,the perfect mastering
of the structure and even their understanding of the essence of architecture of some persons who have left the
profession of designing for many years and are creating architectural painting have even transcend architects
themselves.Because they don't stop training their mind for one day they have never really been an outsider of their
profession.It is just like playing chess,the art of chess is out of the chess. It is also like you can quickly understand
the whole if you get an example in hand.Of course,these people cannot act as real architects because being an
architects is to turn to a different profession which has its own skill and training needed to be completed.But if you
have already got the "tac",professional choices are no longer the most critical matter,because you can do very well
in any profession by simply picking up one.

Architectural painting is a unique art.Unfortunately, a general opinion is that architectural painting is only an
accessory in architectural desiging.| would like to say that this understaning is true only under the following two
conditions:one is that the architect himself/herself draw the architectural painting and this process of painting is
to help him/her fulfil the thinking;another is that other people help him draw some designing samples which can
be used by the architect as materials in thinking of the designing.These pictures are drawn mostly by computers
now.

This method has been maturely used in some of the famous architectural designing firm and computer
graphics companies abroad where the latter provide the timely computer presentation according to need of the
architect. Whether it can lead to the final pictures is not a most important consideration. This is real CAD(camputer-
aided design).But it is not architectural painting in any sense;Architects need only a computer operator who is
familiar with many designing softwares.But an architectural painter is definitely in the wrong place here.The
definitions of "computer-aided design" and "architectural painting" are not the same although it has become a
concern of architectural painting in China.What is architectural painting? Any kinds of painting which use
architectures as the source materials should be regarded as architectural paintings.Because it is some kind of
paintings,it should be related to arts. Why do | only use "related” here?.Because some people think that the
production of the architectural painting is too commercialized now and so it is more like a skill,not an art.| generally
agree with this understanding but this is not to say that there is no possibility for architectural painting to become
an art.This depends on our hearts because art is buried deeply on the bottom of our hearts and those who are
sensitive enough to express it will be the artists and also the way of expressing this categorizes the arts.But how
to understand? You can do this by watching for sufficient long time thinking in silence and self examination
constantly.Loui Kang once said:"l ask the brick what it'd like to be layed?"This is the artist of the arthitect.As an
architectural painter,when the blueprints and all kinds of materials are piling onto the desk and we feel frustrated
and don't know what to do,we should calm down and ask:What do you expect to be painted like?If we achieve this,
we will no longer be the artisans repeating those boring procedures because we have touched the pulse of arts.

When architectural paintings profession are examined as a whole,it is not a pure art because it serves an
object which is too specific and we do care very much whether our work can be accepted by our customer.So we
are very clear about one thing(actually,both sides should be clear about this),that is,what is the customer's need
and what service we should provide?If the customer himself is an architect,why does he need architectural
paintings?Every person who has education in architecture knows although architecture can be regarded in some
6
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sense as an art of constructing space,it is definitely not an art of formy A 2-dimentional picture will surely fail to
express even one thousandth percent of the profound architecture?But it is embarrassing that this picture is
perhaps the only media an architect can express clearly through before the architecture can be changed into a
real building,especially when he is trying to persuade a not-so-professional customer.(I think there are some
advantages in this too because the customer's need propell the architect to spend more and more time in the
modeling of the building.Just look at how different the foreign cities are from ours and we cannot help asking
ourselves whether the essence of the architecture can only be understood through ugliness and casualness.In
the end,the architects make a compromise hopelessly.We have to furnish the detail and make it an ace in the
game.A picture has never been so important as now.In this sense,architectural painter takes too heavy a burden
for this.This is a game where there is no sense what kind of arts the architecture is.The picture of an architecture
is the only thing people care.and it will only be expressed through a two-dimentional picture.The only aim of this
is to move the person who watches it to the degree that nobody can tell whether it is picture or the architecture
which move the people.In this sense architectural paintings don't refuse the idea that pictures are higher than the
architectures .The painter is the subject of the painting process and are those who are presenters of architectures
through paintings.They have generally(must have)special sensitivity to shape,viewing angle,light and materials
and the adroit skill in color and sketching.They should also have the complex consideration of the artistical style
in general;Much more important is the understanding of the architecture which is from the bottom of the heart
giving lives to architecturai paintings.Because of this,a good architectural painting can bring people many multi-
dimentional sense:a little excitement,a little melancholy,the river memory of the history,the accumulation of the
cultures,the ancient spender and eternity....... all these things have the power to move the heart of the people. As
an architect,you should understand fully what is really needed:it is an architectural painting,not a model in the
computer.Do not try to tell the painter what he should do the next because that means you have put an expert aside
and do the working themselves.This makes you lose the thing you should have got.And as a professional
architecture painter,we should know clearly what help we can give to the architecture.Do not give up the creative
thinking because we are used to be obedient because that will be the bad news for the whole profession.And don't
give up passions of correcting when you face a design which looks bad.The capability of making judegments is
the result of cultivating by meditation.This cultivation is not for mocking,instead it is for holding.If you cannot do
this,we cannot face all those people who trust us,support us and who have once been happy and sad together
with us.

There are many schools of architectural paintings.For example, when we serve an amateur customers,the
starting point of our work will be different.Accordingly,the different categories.A dacade ago,architectural
paintings used the materials and tools the paintings are using as the main categorical method so we have wash
painting, light color, acrylic painting, spray painting and more.Now all these are categorized as "handwork”
when there is computer.People who remember the good old days often hate the existence of computers,but if
nostalgia is the only reason, then it will be funny.Computer is only a tool you can replace the brush.If only hand-
works are artistical creation,then the picture we draw with a brush can not be regarded as artistical creations.Of
course,| will feel shamed about those just-so-so computer generated works all around us,but they are not
computer's faults,they are men's faults.Another criticism is that the ten years of hand-paintings are simply
trainings.Nowadays,even a person who has just learned how to use computer can make a photo album.Iln my
opinion,these people who have learned how to paint are either geniuses or they just don't know how to paint in
any sense.l was a good architecture painter when | was in school.l used brush and spray at that time.When | first
learmed how to paint on a computer,| didn't find any hope of its surpassing hand-painting.But it's only three years
later before | found that my paintings on the computer are as good as my hand-paintings.For me,hand-paintings
and computer paintings are no differences to me anymore.| can express my goals using the fastest and most
effective tools.l don't mind what tools | am using now.

| have been thinking of categorizing computer paintings in some real sense.The aim of doing is to provide
more parameters in my thinking.When | was compiling this book,it came to-me that five categories of expressing
different styles should be the best.But before | began the categorizing,| was clear about one thing,that is,no matter
what standards | was using,| was hopeless in making things out.The four reasons are as following.First,it was
difficult to find a unique standard,for example,hand-painting style and the interpretation of the viewpoints are not
of the same standard,second,it is difficult to guarantee the uniqueness.Many paintings have characteristics from
many categories.Third,because of the second reason,there will be some works which are familiar in some points.
Forth,there will always be some fields unknown to people.

But in the end,we still adopted this method of compiling the book because they can at least be used as some
kind of index which is not worse than indexing by construction projects' use.The latter should be used to index a
construction projects collection or designing planning,but definitely not for architectural paintings.

I even think that the most charming point is its inability to categorize.You should go beyond the obstacles
of any established standards.Let the heart think freely.Let the architecture talk freely.

Lanmin
June, 2001
In Dajue Temple,West of Beijing
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